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Territorial Acknowledgment
This research was conducted in the Traditional Territory oStk&kaitsitapior Blackfoot
peopleot he Bl ackfoot Confederacy (Kainai, Piika
First Nation and Stoney Nakoda First Natfon
Where we are is more than a piece of land to stand, walk, and research on top of.

Rather, to this research, thésd represents a politics of location for situated knowleéges,
home to all of the act i lowed, eneairaged eoercethave and
resisted, and built here, and tinesealechature of colonial enterprisé®lon/monogamies
themselves Imge on constructions of gender, race, intimacy, community, and kinship that
have been (re)produced through ongoing colamérprises in this place and elsewhere,
creating an often alienating environment for F&pirit and Indigenous LGBTQA+ people
whoserelationship to non/monogamies have been dismissed, policed, punished, and
appropriated.

Chelsea Vowel, a Métiariter and educator from the Plains Cree speaking community
of manitowséakahikanLac Ste. Anne), Alberta, writes that speakers aaders of territory
acknowledgements need to confront their own place on these lands. In particular, Vowel
st at e s npshipsRatweantindigenous and Andigenous peoples in rural and remote
areas tend to be strained, when not entirelyeoni s inffuented ih large part by the
violent governance structures of settlers that dictate rural private property ownerdtie an

interplay of (hyper/in)visibility for Indigenous land, bodies, and communities, as a result of

INative Land, “Territory Acknowhtpsd/gativelandida/tertitorNat i ve L an
acknowledgement/.
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St u dinAsegi Stories: Cherokee Queer and T3prit Memory(Tucson: University of Arizona Press,

2016).



ongoing settler colonialisrh.
Ultimately, | wish to acknowledge the colonial enterprises, epistemic appropriation,
and stolen material and iflectual property, of which the University of Lethbridge, and us as

researchers there, navigate, resist, profit from, and participate
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Abstract

Seven collaborators in this project used Photo\V,acasual participatory action
methodobgy, to explore the complexity of violence as it is lived, represented, and (re)defined
in the context of queer non/monogamous communities in Lethbridge, Alberta. Critically
engaging with the themes of neoliberaligmersimplified positivity discourse, drthe
intersections of power and identity that often shape spaces of non/monogamies, collaborators
considered prevailing narratives of violence witthiair communities, and how these
narratives challenge or sustaionventional genddrased heteronormagvmodels of
relationship violence. Through the participatory process, collaborators troubled what
constitutes and qualifies violence, how violence is talked about, and made more explicit
connections between interpemal, community, and state violence. Msual and
participatory approach was instrumental in reconceptualizing and making meaning from the
complexities of violence in their lives and their communities; in particular, ifhaged
storytelling challenggthe role of language in facilitating acdnstraining the

(un)speakability of violence.
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Introduction

WHO ARE WE?

These photographs and stories are part of a community-
based research project that took place from October 201q.
March 2020, which explores how queer folks are -
experiencing, negotiating. and resisting violence in their
non-monogamous relationships in the small city of
Lethbridge, Alberta.

Non-monogamies have the potential to completely change
the way we view intimacy, relationships, and community
and resist some of the harmful norms that shape our lives
However, they can also be full of complexity, contradiction
ar\d challenges, especially when we are confronted with our
histories. our identities, and bigger structures of gender
race, (dislability, and labour

\X:e( hope this exhibit begins to make room for conversations
of antiviolence in queer non-monogamous community in

Lethbridge. We in
v ;
important ite you to learn alongside us, ask

questions, un : es, and
dream of pack your own experienc

being in felationship differently with one another
The following P s have some quotes from our
interviews that highlight the shared themes of
our experiences for you to read as you work
through the exhibit.

FQLExhi bit Zine “Introduction”

Non-monogamies have the potential to completely change the way we view intimacy,
relationships, and community, arekist some of the harmful norms that shape our
lives. However, they can also be full of complexity, contradiction, and challenges,
especialy when we are confronted with our histories, our identities, and bigger
structures of gender, race, (dis)abiliyd labour. We hope this exhibit begins to

make room for conversations of (anti)violence in queermonogamous community

in Lethbridge. Wervite you to learn alongside us, ask important questions, unpack
your own experiences, and dream of being iniaahip differently with one another
(Research Collaborators).

Research Overview
Seven collaborators in this project used BR@ice, a visual participatory action
methodology, to explore the complexity of violence as it is lived, reprekeamd (re)defined
in the context of queer non/monogamous communities in Lethbridge, Alberta. Critically
engaging with the themes of neolibksm andanoversimplified positivity discourse that

often shape spaces of non/monogamies, collaborators couwsitlereentral research

5CollaboratorsE x hi bi t Zine: Abdh?at2030t he Exhibit
1



guestions: What are the prevailing narratives of violence within queer non/monogamous
communities in Lethbridge, and in what ways do these narratives challenge or sustain
conventional genddvased heteronormative models of relatigpsiiolence? Based on a

series of creative prompts around the historical, institutional, and social conditions of
non/monogamies that shape violence in their lives, seven collaborators engaged in a process
of storytelling through photography. Following @curatorial interviewabout this process,

they then critically discussed the resulting images, and, through a process of group consensus
and curation, communicated their perspectives and desires for change with community
stakeholders through an exhibit.

While thisthesis does not make large claims to what the narratives of violence are for
the totality of queer non/monogamous communities in Lethbridge, it can elucidate an answer
from the voices osevenpeople.Together, collaborators troubledat constitutes and
gualifies violence, how violence is talked about, and made more explicit connections between
interpersonal, community, and state violence. Their complex and unfolding stories generated
visual conversationthat they organized intothees:* r et hi nikiend Viaaclcempt abl
forms/ stereotypes/ expectations of queerness
“hierarchi es, ” ."&Ldldctively theseathemaegneatelihe angistakable
bond between liberal ideas of political erogmation, and the ofteobscured violences felt in
contexts of supposed freedom. The visual and participatory approach was instrumental in
reconceptualizing and making meaning from the complexities of violence in their lives and
their communities; in paxtular, imagebased stotelling challenged the role of language in
facilitating and constraining th@n)speakability of violence.

PhotoVoice in this contextimed tofacilitate a desirdbasedesearciprojectbased on
Eve Tuck’ s c &3,lesedrahers, andherators to reconsider the loteym

i mpacts eafentcamalde research, where pain, br ol



hold those in power accountable for their oppressiaiiowing for the possibility of
existence beyonsurvival the collaborators PhotoVoicebring awareness to both sericarsd
playful forms of queer knowledge productidrheir photographswvoke images of power,
pleasure, and paiandreconsider discourses of risk and vulnerabilgyagell asthe surpises

and demansiof labour when doing participatory amtolence research.

Impulse for the Research

What would happen if we, as queer, politicized, polyamorous communities
acknowledged the regularity with which violence happens all around us? What if we
stopped gasliging people who are (justifiably) afraid? What if we held space for

the legacies of trauma that so many of us carry and named loving for what it is, a
daring act? What if we acknowledged that
but tha it can be doa? What if we rooted out the shaming tactics from our writing

and thinking on radical, antiapitalist queer love? What if, instead of telling

survivors that love is not a limited resource, we made the terrifying admission that it

is? And wecontinued thavork of love anyway.

Non/ monogamies activist and writer CIl emen
recentzindk ove without Emergency: I Want This but
on Attachment and Polyamosgt thescene for the intimate grassroots political struggle in
which | found motivation for my thesis. These motivations primarily arose when | was
working for a rural wo meisience edaidaterlinttheyearas a con
following my undergaduate dgree | was approached to facilitate an avitlence workshop
for a community Gender Sexuality Alliance (GSA), with a focus on queeratence
stereotypes and negotiating consent in non/monogamous relationships. My survey of the
Common Challeges and’roblemssections of several prominegiidebooks on

non/monogamiégeveatdan emphasi s on agreement violatdi

SEve Tuck Suspendi ng Damage: Manare Eduetionak Revie®% m.n3y2009)t i es, ”
409428, https://doi.org/10.17763/haer.79.3.n0016675661t3n15.

" Clementine Morriganl,ove without Emergency: | Want This but | Feel likeh Goi ng t oonDi e / Wr i
Attachment, and Polyamo(iontreal, Qebec: Clementine Morrigan, 2019).

8 Mark Michaels and Patricia Johnsdrgsigner Relationships: A Guide to Happy Monogamy, Positive

Polyamory, and Optimistic Open Relationshipersey @y, NJ: CleisPress, 2015)Jenny YuenPolyamorous:



into unchart ed °fealinyand oopiraglwithtineense fedings of jealousy,
insecurity, and posssivenes® However, there ia distinct absence of ways to interrogate
power and violence in these contexds well as a relianan happinesdiscourse
psychological welbeing, and satisfaction studies that compare relationship quality with
monogamos couples® While helpful in their own right, these texts me felt somewhat
removed from the wider political agendas of antimonogamy advanced withim$emqueer
liberation, and anticapitalist countercultural movements. Indeed, community members and
scholars continue to identify a lack of engagement with power relations as a striking feature
of selfhelp, activist, and academic literature on non/monogs’? which often fail to go
beyond narrowly defined identity concerns, and can obscure critifjwedence amidst
oversimplified positivity discours€.

Stories circulating from friends and community, in addition tesaurce from The
National Domestic Violence Hotline confirmed that violemgappeningn Lethbridgé s
queer non/monogamus communities® often punctuated in by situations such as: Your
partner has cheated and decides they want to open things up as a result; Your partner wants to
be non/ monogamous but doesn’t wantYoyfeeu t o ha
like you need to openpuyour relationship in order to keep it goikgirther reading led me to

critical feminist antiviolence literature, such &3ueering Sexual Violen@dThe

Living and Loving MorgToronto: Dundurn Press, 2018), M&jstan TaorminoOpening Up: A Guide to
Creating and Sustaining Open Relationshifan Fransisco: Cleis Press, 200%3.
% Yuen,Polyamoros.
10 Tristan Taormino,Opening Up.
nChristian Klesse, “‘How iMonodamy aad Gaaemprpentality im Redatioaskip a | 2 ! °
Manuals for Gay Men TherBociblbgeal Re9i€dd, so. 3a(20d7): 3789,0 s , "
https://doi.org/10.111/j.1467-954x.2007.00722.X.
12 Jin HaritawornChin-Ju Lin, and Christian Klesse, "Poly/logue: A Critical Introduction to Polyamory,"
Sexualitie®, no. 5 (2006):https://doi.org/10.1177/1363460706069963.
BEl i zabeth Wil ki nsuoNonMo“nWhgaatniys Uuawstahding dhdameonogamieseds.
M. Barker and D. Langdridge (New York: Routledge, 2010).
“Melissa, a Hotlined AAbwsat®e. THPoNgtaimomyl ahomestic Vi
2019. https://www.thehotline.org/20/05/30/polyamoryandabuse/.
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Revolution Starts at Honté both of which referenced violence happening in astiand
non/mono@mous communitiesHowever, violence in non/monogamous communities was
not the primary focus of any given research, excerpt, or chapter. Widdtriow is that these
conversationsround violencevere already happening in the queer adtispmces that
characterized my community, and that space to work through these expenattagdo

our wellbeing, our growth, and our justice movemeAssMorrigan puts forth in her quote
that opens this section, there is power in queer, politiciz@amonogamousommunities

acknowledging, confronting, and naming the regularity with which violence happens all

around us, holding space for our legacies of trauma, and doing the work of love anyway.

Background to the Research

While Chapter @e provides aduiler review of the literature, here | wish to introduce
some of the main frameworks, discussions, and impulses for ttegngarticularesearch at

this time and in this context.

I. Critiques of Power in Studies of Non/Monogamies

Non/monoganies® have been interpreted as a relationship practice, philosophy,

theory, lovestyle, relationship orientation, relationship identity, sexual orientation, and even a

“ hard wired durable disposition, which deeply informs [a] sense of setihd” Pdlyanory,

often used synonymously with non/monogamy or ConsensuaMdémogamy (CNM), is the

form of non/monogamy most commonly understood and researched. Other forms included in

the scope of non/monogamies dRelationship Anarchya nonhierarchcal philosofy that

15 Jennifer PattersoiQueering Sexual Violen¢Riverdale Avenue Books, 201&}hing-In Chen, Jai Dulani
and Leah Lakshmi Piepziamarasinha, edg.heRevolution Starts at Home: Confronting Intimate Violence
Within ActivistCommunitiegChico, CA: AK Press, 2016).

18 While polygamy is another form of non/monogamy, it falls outside the scope of this ptapesarch
project.

YChristian Klesse, “Polyamory: | nt Serualtied7, ri-2acti ce,

(2014): 82https://doi.org/10.1177/1363460713511096.
5
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refuses terms | i ke “primary partners” and in
spheres of intimacySoloPoly, an approach to poly that emphasiaatonomy and agency,
anddecenter§ ¢ o u p | @proRelationshipgor more caual relationship exploration;
Ethical NonMonogamy which emphasizes consent and communicaiaationshipBy-
Design a customizable approadidpnogamishwhere a primary couple explores exclusively
sexual relationships outside of their dyand otheforms less bound by language, including
swinging, swapping, lesbian polyfidelity, casual gagle sex, kinky play, communal
experiments, or gi es, thataersihglynas moacyamou$§Fethe and t
last twenty years, scholanave worked t@onceptualize non/monogamy in relation to
‘“compul sory monoga my-commepts that describe theinstdidnal,v i t y’
discursive, and practical systems which make monogamy appear coherent, normal and
right.t®

Describel by scholarss a relational paradigm where it is possible, valid and
worthwhile to maintain consensual, multiple affective and sexual relationships

“

simultaneouslf’non/ monogami es ar e connected with se
personal empowermentbération from ptriarchal oppression, ethical interpersonal

behavior, honesty and communication, fpmssessive love and overcoming of jealousy, and
psychospi r #Deepedthamgthiso nen/rhoncdgamies are underdigaglieer

communitiego foster communities of tardependence and networks of care; value platonic

friendships; promote shared vulnerability with metamours; create space to explore sexual

desires and compatibility; provide room to get to know oneself in different contesase cr

18 Nathan Rambukkan&raught Intimacies: Non/monogamy in the PulSjghere(Vancouver: UBC Press,

2016),162.
®Adrienne Rich, “Compul sory HeSigess 00s41980)a6B1#6a0;y and Lesbi
Christine Overall, “ Monogaypatial3No.d (h898).clg;alimySchippemsd | dent

BeyondVionogamy: Polyamory and the Future of Polyqueer Sexuafitless York: New York University

Press, 2016).

2Jorge NMoRenoematfvity, PePloypr ivBeauadity® Cdturd?Z .3 Mo n o
(September 2018): https://doi.org/10.1007/s120189494y; Har i t awor n, Lin, and Kl esse
2Ferrer, “MombBnormativity,"”
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chosen family; inspirepportunities to be brave; envision new ways to build and express
commitment and security; and initiate enduring relationships that embrace the changing
shape of intimacy? Considering this, as well as research into queer nemégamous
subjectivities angéommunities that continue to identify non/moasg es as “part of
I i ved ¢ oos/mandggmods relationships are understood to be positive modes of queer
resistance to heteronormativity, and a catalyst for mobilizotgigal values and re
envisiaing relationship possibilities that are more responsible, caring, and loving.
Non/monogamous communities are imagined to be paramount spaces of resistance when it
comes to remagining the relationship between the state &edritimate realm, beyond the
mere inclusion of polyamory and other non/monogamous intimate relationships in certain
pieces of legislatiof?

However, imagining this kind of intimacy must involve responsibly attending to the
social relations opower that condition the posdlities for and of no/monogamous
relationships. Kim TallBear, for example, discusses the importarfoewdingon structural
analyses, particularly the intersections of heteronormativity and settler colonialism, for any
intervention on pleasure, choi@nd conser®Si mi | ar | y, Nat han Rambukk
“intimate privil ege” pconstraibtshattracial, gemderechantd y t he
spatial social locations have on transgressive relationship possbiitiethe way they

converge angnaintainp ower i n spaces owornintarsectingaamdy al ong

22 Clementine MorriganLove Witlout Emergency2019.

B2Krista L. Benson, “ Testsad oinlsi toyf oSfu bQueeeri vR alyy a nfchreo u sn
Sexualitie20, no. 12 (2017): 26, https://doi.org/10.1177/1363460716642154.
24 For example, inclusichased advocacy: Michasla c Donal d, “3 Adults in Polyamor

Decl ared Legal P dhe €anddan Ryegd, Nnd . 1 L£Lo0ou201 8. "
https://www.cbc.ca/news/canada/newfoundiadatador/polyamourougelationshipthree parentsl.4706560;

and other criticisms arouqmlo | yamor ous citi zenship demonstrated by P
NonrMonogami es and t he Swality & Cultureédlfno.C (201v)z4¢468% hi p, ”
https://doi.org/10.1007/s1211%9 6-9398 2.

%5 Kim TallBear, Yes, YouYesBdfleawalreAnd Don't ForgetThe Settl er !
Critical Polyamorist April 22, 2018. http://www.criticalpolyamorist.com/homeblogAyesir-pleasureyesself-
love-anddontforgetsettlersexis-a-structure.



interlocking contours of socio u | t u r a?tAs Ipe@laberates; despite breaking open new
spaces to relate to one ltigittduelove antd dcomnectiolmbr ave n
heterotopia striving to be the best and brightest model of intimacy, may in its sunny optimism
be shutting others out, ignoring intersecting privileges, and even alienating potential subjects
and aflies."”

Given these critiques, PhotoVoipeompts and initial conversations with
collaborators asked them to consider their experiences beyond themselves as individuals, as
well as how power appears, and is felt, conceptualized, and contested in their relaionship
Indeed, 0| | abor at @einguwriesRveave impdrtamt critiques of power relating to
their queer non/monogamous relationships, including: geospatial, political, and embodied
experiences of violence (Tategsistance to discourses of egalitarianism (Beait)ques of
class, labar, and relationship violence (Simothg gendered inclusionary politics of
(non)consent and assault in queer spaces (Qthiet)jnvasiveness of medical institutions and

medicatons on their ability to communicate consent (Lilg)d critiques of stateesponses to

non/monogamous relationship violence (Bear, Quiet, Jingle), to name a few.

ii Picturing Violence: Voices of the Artliolence Movement

Of course, the urgency for non/monogamies scholarship that centers power relations
also represesntan urgent need to reconceptualize and address violence in non/monogamous
contexts. This is crucial as scholars in sexuality and gender studieatifying how
neoliberal formations of non/monogamous intimacies and agency are inadvertently (or not)
anmatingintimate violence in newueerways, particularly where the emphasis on unlimited

freedom in normonogamous relationships has become atavagaslight, control, or dismiss

26 Rambukkanakraught Intimadges 159.
2 Rambukkanakraught Intimacies148.



legitimate relationship concerfsActivists online are creating new langeaground power,
violence, and intimate privilege for non/monogamous communiesgan from
@chillpolyamory for exampledefinesSeesawings “vaci | |l ating bet ween
noncommitment in a way that confuses your partners, and between considtent a
inconsi stent respect of boundaPolybuskeryas, n a way
“peopl e who c | aibualbebaveniselfaeiterepgvayls tha mid theypeople
t h ey 2Indeed in & conversation piece with Dossie Easton, taaittwr of the book
The Ethical Slyt® one of the most popular guide books on polyamory, Christian Klesse notes
how scholarsofman/ monogami es ar e[ baestappraingd “wary t hat
psychologistic individualism and liberal contractarianism maynately work to increase the
‘“sexual privi Hrang ensldlec lod s syI'p e @p | @o'h

While these powebasedconcerns within non/monogamies are slowly gaining
attention, antviolence approaches still privilege the language and quaatidns of
“ p odreparted incidentsof“ i nt i mate partner -sexipatheehce” bet
Here, identity is a binargf“ f e mal e vi ct i ms a #drvitldmtdeshian mal e a s
and gay victimizationthrough“ v i o | e n ¥ LGBTQ+ anghsolerice scholarship has

primarily focused on the programs and resources of the state alignedbarice movement

for psydiological and quantitative studies, exploring correlations between demographic

2%Meg Barker and Darren L an g aoriogamies? Critvhl Reflecioasron Happened
Recent Res e arSexualites3dno.  l(Deamber,2010),

https://doi.org/10.1177/1363460710384645

2% Morgan.Polyamory Terminology Q&A@chillpolyamory, Instagram Live, March 8, 2020.

30 Donnie Easton and Janet Harde Ethical Slut: A Guide to Infinite Sexual Possibilii€meryvile, CA:

Greenery Press, 1997).

3Chri stian KI esw:e,Th‘eE xTpreirat! sl natnedr vTi rEthical, Psgchdlogicalsanc f Be i n
Political Thou Géxnaltiesh mo. 5SR2006)y &i4mitps:/Aai.drg/10.1177/1363460706070006.

2Dy na | br akRepwoted Viokiock amoreg SarBex Intimate Pat ner s i n Canada, 20009
Statistics Canada, March 20, 2019, https://www150.statcan.gc.ca/n140@2@5019001/article/00065

eng.htm.

B¥Laura Simpson, “ViebeéeansVi Gaym®mi aadi @8nsekubés in Can,
May 31, 2018, https://www150.statcan.gc.ca/n1l/put)88x/2018001/article/54928ng.htm.
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variables and experiences of violence and abuse@sis/survivors or perpetrators. This
scholarship, as Donovan and Barnegew:

has not sufficiently reflected the paraliggbwth of more complex, fluid and

subjective ways of theorising and claiming (or indeed rejecting) gender identities,
sexualitiesand intimacies. Consequently, domestic violence and abuse in LGB

and/or T relationships is often problematically regardesigsn ony mou s- wi t h

sex’ domestic violence; survey instrumen
relationships; and studies@® descri bed as narrowly focuc
even ‘homosexual’ popul ati onslternesrsuclt onver
as ‘gender and sexually diverse

These processes of measurement and classification sustain-aiolantte moverant that,
overwhelmed by the need for safety and redress, and the desire for stable funding, devotes
much of its energy tkeeping current services operational in the face of declining support for

all social welfare prograntS.While this kind of violencésh appeni ng, peopl e’ s
complex relationships to violence that canno
“pepet PPandr pftenti mes, as Pusey and mehrotr a
experiences of identity, social context, and oppressoplify their reliance on the very

things that interventions to violence ask them to risk: the security of their nslaifie with

their partner, close friends, anrfd/ or queer,
Furthermore, disconnecting interpersovialence from the complicated rebellions and riots

against queephobia, state violence, and white supremacy ignoeegribwing chorus of

gueer and trans voices that are refusing to acceptsstat#ioned definitions of safety and

accountability, partiglarly in an era when the political efforts by mainstream LGBFQ

%Catherine Donovan and Rebecca Barnes, “Domestic V
and/ or Transgender ( L SRualdie®@ /na 56 (SeptemBee 2089): 7148,ns hi ps, ”
https://doi.org/10.1177/1363460716681491.

35 Kristin Bumiller, In an Abusive State: How Neoliberalism Appropriated the Feminist Movement Against

Sexual ViolencéDurham: Duke University Press, 2008).

36 Chen, Dulani, and Piepzssamarainha,The Revolution Starts at Home

37 Chen, Dulani, an®iepznaSamarasinha he Revolution Starts at Hong47.
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organizations (in both Canada and the US as welkas/bere) are focused @nivacy and
rights-based equality measures that ultimately consolidate Western neoliberalstata?

Challenging the existing gender theories on domestic violence and abuse has
consequently been extremely important in representing and reconceptualizing LGBTQA+
violence. Important work that has introduced narratives from queer, trans, and gande
conforming organizers a@hingIn Chen Jai Dulanj andLeah Lakshmi Piepzna
SamarasiniaThe Revolution Starts at Home: Confronting Intimate Violenceinuctivist
Communities®and mor e r ecent | Queeding SexuafVelenceP Ratlitale r s o n
Voices from Within the Anlfiolence Movemerif Both areanthologies that aim to resist the
reductive focus of the “vi dledctinlperpergfosti nst won
dichotomies of the antiiolence movement. Inspired by the actions of groups like Critical
Resistance, The Audr e L ®ystdne(SOS) ©ojleetivetands Saf e C
INCITE! Women of Color Against Violence, these authors providgtecal intervention for
antiviolence and accountability discourse, connecting conversations to disability and racial
justice, sex worker rights, queer and traberation, and prison industrial complex abolition.

What, then, are the dis@ive and historical forces being reanimated in
non/monogamouprocesses of reclamation, experimentation, and desire? What shapes the
political unconsciousness of monogamies in Southern Alberta, and in what ways are
intimate privileges negotiated, cested, and reproduced? And perhaps most importantly,
how do we talk about violence, particularly within queer community, that moves beyond
melancholic fixations ofragedy and loss? In what follows, | seek to contribute to an

emerging critique that residtse genderbasedhormativity of the mainstream antiiolence

38 Chen, Dulani, and PiepzsBamarasinha he Revolution Starts at Hop@miSoore H. Dryden, Suzanne
Lenon, and Julian Awwadisrupting Queeinclusion: Canadian Homonationalisms and the Politics of
Belonging(Vancouver: UBC Press, 201%asbir K. PuafTerrorist Assemblages: Homonationalism in Queer
Times(Durham: Duke University Press, 2007).

39 Chen, Dulani, and Piepzsstamaasinha,The Reviution Starts at Home

40 pattersonQueering Sexual Violence
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movementand challenges the parameters set for researching, conceptualizing, and
addressing violencé&his research also attends to that fact that not only is violence in queer
non/monogamiesot being adequately discussed or addressed in rural contexts, but it is also
not being discussed and addressed in ways that challenge domains of power such as settle
colonialism and heteropatriarchy that continue to shape and impact queer lives.
Consequetty, | seek tocontinue the critical mandates of scholaf®ion/monogamies who
complicate the relationship between complicity anchmunity andaddress the unchallenged

assumptions of violence in LGBTQA+ rural non/monogamous community.

Terminology
I Non/Maogamy
| use Angela Willey’s con*tteqnhvaydhei zati on
historical and normative tensions between monogamy andnom o ga mi es, wi t h t |

representing the monogamous/raonogamous discursive field. As two aspedta single
sexual, romantic, social, and cultural system of relations, Rambaldsserts this framing of

non/ monogamy is a |linked system of vari egat
hardly a binary at all outside of the highly limited heteromative mould that casts them as
separatg*?

This term usedhroughout this research as an acknowledgement that non/monogamies
are not at a point of arrival, and cannot (and should not) be separated from the legacies of

monogamy and heteronorthaty that we all simultaneously inherit, internalize, resist, and

reproduce. Non/monogamigier manyof thecollaboratorsn this research projeatepresent

“Angela Willey, “‘Christian Nations,’ ‘Polygamic Rac:¢
Non/ Monogamy aSexualiti€®,ino. B (December 1, 2006): 5306,
https://doi.orgl0.1177/1363460706069964.

42 Rambukkanakraught Intimacies15.
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a dual space whetbese legacies are in one moment escaped from, and in the next moment,
moreamplified than everThroughout their PhotoVoice projects collaborataokent their

own language to describe the discursive space that this term attempts to ¢aptaxample,

Bear ' s wmachievalgeuegalitariéin idealsasnonogamy wmag¢ei ngi, 't and
Tate’s discussion of non/ gngmtegrdifmmi e mat bert h
what, there’'s the resistance to the violence
harms a little. I t def i sortofeitofong hbalf sdozerooli i n  di

the other."?”

ii. Queer ldentity Categaes, Actors, and Acronyms

The terminology employed throughout this thesis is neither consistent nor singular.
My use of particular term®llows how they are used in theegjific context under
di scussi on; For exampl e, |l used “LGe&lcR SA+” d
meaningdocuments or sections of writing that refer to that period may use this particular
acronym.Direct quotes from other scholars, activistsd the research collaborators feature
“LGBT “LGBTQ+,” and “LGBTQ2S+,” often indic
particular political moments, locations, and participaimsny own analysis, bftenuse
“LEQA+” or “ LGBTQ2S +rk braader poliidalenovemeatg, or foonalized

institutions of antviolence activisml al so empl oy “queer as a sh
above terminologws a general political and relational identifier, as welbagase of

writing, all the whilecogn z ant of Gl oria Anzaldua’s point
“homogeni zes, er*lseisntoeurrt idorfaflelrye nrceenso.v'ed t he

use to refer to research collaborators, as no-$piat and/or Indigqueer collaborators were

recruited.However, this should not erase the fact that settler sexuality, colonialism, and

“¥Gloria Anzaldua, “To(o0o) Queer InfemsionsyWiithgsby:Queeroca, Esc.!
Dykes and Lesbianed. Betsy Viirland (Vancouver: Press Gang Publishers, 1991}28a9
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Indigenous activism, continue to define the lives of all research collaborators, as well as their

extended communities in Lethbridge.

iii. Collaborators

The ter m * psinitially chospratodeseribe thegeople involved in this
researchHowever, over time, it became clear that this tdrdnot fairly or adequately
describing their involvementnsteadic hose t he term “coll aborator
Fi el d’ thisinugsieer feaminist Participatory Action Resedtthhis language choice
attempts to address the following circumstances: that this research, while not on paper, was
inspired by coundss conversations | had with collaborators and other community member
in the year prior to its commencement; the lstanding professional and personal
relationships | had with the people who volunteered to be involved, and the ways we have
shaped eachtoh er ' s | i ves; atheg prdvided forsheir Rhaotadyiced i r ect i on
projects, the exhibit event plannirgyr interviews, and every stage of the participatory
process. |l ndeed, “participant s ™estabisbedd sugges
project, which is very unlike the group collaboration that charaetemr discussions,
adaptations, adjustments, and contributions.

However, my use of coll aborators” must be

emancipatory research, which | explaintfier in Chapter Two. As Jin Haritaworn
summarizes in their discussi@f queer methodology and empirical research:

Participants are not merely raw, freh e or et i cal sources of
producers of their own interpretations, which compath thhose of the researcher.
Nevertheless, this competition does aotur on a level playing field, and the
researcher has the last word at the stage of analysis (Phoenix 1994). This renders it
necessary to reflect on and make our part in the narratisiésey which do not

emerge from a social vacuum (Bhavnani 1993). k@narrive at our sample, what
questions we ask of our participants, how they respond to these questions, which parts
of our coproduced dialogue we extract, and how we edit and intetpst, are at

4 JessicaField$, The Racialized Erotics of Participatory Rese:
Women's Studies Quartedy, no. 34 (2016): 3150, https://doi.org/10.1353/wsq.2016.0034.
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least as much a function of our own positionings asdlod our interviewees. As

many feminist methodologists themselves have recognised (Stacey 1988), this

ultimately limits the emancipatory claims which we can make about our re$earch.
Thisterm, therefore, does not imply that collaborators were involvéidel exact same ways
that | was as a researcher, but rather, more accurately describes our relationships, and

collaboratorstheoretical and methodological contributions throughoutttigety of the

research project.

Thesis Outline

In Chaper One Literature Review and Theoretical Framewsgrksituate the
intersections of this researdhtroducingstudiesand critiques of powehrough thesections
LGBTQA+ Non/MonogamiesMetronormativity and Urban/Rural Imaginaries, Feminist
Theorizatios of Violence Compulsory (Hetero)mononormativity, atrdersectionality

In Chapter TwoPhotoVoiceDesign, Collaboration, and CGQuration | provide in
depth insights into how this research was conceptualdesigned, practicedndcreated
Beginning with thevisual and participatory approach offeredRiyotoVoice andeading to
the exhibit that collaborators plannex their community| outline the adaptations,
theorizing, and methodological actmimat we took as a groupfurther discgs the
challenges that the lingering tensions of empiricist inquiry an@uiepeakability of
violence through imagbased storytelling presentéat usthroughout the project

Chapter ThreeThemes in Non/Monogamies: Living Inquiries by ardJueer
Communitiess structuredaroundthethemes collaborators generated from t&eoup
Curationstage of the participatory cycle. Thasmtdiscretethemes,; Rethinking Violenc€,
“Labour, Needs, and BoundarieSHierarchies,* Accept ab | etypesbr ms/ St er e

Expectations of Queerngsas n d “ Cr e a ttogetlierefrésantng raekting points of

%J n Ha r i Shitiing ®aositionalittes: Empirical Riefctions on a Queer/Trans of Colour
Me t h o d d&Sbcmlggycal Research OnlirkS, no. 1 (2008):-12, https://doi.org/10.5153/sr0.1631.
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their individual PhotoVoice storiesshichcommunicatehe importance ogplacebased,
structural, and relationainti-violence lenses in non/monogamous crtge

Finally, I groundChapter FourPhotoVoice as Intervention: Reflections from
Collaborators, Guests, and Organizensthe feedback | received during the PhotoVoice
Exhibit. Their collaboration angarticipation sparkettieas for future chamgnd program
developmentbut also present moments of solidarity, growth, and friction that changed how
collaborators and guests internalized, processed, and sought support for the violence in their

lives.
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Chapter One:

Literature Review and Theoretical Frameworks

1.1 Literature Review

1.1.1 LGBTQA+ Non/Monogamies

Research on non/monogamies focuses largely on polyamorous relationships and
families, including their relationship dynamics and family formatfathe monitoring and
categorizing of polyamorous sexual behaviglimnd conceptualizing polyampas a
practice versus identity or orientatitfhin particular, research interest in multiple attraction
and attachment among polyamorous triads or throuples (three or more petbgle i
relationship), and quads (four or more people in the relationsbipi, the rise, in addition to
questions about jealousy and relationship satisfaétiécording to a content analysis of
scholarship on consensual non/monogamieBreyvster et aglthe three most commonly
addressed topics from a social scientific Ipablished from 1926 through 2016, excluding
articles specific to polygamy, were: relationship roles (boundary setting, need fulfillment, and
sexual agreements), monogamy (marriaggmsti of polyamory, and household
composition), and LGBTQ concerns, printaaround identity development, identity

disclosure/concealment, and community belongingfss.

%Al i son Rose Moss, “Alternative Families,Joumblofer nati v
GLBT FamilyStudies8, no. 5 (2012): -b, https://doi.org/10.1080/1550428x.2012.729946.
“Et han Czuy Levine et al ., NofnpegamRant Moandgamy aniongd)sS, No nc

Adul ts: Findings from the 2012 NaArdhives &f BexualBehaveory of Se:
47, no. 5 (2018): 1439450, https://doi.org/10.1007/s105088-11787.

¥Kl esse, “Polyamory: I|Intimate Practice.

“Meg Barker, Jamie Heckert, and El eanor Wilkinson, *“|
Loves and Back 4 a i nMapping Intimacies: Relations, Exchanges, Affeetts. Tam Sanger and Yvette

Taylor (London: Palgrave Macmillan, 2013j)llian Deri, Love's Refraction: Jealousy and Compersion in Queer

Women's Polyamorous Relationshfpsronto: Universityof r ont o Press, 2015); Levine
Relationships Moss, “Alternative Fami | QueearingSé&dl Yikenceati ve Li ves
50 Melanie Elyse Brewsteretat,A Cont ent Analysis of Scholarship on C
MethodologicaRoad maps, Current Themes, aCodpleBndFamityt i ons f or F
Psychology: Research and Practigeno. 1 (2017)32-47, https://doi.org/10.1037/cfp0000074.
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Often seen as a solution for exploring bi (sexuality/romanticism) and pan
(sexuality/romanticism) within partnerships, and a means of queering relationship norms,
non/ monogamies’ I nt i mat elogobisehelarly attertnn e ct i on ha
Recently, work has emerged that addries,sses qu
such as Bar k e reviesvofgolyanaory dswingithgy @d gay open relationships,
Jillian Deri’s work on jeal ou sy, bisexua,maedl vy amor o
queer womefi? explorations into gay male and bisexual sfianogamiessexual politics,
and multipartner marriage® and Schippers theorizing of polyqueer sexualittéEhese
critical interventionsattempt to move beyond the identitaigm of the more commonly
researched themes relating to identity development and ideistitpslire/concealment, and
the prevalence of inclusionary pol\Visibblecs stil
and Invisible Minorities: Underrepresented@munities Within Polyamofy Accordingly,
this research contributes to the growing bodjitefature that instead critiques queer

non/monogamous struggles of power and tensions of subjecfivity

1.1.2 Critiques of Power in Non/monogamies

As Jessica Kean discusses, the material and discursive realities of dis/ability,
friendship, gader, health, and work are just some of the factors that have the capacity to

texture” a per smomdgamous xelatmmshipestructglé Amidst an 0 n

growing body of scholarship that is interested in issues of overlooked gender inequity and

"Barker and Landridge, MoWhagtewers.Mappened to Non

52Deri,L 0 v e GastiorR e f

S3Christian Klesse, Bi sexuality, Slippery SloammeotBjsexaaltgs, nbld!l t i par t |
(2018): 3553, https://doi.org/10.1080/15299716.2017.13732484 s s, “ Al ternative Famil i e:
Lives.”

54 SchippersBeyond Mongamy.

55 Yuen, Polyamorous

Barker, Heckert, and Wil kinson, “ Pl yamdaitewos,; 'nt i ma
Lin, and KI e sSshippersBeond MonogaopigVu ¢ k1T nson, “What's Queer ab
Monogamy Wi | | ey ,i a‘n' QNnartiisotns, ' *“ Pol ygamic Races’ and Wome.]
’Jessica Joan Kean, “Relationship Structure, Relatiol

R e s e aCultutal,Studies Revie@B, no. 1 (2017): 135, https://doi.org/10.5130/csr.v23i1.4955.
18



power within nonmonogamous relationships, Mimi Schippers articulates a kind of poly
hegemonic masculinity, i nclutdhegi tbe O&AI phav
multiple women signifies status and pow&Furthermore, studies examining emotional
labour alongside nemonogamous time management and communication have discussed
how, because emotional wor k i shoasrepainerédi zed as
with men in noAmonogamous relationships are faced with disproportionate levels of
emotionalabour®®

There is a significant amount of literature that critiques discourses of sexual
hierarchies within non/monogamies. Ofteicald * ‘' r essp@omaeg &mye, nonpol y e
has beemegarded as ethically superior not only to monogamyabuts o trce s‘p‘omaon bl e’
nonmonogamies such as casual sex, promiscuity, or swiffjiMikinson discusses how the

combi ned a p p o adterenuclearsnarmeadivitiess as tell as an oversimplified

positivity discourse, reasserts polyamorists amat ur e, r espa’ikis bl e, and
sentimentiencapsul ated in a press interview where
are just lile anyone elseivilized, polite, and appropriaté! The whiteness and classism
evident i n pywpdisgoarsedave riotggone unmotickd, dut is considerably-under
researched. In her bloghe Critical Polyamoristwhich addresses Indigenous, racial, and

cultural politics related to open nanonogamy?? Kim TallBear, for example, critiques the

sexualhierec hi es-pofl y"salsoa form of settler sexual

privil eges c o-bomtandauplkeénmoformas of paljyamory privilege the

married, cohabiting, child har i ng coupl e as “primarng,” with

58 Schippers,Beyond Monogamy E | i z a b e t-Hegethm & fc f Ma ‘s RIekuglitied®, nad.5e (2006):

621-642. https://doi.org/10.1177/1363460706070004

59 SchippersBeyond Monogamy

Christian Klesse, “Polyamory fiMonMdomn ¢ ¢ aSexiditle® nos5 : Cont
(2006): 565583, https://doi.org/10.1177/1363460706069986.

61 wilkinson, Beyond Monogamya49.

62 Racial privilege among polyamorists is also discussed in Elisabeth Sheff andHGorieme r s, “ The Pri v
of Perversitie : Race, Class and Educat i oRsyclology & §exRld® np.8mor i st s
(2011): 198223, https://doi.org/10.1080/19419899.2010.537674.

19



secondary,” intimate practices that are *“1Ii
marriage®pal vBeages”critiques mirror similar
al who state that, despite popular polyamory discourse emerging atdrsections of many
important social movements that were responding to feminist, gay and socialist crifiques o
the family, monogamy and private property, *“
transphobic, ableist and bodyist context within whichaleas multiply positioned subjects,
negotiate our sexual and partner chaicés

Therefore, dhoughscholars have givetonsiderable time and attention to
categorizing and describing non/monogamous routines, vocabularies, and daileactiwt
research contributes beyond mere description, attending to the ways in whichisturioal
contextscome toproducequeer non/monogamous violence, particularly in relation to
gendered, classed, and racialized relations of powegthbridge.Central to this research,
then, rather than defendiegghermonogamy or non/monogamy, will be to destabilize th
‘“naonogamous r el at i g®hcensidepny instead the sufprisinglyd ent i t vy
similar, cultural spacdsetweermonogamy and non/monoggmand how this linked

approach changes the way we conceptualize LGBARAviolence innon/monogamous

contexts.

1.1.3 Metronormativity & Urban/ Rural Imaginaries

“No | onger seen as a backdrop or contai ne

expl ains how space is deemed cruci altomso t he

and identities®®*Thi s t heory of spatial productivity n

%Tall Bear, “Yes, Your Pleasurel!?”

64 Haritaworn, Lin,anK | esse, “®alvy/ |l ogue, "

Kean,at“iPenlshi p Structure, Relationship Texture."?”
Kelly Baker, “Out Back Home: An Exploration of LGBT

C a n a d Queéringithe Countryside: New Frontiers in Rural Studéels. Mary L. Gray and Colin R.
Johnson (Mw York & London: New York University Press)26),29.
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space as a seemingly wunpr obl e maetemminesseno mmon s
which all things a P provoksg insieadmistelrogatomoihow | ocat ed
people come to know themselves in and through space, and within multiple systems of
domination. In this vein, scholars in queer and sexuality S identifying the

‘“met r onor ma t-centric stugies, and the meed fahslarship in rural, liminal and

tbret we en Sspaces, p .2 But metrandrraativityy Jadk Hiaé 8 ;ma b im’ 5 0 w1
shorthand phrase to describe this patterngismerely about the inclusion of rural space

Rat her , it challenges scholars’ tendency to
“closeted” |ife to “openly” queer, “liberate
migration”®® Lucas Crawfod, in their scholarship on the potentialsjoker rural

temporality, describes how city’”™ and ‘count

ur ban dwell ers to post modern aesthetics wusu
trans and queecommunities, urban literature, and the prand pastiche made possible in

ur ban per f or man c e-agrouping¢hat caatiors quier pegplema to kvé in

rural space$’ As part of her research on queer oral histories in Lethbridge aride®ou

Alberta, Tiffany Muller Myrdahl alsorisists that there remains an attachment to the

expectation that queer plangaking requires a critical mass of BQ people, a liberal socio

cultural urban environment; and a history of LGBTQA2S+ actiVisithe slift from rural to

87 Sherene H. Razack, gdace, Space, and the Law: Unmapping a White Settler SE@tnto: Between the

Lines, 2002)/.

68 Kath Browne and Gavin BrowiThe Routledge Research Companion to Geogemsphii Sex and Sexualities

(New York: Routledge2016)Col i n R. Johnson, Brian J. Gilley, and N
Queering the Countryside: New Frontiers in Rural Studéels. Mary L. Gray and Colin R. Johnson (New York

& London: New York Unversity Press, 2016), 283, Valerie Joyce KorinekPrairie Fairies: A History of

Queer Communities and People in Western Canada,-198B(Toronto: University of Toronto Press, 2018)

KatherineSSc hwei ghofer, “RethinkingoghepkQuesimthei Queer Life
Countryside: New Frontiers in Rural Queer Studieds. Mary L. Gray, Colin R. Johnson, and Brian J. Gilley

(New York: New York University Press, 201&13-243.

89 Korinek, Prairie Fairies 7.

) ucas Crawford;, A° Go od ©@Time: MesuWQueer Ruraliep o r a | i tSgxualitiesLOsnb. B "

(December 2017): 90Https://doi.org/10.1177/1363460716674930.

“Tiffany MulQOredi nyrryd athdmal“l ) GCACKE: Ansinteanatidnal EJGuBn@ fot. i ves, ”
Critical Geographis 12, no. 2 (2013): 27304, https://acmgournal.org/index.php/acme/article/view/963.
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urban residency duringaustrialization met the needs of many LGBTQpeople who
sought to loosen ties with their families and have increased proximity to people and
resources, and was key to creating new sexual and social foii=abeth Canfield
describes this relocation metropolitancentersand the subsequent structure of queer
| onging for metropolitan belonging, as “the
space are “imagined to dr awsadl sameea dedrinfpanchd t og
gendesvariantpeople to build visibility and political powg&r? Critiquing the geographic
solution,Johnsoret al explain:
The sentiment of urban enlightened and sexually free subjects creates an impasse
that effectively tellsural LGBTQidentifying people that they cannot be happily
gueer right where they are and should expect hostlity in fact deserve-iif they
do shy in their communities. This attitude toward rural queers produces sets of
knowledge that ignore the digtical relationship between queer desires within the
spaces in which they occur and.”he ways
SimilartoM. Jacqui cAlidx arudce ro%reral cdliure ik landlecked as, ’
‘“then and there,er eammnalntnofwr omft the Western
gueerness as practice, identity, and futurity, in the urban imaginary. Preliragteniarship
in LGBTQA2S+ sexuality and community studies consequently focused on urban queer
spaces like bathhoes, gay villages, gaybourhoods, and lesbian urban spaces as contestations
of homonormativity®
Despite recent attempts ‘imclude rural queer voicg the cultural hierarchy of

white queer urbanisms that privileges metropolitantersas sies of idealized queerness has

overshadowed the significance of rdbalsed identities and has both devalued, and erased,

2 Browne and BrownThe Routledge Research Companion to Geographies of Sex and Sexualities.
BElizabeth Canfield, “Homonor mat iuwtiitoy@uegrndiParadignsVi ol e n
IV: SouthNorth Dialogues on Queer Epistemologies, Embodiments and ActiadsiElizabeth Sara Lewis,

Rodrigo Borba, Branca Falabella Fabricio, &ndna De Souza Pinto (Bern: Peter Lang, 20244,

7 Johnson, Gilley, an@r ay, “ I nit4dmducti on,”

5 Jacqui AlexandeiRPedagogies of Crossing: Meditations on Feminism, Sexual Politics, Memory, and the
SacredDurham: Duke University Press, 2005).

6 Browne and BrownThe Routledge Research Companion to Geographies of S&eandlities.
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rural space’ Futhermore, while significant attention has been given to idehtised
categories in rural studies, including leshigay, and trans rural sexuality, and queer
nationalismg’® research examining the politics of non/monogamous LGB¥Qommunities
in Canada is almost exclusively metropolitan.
Set *in the middle of nowhema’ or situat e
conceptualizations of rurality often fail to consider the complex religious, racial, and social

relations thafre)produce the countryside, and in turn, (re)produce particular kinds of non

monogamies. Overall, these constructions of rurality havedbeeg ued as “i ntegr a
uni que character of Canadian societon”” and *
modes of production, r e,Msitbatng eslstereotypesas!| i ty an

larger reflections of colonial and heteronorivanationhood. Consequently, for queer rural
relationships, hetermononormative cultural pressures are amglifie as “t he hi st or
heterosexuality is linked to the biopolitical ambitions of the American state in these

seemingly peripheral and remofeases’ &

Sarah Carter’s important work on the dive
Indigenaus, migrant, and Mormon groups amidst the gendered politics of late 19th century
refoom®and Val eri e Kor eni k' sstodesafbfueer abacdndrural | , an
people in the prairie¥,are reminders of how situating queer contemporarymonogamies

amidst the politics and identities specific to their region is especially important. Carter

explains how Western Canada presemteiengesto the agenda of Christian conjugality, as

"Baker, “Out Back Home,” 29.

"8 Terry Goldie,In a Queer Country: Gay and Leshian Studies in the Canadian Cqit@xtouver: Arsenal

Pulp Press, 2001).

“Baker, “Out Back Home,” 30.

8%Gabriel N. Rosenberg, “A @ihgHeterosexoatity inlnevarAmeridaim ny ar d:
Queering 4H, "n Queering the Countryside: New Frontiers in Rural Studiels. Mary L. Gray and Colin R.

Johnson (New York & London: New York University Press, 2016), 91.

81 Sarah CarteiThe Importance of Beg Monogamous: Marriage and Nation BuildingWestern Canada to
1915(Edmonton: University of Alberta Press, 2008).

82 Korinek, Prairie Fairies
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the region was home to populations with multiple definitiohsiarriage, divorce, and

sexuality views that endangered convictions about the naturalness of the monogamous and
nuclear family model. In Sonérn Alberta specifically, practices of polygamy from Mormon
migrants in the 1880s, and Indigenous plural rages, were the clearest example of those

who challenged the monogamous ideal. Federal legislation was introduced to prohibit
alternative marriage and compulsorgttendance legislation for residential schools separated
Indigenous children from their farres and community leaders who continued to resist
monogamy, despite threats of prosecution. Ca
idea that monogamy in what is now known as Canada is ancient and universal, and that
colonialism was/is a stabled uncontested bourgeois project. Rather, monogamy was
developed, substantiated, and affirmed here in contrast to the relationship alternatives
perceived as threats to bourgeois respectability and the projetitefsettlemationmaking.

Siml ar | y, Val Rrairie Bairigspurpesefullidécenteraind challenges the
heteronormative historiography of the prairie West, demonsttay t hat “queer s o0c¢
are not only urban, coastal, and metropolitan but also Midwestern and soutingrand
small town”® These social histories, mapped by KorenikVinnipeg, Saskatoon, Regina,

Edmonton, and Calgary, are uniquely charaoter by patterns of crogmllination,

mi gration, and regional net working. Korenik
their histories of pride, empowerment, harassmaokence, and homophobia, as well as the

history of gay liberationist activisnand the consciousness raising, education and human
rights efforts that resisted the emer-gent “r
1980s.

The imagnary of Lethbridge, Alberta, as a small city situated on the periphery of

meni ngf ul gueer existence, i s challenged t

83 Korinek, Prairie Fairies, 7.
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of queer women and mapping of queer spaces there, methods that she describes as counter
achives against the consensus of” codn stehrev abtiib:
belt® Muller Myrdahl states that while assumptions about the conservatism of small cities in
Alberta are in many ways founded, particularly given the persistd@rstatesanctioned
gueer phobia, these assunrprtiinogn’s tohfatte nd efturnacctti so
and intersectional analyses of power in queer commufities

Considering this, my research importantly moves beyond attemptgétymender
gueer livesvisiblein rural communities. By examiningethbridgeand surrounding towns as
well as theirspecific histories, begin tocounteract exclusively metropolitan queer
i maginaries, and the over sirthts¢ whopracttgp ace as a
non/monogary, calling specific attention to how SoutherrbAtta rurality, as a set of social
and historical relations, animates negotiations of power and violence in non/monogamous

communities.

1.14 Feminist Theorizations of Violence

Feminist scholars argue that over the past two decades thereehas ¢gr@wing and
problematic alliance between the neoliberal state and the movement to end violence against
women, “wher e tghwas maiffed and mtegratecim@state and gstase

organizations and became part of the routine businessc@l service bureaucracies and

crime control’® Neoliberalism is a network of race and class based discourses, and an

8Myrdahl, “Ordinary ( SmiEffanyMulle€iMyrdale, s heafre ©utré &B I(@ssans v e s
from a Wel coming and Tdward BEquabty ancelncl@sommcanadianyCiti€'s: Léssons
from Critical PraxisOriented Researgheds. Fran Klodawsky, Janet Siltanen, and Caroline Andrew (McGill

Queen's UniversitPress, 2017)Ti f f any Mul |l er Myrdahl, “Visibility on
Smal | Can adThaRoutledge Research"Conipanion to Geographies of Sex and Sexadkties

Gavin Brown and Kath Browne (Abingdon: Routledge, 2016).

8 MullerMyrdahl , “Ordinary (Small) Cities."”

86 Kristin Bumiller, In an Abusive State: How Neoliberalism Appropriated the Feminist Movement Against
Sexual ViolencéDurham: Duke University Press, 2008); L i s eThiG-waveeAntirgpe Activism on
Neoliberal Terraa : T he Gar ne aSexud Assauleim CaomadadlLaw, Leigah Practice and Women's
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economic, social, &hpolitical vision of the world that prioritizes pemrporate freegnarkets,
encourages the privatization of sendg@nd individual rights and freedoms discourse, and
moralizes selyoverning citizen§’ In this section I discuss literature that is coneerwith
the production of the heteronormative gerdased antviolence movemestthrough
neoliberal discourse, andsBTQA+ antiviolence responses that address, onataaddress,
these contexts.

Cindy Holmes discusses how heterosexual Irntnartner Violence (IPV) was
initially constructed as either a psychological problem or positioned within familgrsgs
discourse, where individual experiences were pathologized, and women were simultaneously

blamed and victimizef As a result, legakcholarly, and frontline antiiolence

interventions consistently wutilicze& victim/pe
“relationship,” or *“intimate partneéedaséd as i de
behaviours. Secondave feministconfe s i o n a | strategies that “brc

private and individualized framings of domestic abuse, and dedapublic attention for the
experiences of terror afimiliationthey had felt at home, were complicated by race, class,
and sexualityespecially as the first published accounts of abuse prior to the 1960s unified the
experiences of women, insistedttha@oney, region, age, and race were irrelefant

Confessionals weren’t ( an%espediallylforblaskraedn’ t ) nec

Activism ed. Elizabeth A. Sheehy (Ottawa: University of Ottawa Press, 2848y Janowiek, No Place to

Go: LocalHistories of the Battered Women's Shelter Moveif\arcouver: UBC Press, 200 Beth Richie,
Arrested Justice: Black Women, Violence, and America's Prison Natew York: New York University

Press, 2012).

8Llisabuggan, “The New Homwalor haltii tvii ¢ 3 : Wdletiddznglei ber al i s m,
Democracy: Toward a Revitalized Cultural Politiexzls. Russ Castronovo and Dana Nelson (Durham, NC:
Duke University Press, 2002)75-94.

8Cindy Hol me BlarmaltyT Examinmg Healtgy Relationgisi Discourses in Leshian Domestic

Vi ol ence Pingmate RartneoViolerice in LGBTQ Livesd. Janice Ristock (New York: Routledge,
2011).

89 Richie,Arrested Justice

°Got el |-wave Ahthrape Attivism Kevin A. Pattersonl_ove's Not Color Blind: Race and
Representation in Polyamorous and Other Alternative Commu(f@tiand, OR: Thorntree Press, 2018)
Got el |-wave Anthriarpde Act i vi sm. "
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Indigenous women who do not have access to the performance of diligent, fearful, femininity
that grants white womesiccess to good citizenstip

Feminist historical accounts highlight ho
shelter movement and accompanying networks ofmerarchical grassroots rape crisis
centres initially operated independently frotats resources, political ih¢ir address of
classbased oppression, racial discrimination, and exploitation as root causes of violence
amidst overarching gender inequalitiscours€? However, as Richie explains in their
chapterHow We Lost the Movemeatwidening divide betweentad vi st s’ i ncreasi
demands around structural intervention, Bbdral feminist appeasements to conservative
national, legislative, and local leadership resulted in a neoliberal erosion of feminist equality
gains and the reageament of the responsibilitior managing the risk of rape to individual
women®? Accordingly, to align with dramatic shifts in welfare policies, incarceration rates,
and the surveillance role of social service bureaucracies, state power transformaushefati
violence into a sociamedical, and legal problem where violence against women is
rationalized as chronic, yet treatabté@ his dominant system of neoliberal risk management
technol ogies, as Gotell descrd, daleugating, trimet empt |
preventing citizens, who practice and sustain their autonomy by assembling information into
personalized strategies that identify and minimize their exposure to’frarm

These neoliberal risk management technologiesegulecated in popular lirature

and thdwgui des foMohGgameeresydl whrenny@a consent

sexual contract &% Whileugmtiobskip contraces areé dragvin uptod u a |l s

®Got el |-wave Ahtiriarpde A cRichie,Arrestet Jlistice

92 Janoveek, No Place to GpRichie, Arrested Justice

®Gotel |l-wave Ahtiriarpde Acti vi sm.”

94 Bumiller, In an Abusive State

%Got el |-wave Ahtiriarpde Ac262. vi sm, ”

9 KelleyAnne Malinen, edDis/Consent: Perspectives @exual Consent and St Violence \innipeg:
Fernwood Publishing, 20194.
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mitigate harm, they can be manipulated to obsmesponsibility. In Kless ' irguiry into
polyamory as ‘revolutionar el ovpeconsamtdss ahowul t
contingent and always compromised by power imbalances between partners, especially given
the tendency for poly communities teproduce aulture of multiple privileges, namely
around class and racializati®h

LGBTQ+ anttviolence programgend to be organized asldons to heterosexual
content, or outsourced to act iapproachesidepeci al
“public good” is defined in terms offForestrai

example, Cindy Holmes has theorized how hegemonic discourses of neoliberalism,

citizenship, homonormativity, and whiteness operate through the u sealthhyn  “ h

relationships” discourse in | esbian domestic
for the antiviolence movement in North AmeriédAccor ding to Hol mes, th
effective, i nnovative stdr dtreegeii"d sp’e of noort ebsu i hl edai |

neoliberal citizens who can better identify and manage their own health needs. As Holmes

113

concl udes: whi | e t h[lealthyoalatimashipsiorkshgpsate s cour s es
affective at counteracting homophobic construwiof queerelationships as violent and

pathological, they also render white and midcless queer subjects complicit with processes

of nation building’°°

Reliance on “gender as t-\ioence moveamentthatl s e o f
early activists and women of colour pushed against continues to be complicated and resisted,
as is the intention with this priotpmatsed r esea

Partner Violence in LGBTQ Livesutlines the ways in which race and clasastruct

Christian Kless€apl Pal iy s B¢ o€b aitesnatioraldaurnd® af Politeasmo r y , ”
Culture, and Societg7, no. 2 (2014): 204ttps://doi.org/10.1007/s167-013-91574.

% Gotel , “-WakeiAntidk ape Acti vism.”
®Hol mes, “Troubling Normalcy."”
WHol mes, “Troull3ing Normalcy, "
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meaning and significance of the violence in LGBi&ationships continues to be ignoréds
welb,concepts | i ke “mutual abuse,” reliant on t
decontextualizes, downplays, and denies lesbian viof@hce.

The “gendered” root causes of violence ar
studies, |like Nicole Brown’'s exten%ive work
research that communicates the tensions between victimization and penpseiratithe
limitations of gendebased heteronormative models of relationship viole@&en in
relationships witlgueeror transpartners Brown explains, a reluctance to reach out for abuse
help, due to the risk of feathologizing and further abuseyrhiliation, and criminalization

for trans peopbasetetdstios*i denexplyain abus

investments in progressive politics to have
reports of guilt around transphobia,lieg s of “owi ng” protection be
soci al privilege, and not recognizing these

their trans partners wer e -basedrheterongnpative ss e d,
understandings of rafionship violence in which the abusive person is the one with more
social power.
Overall, this literaturereveas the limitations of gendebased heteronormative models
of relationship violence that often render the forms of violence happenaueer

communities incoherent, and invisible.

icarrol Ann Marschner Smith, “Women Who Abuse their
(ProQuest Dissertation Pulilisg, 2006).

102 NicoleBrown,* Hol di ng Tensions of Victimization and Perpet
in Intimate Partner Violence in LGBTQ Livesd. Janice L. Ristock (New York: Routledge, 2011).
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1.2 Theoretical Framewosk

1.2.1 Compulsory (Hetero)mononormativity

Pieper and Bauer coined the temmnonormativityto refer to dominant assumptions
of the normalcy and naturalness of monogafAfheoretical and terminological distinctions
vary, but whether labelled mononormativity, monocentfi&heompulsory monoganmy?® or
heteronormative monogam$f these concepts ela name aystenthatestablishes the
heteremonogamous coupling as natural, moaadbetter Indeed, feminist critiques have
also examined the role of homophobia, biphobia, and compulsory heterosexuality in the
production of monogamy as both inevitabted desirablé’’ Despite the desire to be separate
from monogamous paradigms asahuas possible, the relative similarities between
monogamy and polyamory, and fear of stigma, continues to produce a discourse of
“pol ynort Thestsdefinedagthes sumed and di scursive stan
way to be polyamorous: couptentered, lovébased, and ruleegimentedarguably,
standards derived from traditional monogal¥yThese critiques oivhitenessmonogamy,
and heternormativity in the production of non/monogamous subjects is comparable to such
assumptions around heterosakiy inherent in the concept 6homonormativity This
conceptid heori zed by Li sal iDbuegrgaaln saesx uaa |“ npeow inteioc s

“the possibility of a demobilized gay const.i

BMarianne Pie per, and Ro bmnomatidtg Results of &n BropirigabStudyroy and Mo
Nonmonogamous Patterns of Intimacy.” MS, Research Ce
(University of Hamburg, Hamburg, 2005).

104 curtis R. Bergsand and Jennifer Blevins SinsEiwinging in America; Lové&ex, and Marriage in the 21st
Century.(Portland:Praeger2010).

105 Elizabeth F. Emens, "Monogamy's Law: Compulsory Monogamy and Polyamorous Exisiaweyork

University Review of Law &ocial Chang®9, no. 2 (2004): 27 SchippersBeyond MonogamyVilley,

“Christian Nations,' ‘Polygamic Races’ and Women's |
mel ita J. Noel , “Progressive P Sdxualtie®ono.\b(2006)068% i der i ng
620.

WRich, “Compul sory Het er osWixluaelyistt y daabhhdddlt ¢ ®misan EPiod ty
Races’ and Women’'s Rights.

FEerrer, “Mononormativity.”’
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anchored irdomesticity and consumptidi® Together, these theories indicate that spaces of
gueer rural non/monogamies may both contest dominant heteronarfmaitins, as well as
uphold and sustain them.

Non/monogamies, as fantasies of queer differencestéireewarded for approximating
signs of straightness, monogamy, and heteronormative d&dfeople practicing
non/ monogamies, whil e t ur Hiofmgnoganaoftenfurnom t he
toward the “less happy, deunt idtyi lalhs asbhamymu no lb jy
the mononormative feeling rules that establish and animate them. Nathan Rambukkana, who
uses the project of queer wothdilding laid ou by Michael Warner, as well as Gayle
Rubin’s “char med ci rlturd™d groontl hishasalysis; explooes whatt i v e
he calWwer Fogmaki ng” and’“Hetertepiamnspaegs,iaccording ma c e
Rambukkana, can function to maintdée status quo rather than to deconstruct it, and
function as privileged spacesokré st ance. Acknowledging that *
di fferent’”” the enclave of heterotopia is a
at t he Ieaffectualarnd pditical dpaces that monogamy socidit2&ambukkana
addresses howsing the same tropes of possession and male dominance that many associate
with monogamy, non/ monogamies have the poten
multiplied.” 16

As Barker et al descri be, t ésgontheedradssi ons Db

of finding ‘the one and the ‘happily ever a

selfimprovement 1’ compounding into a trenaf somerelationshipghat arecharacterized

®pDuggan, “The New Heteronormativity,” 179.

110 Sara AhmedThe Cultural Politics of Emotio(New York: Routledge, 2004).

111 Ahmed, The Cultural Politics of Emotian

2Benson; Tensions of Subjectivity,” 31.

18Gayl e Rubi n, StuaraPemdk 10r(1985)Se x , ”

114 Rambukkanakraught Intimacies115.

115 Rambukkanakraught Intimacies119.

116 Rambukkanakraught Intimacies15.

""Barker, Heckert, andt Wmh&iasph, 19Pol yamorous I n
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by open negotiation and ethical treatment, but edhwith prevailing notions of

monogamous couplingelfworth, longevity, and romance. That monogamous ideals become
transferred normatively into non/monogamous castéas been theorized alongside the
concept of “ pwhgre tbepalitical pentials ohpolyamory are abstracted

and romanticized to reach the top of a new sexual hierat®Byx a mi ni nmly “ mon o
wars,” two pairs of i ntmomopridedpklyphibbigpasd) c hosoci al
polypride/monophobia, Ferrer matks the predicament ofutual competition between

monogamy and non/monogamy in the context of Western mononormative culture, ultimately
calling for research frameworks that work outside of the universalizing hierarchies between

monogamy and non/monogarsig®

These oncepts, which resonate widBaraAh med’ s anal ysi s of * ali
the myth that heterosexuality and qu®lerness
As Ahmed insists, “compul awolbogyahaectngeanleds ex ual it

history of past approachgs?? Exploring the ways these normativities touch, congeal,
regenerate, and are resisted, is especially important to this research, which | will elaborate on

further in the next section.

1.2.2 Intersectionality

Intersectionality as both a critical power analytic and a social juptimes?3is used
to apprehenadtomplex architectures of power and oppression. As Collins and Bilge define:
Race, class, gender, sexuality, dis/apildthnicity, nation, religion, and agee

categories of analysis, terms that reference important social divisions. But they are
also categories that gain meaning from power relations of racism, sexism,

18Wi | ki nson, “ WhatMosh oQuaeneyr. "about Non
Rubin, “Thinking Sex.”’
22Ferrer, “Mononormativity.”’

121 Sara AhmedThe Promise of Happineg®urham: Dule University Press, 20),0156.

122 Ahmed, The Cultural Politics of Emotiqri45.

123GimaBi | ge, “Theor et i elssue Adivisenl'Out Struggles Wil RednteMectional or They
Wi | | Be B Ddcdlomining Sexdalitiesi Transnational Perspectives, Critical Interventels

Sandeep Bakshi, Suhraiya Jivraj, and SiR@aocco (Oxford: Counterpress, 2016).
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heterosexism, and class exploitation...Of criticalssderation are the ways in which
intersections of age, (dis)ability, class, poverty, gender and sexual identity, religion,
geographical (dis) location, rurality, colonialism/ imperialism, racialization,
citizenship are enmeshed in a process of socitiguand injusticé?*
With an interseabnal approach, researcheeek to attend to how these categories and
domains of power, which are inseparable, irreducible, and context specific, are organized,
managed, legitimized, contested, and subverted.

Kimberlé Crenshaiv s  wgoourkledn law as a site of repression and social justice,
“coined” the t e Mappingnhe darging terseotionalityj Idemtity i n
Politics, and Violence against Women of Cgf3mwhich is most ofterited as
i ntersectional i twevér, she o ideas of intérsedionality ware. Ho
devel oped in the 1960 s and 1970 s by women
and class segregation within civil rights, Black Power, Chicaresdiiion, Red Power, and
AsianAmerican movement¥® Black feminists in the US expressed intersectional analyses
in political pamphlets, poetry, early texts suciThe Black Womaa’ andDouble Jeopardy:

To Be Black and Femalé® and later, groundbreaking texts likeBlack Feminist

Statemenit® that focusean the systematic and interlocking oppressions of racism,
patriarchy, and capitalism, as well as heterosexism and homophobia. Alice Walker, Angela
Davis, Nikki Giovanni, Barbar&mith, and other important figures brought their lived
experiences with sociahovements to the academy, utilizing the dual streams of black
feminism and race/class/gender studies.

Despite this history, b Irsactiokality te genemates t * s i n

124 patricia Hill Collins and Silma Bilgéntersectionality(Cambridge: Polity Press, 2016), 7.

125 Kimberle CrenshawMapping the Margins: Intersectionality, Identity Politics, and Violence Against

Women of Color,'Starford Law Reviewt3, no. 6 (1991): 1241299, https://doi.org/10.2307/1229039.

126 Hill Collins and Bilge,Intersectionality

127 Toni Cade Bambara,he Black Woman: An AntholagiVashington Square Press, 2005 [1970]).

128 Frances BeaDouble Jeopardy: To BBlack and Femalg(Radical Education Project, 1969)

22Combahee River CollectivaSQEAWImaanldsF SudumiBdets Ruat ¢ m
(2014[1978]): 274280.
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counterhegemonic and transformative knowledge proidug activism, pedagogy, and non
oppressive coalitions is usually bypassed, and intersectionality has been systematically
depoliticized, whitened, and confined to academic@ser In particular, as Bilge discusses,
thedecenteringf the constitutive re of race has made intersectionality more palatable to
whited omi nat ed gender studies departments and
been “commodified and c.&9Bige ¢labeades:f or neol i ber
Framing soml life not as collectie, but as the interaction of individual social
entrepreneurs, neoliberalism denies preconditions leading to structural inequalities;
in consequence, it congratulates itself for dismantling policies and discrediting
movements conceed with structures ohjustice. Thus neoliberal assumptions
create the conditions allowing the founding conceptions of intersecticrasign
analytical lens and political tool for fostering a radical social justice agémda
become diluted, discipled, and disarticulateld*
For this research, understanding and resisting the power structures that are being reproduced
in themisuse an@ppropriation of intersectionaliig important,especially as collaborators
cite social difference and identibasel politics as contributig to their experiences of
violence in queer spaces, and queer non/monogamous relationships.

In her blog,The Critical PolyamoristKim TallBear discusses the importanceef
aggregatingrelations in a settler cultuteh at t u r n sto dnh shgest,lasmdpposegto a i n
set of relations in which power <circul ates.
makes them more resourceful “for the settler
complex ways buildettler knowledge and natial identity” 132 Other important scholarship
has delineated queerness as a process of racialization, conditioned by and intimately

relational to settler colonialishi3 As Morgenseml e s cr i be s, modern sexua

sirma Bilge, “lIntersectionalitytiUntdem®ec tSiacDualgi i nt $
Bois Review: Social Science Research on Raceo. 2 (2013): 407,

https://doi.org/10.1017/s1742058x13000283.

BiBilge, “lntersectionality Undone,” 407.

B¥2Tal |l Bear, “Yes, Your Pleasurel!?”

133 David L. Eng,The Feeling of Kindp: Queer Liberalism and the Racialization of IntimgBurham: Duke

University Press, 20105cott Lauria Morgenseigpaces between Us: Queer Settler Colonialism and

Indigenous DecolonizatiofMinneapolis: University of Minnesota Press, 2QHdar,Terrorist Assemblages
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existence when the heteropatriarchdvancement of white settlers appears to vanquish

sexual primitivity, which white settlers nevertheless adopt as their own hidt8ihis

process of vanishing, violence, angagpriation is seen in the context of Western Canada
through many historiespnic | udi ng Sar ah Carter’s accounts o
through residential schools, federal legislation, prosecution, and a range of other violences
against native n@monogamies$®

I n defining “Queer Li behovwgunmaoradffomidavi d. L. E|
origins as a political movement, queer “has
and lesbian identity and identity politics, the economic istsref neoliberalism and
whiteness, and liberal political norms of inclusid?f a development critiqued earlier by José
Esteban Mufioz in his theorizing of gay pragmatism and queer futtfritydeed, Eng insists
that queer liberalism explicitly opposetpolitics of intersectionality and the-constitution
of race and sexuality, ff@cusing critical attention to private structures of family and kinship
through rhetorics of colotllindness, and transformative multiculturalism.

SimilartoTa | Bear ' s earl i er critique of the ass:s
producesSol o Poly as the most acceptable form of
benevolence toward sexual others is contingent upornaweswing parameters of white
racial privilege, consumption capabilities, gender and kinship normativity, and bodily
integrity.” 138t is clear that whiteness is both assumed and absolved in the spaces and politics
of queerness as well as queer theory, and, as many scholars of non/monbgaenagued,

non/monogamies are no exception, particularly as communities nathgditegering and

134 MorgensenSpaces between Uk

135 Sarah CarteiThe Importance of Being Monogamous: Marriage and Nation Building in Western Canada to
1915(Edmonton: University of AlbertRress, 2008).

136 Eng, The Feeling of Kinshipxi.

137 José Estebabluio z, “Queerness as Horizon: Utopian Hermeneut
Cruising Utopia: The Then and There of Queer FutuiiMgw York: New York University Press, 2009).

138 pyar,Terrorist Assemblagexii.
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productive structures of settler colonialism and heteropatriarchy. Due to the highly racialized
language that privileges polyamory as the most civilizespectable form of
non/monogamy?° critiques of neoliberalism in both our formatsaf intimacy and
approaches to antiolence, as well as the prevalence of white, middle class practitioners of
non/monogamy in recent scholarship, this research seeks sexuality, race, settler
colonialism, class, and capitalism, and otherintersechn s, “ i n §wthod r el ati or
LGBTQA+ non/monogamies ibethbridge h ol di ng “non/ monogamies”
multiple coconstituting relations of power.

Intersectimality, Settler Sexuality, and Queer Liberalism are all analytics of power
that areused throughout this research to situate the PhotoVoice stories told by collaborators,
the broader community wherein this research takes place, as well as those steels uns
unheard, or outside of the scope of this research. The follashiBygter teasest these
analytics of power by considering how this research was designed, felt, contested, and

participated in.

139 Rambukkanakraught Intimacies
“0Tal |l Bear, “Yes, Your Pleasurel!”
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Chapter Two:
PhotoVoice: DesignCollaboration, and Co-Curation

| employed PhotoVoice, a visual participatory action methagglto address my
research questions: What are the prevailing narratives of violence within queer
non/monogamous communities in Lethbridge, Albertd, iarwhat ways do these narratives
challenge or sustain conventional genldased heteronormative modefsrelationship
violence? This methodology allowed for an exploration of the complexity of violence as it is
lived, represented, and (re)defined in to&text of queer non/monogamous communities in
Lethbridge. Based on a series of creative prompts aritenklistorical, institutional, and
social conditions of non/monogamies that shape violence in their lives, seven research
participants engaged in a pess of storytelling through photography. Following a co
curatorial interview about this process, theically discussed the resulting images, and,
through a process of group consensus and curation, communicated their perspectives and
desires for changeith community stakeholders through an exhibit.

The visual and participatory approach oéigby PhotoVoice was instrumental in
reconceptualizing and making meaning from the complexities of violence in their lives and
their communities; in pécular, the ways in which imageased storytelling challenged the
role of language in facilitating armbnstraining th€un)speakability of violenceAllowing
for the possibility of existence beyond survivalt he col | aborat or s’ Phot
awarenesso both seriousind playful forms of queer knowledge production. Their
photographs invoke images of pawpleasure, and pain, and reconsider discourses of risk
and vulnerability as well as the surprises and demands of labour when doing participatory
antiviolence research.

In this chapter | first introduce PhotoVoice as a participatesgarchmethod,

including the potentials and challenges for visual pedagogy as a scene of political struggle
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thenprovide ann-depthdiscussion othe degn and facilitation of the five stages of the
participatoryresearclprocess: Initial Meetings, TakinghBtographs, G&urations, Group

Curation, and an Exhibit. Lastly, | communicate the complexity of research relationships

within my own community, andeflect on PhotoVoice for antiolence research, as well as

the constraints o fterihtpnaandlly troublpsahe dichotambus Thi s ¢ h a
relationship between “design” and “results,”
performance, isfbetweemotes on production, asking all readers and collaborators to change

our relationship to procedure, comtaient, and order.

2.1 Photo Voice as Participatory Action Research

FeministParticipatory Action Research (PAR) is an umbrella termmdsearch that is
decentered, conflicted, and committed to negotiation, characterized by promoting collective
processes of inquiry, mutually dependent and cooperative relationahgsocial change
Researchers and participants work together ass®arbers or collaborators, participating in
research design and inquiry that supports making meaningful soarajeln their lives.
This approach explicitly challenges the emotional, political, and social consequences of
practices and discourses of positivdata extraction, ultimately making important shifts from
viewing communities asbjectsof inquiry todirectors of inquiry.4! Jessica Fields describes
a queer feminist understandingparticipatory knowledge production as the scene of
political strugglecommitted to the generative possibilities of the messiness of social life,

wher e i nsi ght swem&orguesicns or the setiirig bf incextainties but from

coll aborators struggle to know?and be known
As a type of PAR methodology, PhotoVoice is a method whereby collaborators are

given cameras and asked todaihotos of their daily experiences. It is based on three

YFields, “The Racialized Erotics of Participatory Re
“FEields, “The Racialized Erotics of Participatory Re
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theoretical frameworkd$:reireanconcepts of education for critical consciousness, rieshi
conceptions of knowledge, and commusiigsed approaches to photograptiyPhotoVoice
is an crosslisciplinary methodology, initially popular in fields like Public Health, where
communities talk through pictures, using phtagts, photenarratives, ovellas, and other
visual pedagogy, to map assets for community development projects, document experiences
arourd topics like health disparities, humanitarian disasters, and stories of resistance and
survivorship. As vehicles for communication, collaborstio PhotoVoice are able to engage
viewers as witnesses to specific spatial locations, transform normatieediscand act as
both invitations and invocations of the meanimgking that locates community priorities at
historical and political momenté?

While Photd/oice has many strengths, the complexities of its use are beginning to
be elaboratedniportantly, PhotoVoice has been critiqued as a disciplinary apparatus for its
potential to recreate commungiereotypes anprovoke hostilityin communities that are
already highly surveill ed. Il n particular, wh
presented as a set of techniques, such as photography, rather than as a commitment to
working with communities, it may result in the reproduatioather than the challenging, of
unequal power relations. The emawonciceat dry in
confessional, multivoiced, or personal narrative projects all share the assumption that voices
prove therealnesof the work, a critige taken up by antiolonial scholar$?® as well as in

Joan Scott’'s unpacki ng o fiestiorredbagisfoeanayBi®. “ ex per i

Within these broader conversations, powased analyses of hypervisibility and invisibility

143 Alix Holtby etal, To Be Seen or Not to Be Seen:thePiemmhantoi ce, (
Re pr e s e Actiom Rasaamhi3,'no. 4 (December 2015): 318, https://doi.ordl107/1476750314566414.

“4Caroline C. Wang, “Photovoice: A Participatory Acti
Journal of Women's Heal®) na 2 (1999): 185192, https://doi.org/10.1089/jwh.1999.8.185.
MY5CarlaRiceetaly Re/ turning the Gaze: Unsettling Seministl er Log

Media Studie$2020): 9, https://doi.org/10.1080/14680777.2019.1707256.
M“6Joan W. Sott, The Evi den c eCritichl Infukxyd? noi 491981k 7797. Accessed April 7,
2017, 773797, http://www.jstor.org/stable/1343743.
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politics, as well as burdens and dilemmas of representation where marginalized narratives
must be made palatable and legible formatateam audiences, are being increasingly
discussed in feminist applications of visual participatory reseéfch.
However, the same studies also suggest that these-paged concessions are met
hand in hand with the important potentials o tmethodology, particularly possibilities for
subverting dominant conceptions of queer and trans ¥¥esd exploring uafficial and
normatively (re)produced meanings around sexudlityhis way, feminist approaches to
PAR have been described“as aring the embodied and material manifestations of
sexuality which can be difficult to articulate and uncover through writgalkbased
met hé*tvaar’kedly different from the ‘testimoni e
in scholarship and activisof past and ongoing violence, participatory methods like
PhotoVoice can add nuance to victim/hero dichotomies, and ¢vwekmlyvocality and
multi-temporality that powebased analyses and interventions reqgtiftds David Marshall
summar i z e s ye, placeoabed stdries sitadteiindividuals in their broader social
environments and temporal contexts, and seek to selse of events through a range of
affectivé registers.”
A participatory method felt right for this research, as myishaose from the
emotional and intellectual spaces that were already being formed with the friends,
relationships, andommunities that | was a part of. PhotoVoice, in particular, seemed to be a

good first creative step in generating queer-giolience esearch that brought intention to the

seeing, feeling, thinking, observing, experiencing, wanting, acting, and lavirdyed in

“"Hol t by et al., “To Be Seen or Not to Be Seen.’”
“Hol t by et al., “To Be Seen or Not to Be Seen.’”

4 ouisaAl 1 en, “* Pi ct ukrMe tThhoidss’ :i nUsR ensge aRrhcont oo MQuatitativeu a | i t i e s
Researctl, no. 5 (October 2011): 48&tps://doi.org/10.1177/1468794111413224.

%Al Il en, ““Picture This,™” 488.

151 David J. Marshall et al, Na mg Ralinp s e s t i cEnvBqnmenteaisd,Planning A: Economy and Space
49, no. 5 (May 2017): 1164ttps://doi.org/10.1177/0308518x17690531.
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stories centring relationships. While Jessica Fields articulates that we cannot count on a
“better” or “ s bringwug closes twinahgviertess,catcuracy or ease, or tame

the unruliness and unpredictability demanded from femiag#arch, she does state that
“research practices central to participatory
disenfranchising practss of learning even as they require us to navigate risk, betrayal,

desir e, alPBuilding fooin this, ¢ asachose PhotoVoice as a method to

incorporate both individual and collective ways of processing and communicating complex

topics, as well aior its emphasis on possibility, intervention, and futarented action,

particularly in response to the neolibeapgbropriation of antviolence movements that has

relegated responsible awviolence measures to individuals, the state, and goudspendent

NGOs.

2.2 Research Design

2.2.1 Recruitment: Calling all Collaborators!

Potentialcollaborators wre recruited based on the following five criteria: Must
identify as LGBTQA2S+; Must be over the age of 18; Must practice/have practiced
norymonoganes Must live in or near Lethbridge, Alberta; and, finally, must have also
experienced violence asapdaitot hese r el at i on s-deieqmmed by'théi ol enc
collaboratorsas part of an initial inquiry into their prevailing narrativésiolence butvas
discussed throughout the projastany kind of powebased, controlling, or coercive
behaviours, including: physical, emotional, psychological, sexual, and financial abuse. While
this definition includes explicit behaviour such as &reumiliation, manipulation, and
neglect, it alsoricludes any connections to homophobia, racism, transphobia, ableism, and

other kinds of systemic power dynamics between partners. Non/monogamy has been

2Fji el ds, “The Racialized Erotics of Participatory Re
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identified by researchers of non/monoganass redtionship practice, philosophy, theory,
lovestyle,e | ati onship orientation, relationship i
wired,’ durable disposition, which deeply in
varying interpretations, andetdesire for this research to queer the idea of a
‘@n/ monogamous s ubj e c pastnon/momagambies celatonsloips wadso | nc
kept intentionally flexible.

To recruit collaborators, | circulated a research poster (App&)dixroughlistservs,
membership lists, newspapers, aodialnetworksat the University of Lethbridge and
Lethbridge College, with help from Faculty Administrators, and Directors from groups such
as: the Campus Women’s Cent r enoudCerntre Uletat i onal
Campus Pride; Departments of @en Studies, Sociology, Geography, Psychology,
Anthropology, History, and Political Science; Facultie$leflth Sciences, and the Dhillon
School of Business; Student Unions, and clubs such as the Wdi@etoar Club and the
Pride Lounge. Emails and Fao&lk posts were also circulated by groups in the community
to membership lists and follower audiences, including but not limited to: Lethbridge Public
Library; Lethbridge Pride; Lethbridge Senior Pride; OEach Southern Alberta Society, a
regionalqueerreour ce group; Didi’s Playhaus/ Theatre
and individualsvho expresseuhterest in promoting the research. The research poster was
not circulated to thé-etlife: Polyamoryand Open Relationshiggoup nor on dating apps,
due to my personal experiences with gendered harassment, and so as not to generate
confusing sets of power dynamics within and between research intentions and sexual or
romantic interest. However, as paftadarger support network of researchers, and thigh
additional support of an advertisement budget, this would have been an incredibly valuable
and targetedecruitment strategy to pursue,iis clear from my own experience in this

community thahonmonogamougeoplein Lethbridge communicatieequentlythrough
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those platforms.

My attempts to recruit BIPOC collaborators were relatively unsuccessful, despite
intentional conversations with individual peodleternationalAssociations and
Indigenous/BIPOC gups. | suspect that this is in large part due to the whiteness of my own
identity, as well as the whiteness centered in the language, politics, and literature of
non/monogamies, and healthy relationships discourses for LGBTQA2S+ violence
prevention->3

In addition to recruiting BIPOC collaboratotsalso faced other recruitment
challenges. For examplen® person, Sloan, decided not to participate, but consented to me
including the notes from our initial meeting conversationere we discussetegotiating
individuality, agency, choice, and consent, in her quad. Sloan was in a quad, where four
people compose a primary partnership, with her husband and one other couple. While she
was on her way to meet with me, two of her padrmexpressed conceepver being labelled
the “violent partner.” I n order to work thro
impulses of the project, in particular, the rejection of victim/perpetrator dichotomies; how
Sloan could be involved regaedis of their consg, and focus on experiences outside of their
guad; or how all four partners could take photos, interview, and curate together, adding notes

to each other’s photos, or creating a unifie
was excited about thpossibility of some of these adaptations, there was a strong potential for
unease and emotional backlash were she to participate, and she ultimately respected her

partners feelings as inextricable from her own.

My encounte with Sloan was d@mittedly difficult, and | vacillated between the

disappointment around her nawvolvement, feeling protective of her, and trusting what she

Hol mes, “Troubling Normalcy."”
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needed from our encounter . Whil e | don’ t kno

paher ' s ¢ cakto leroadeschallgnges and insecurities around non/monogamous
representation in research, and the care required to adequately represent mistakes, growth,
and even violence, in the context of aritlence stereotypes. More than thi 3 n ’ s
withdrawal eemonstrates the differencework between collaborators in previous versus

current relationships with potential violence, and the challenges to participation this can mean

for all collaborators involved.

2. 2.2 dnCapt ur iTages of CalabaxtbriDényograpHids e

Collectively, as part of assembling the Zitfeover an online communication
platform collaborators describe themselves as seven people from the Lethbridge queer
community, who are practicing a form of nominogamy and have a story to share about
conceptualizing, experiencing, and resistimencein this contextThey are aged 236,
and all navigate life differently: as students, sex workers, community organizers, musicians,
artists, and survivors® Tablel: “Collaborator Demographitslso represents key

demographic information about the collaborators:

154 go into det# abou the zine Collaborators and | produced throughout the rest of this chapter.
155 photoVoice Collaboratorgxhibit Zine: Who We Are.
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Pseudonym Age Gender

Bear

Quiet

Joe

Lily

Jingle

Simon

Tate

Table 1: Collaborator Demographics

Sexuality Ethnicity

32 NeBi nary

Trans /Panromantic British/ Chilean
23  NonBinary Pansexual White
/Panromantic
36 Cis Male Questigni White

21  NosBinary  Queer/ White
Trans Woman Lesbian/Sapphic

21 Genderfluid Pansexual White
23 Denrman Queer White
Androsexual
21 NeBinary  Quer White

Non/Monogamy

Pansexual Polyamory

Type(s) of pe(3yof

Violence

Police Neglect
Kink Assault

Sexual Assault
oliceMeglect
Gendered
Queerphobic Slurs

Polyamory

Polyamory Primary/Secondary
Gendered

Fears Harming Others

Bud&ogance Sexual Assault
SexuaiPlatonic Robbery
N-M Fears Harming Others

Polyamory Sexual Assault

Mono-Poly

-M' N Gaslighting, Financial

-MN Sekharm, Gendered
Capitalism, Spadil

This table was produced not as a way for readers to make generalizations or

categorical assumptions, but to instead give context throughascollaboratorself

identify as well aglemonstrate both the playfulness and frustration around processes of self

identification. Collaborators were informed about how demographic information would be

used for thigesearch andereasked to specificallyecord words during the interview that

would be used to describe tha&lentities, relationships, and experiendéest were recorded

at the beginning of the interview, and others arose and were clarified during conversation. For

example, a collaboratorauld describe an experience of violenagd Awould ask what word

or label they were comfortable using to describe that experience, following which they would

clarify

assaul t, Vi

45

ence,

negl ect,

Gaslighting, Verbdl,mi x e d”
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sentece.Whi | e t hr ee c ol ¢lagshveork arecarity, and socexanomicf i e d
background that were integral to their experiences of violence in non/monogamous contexts,
others left out these details, therefore, | chusteto include socioeconomic #ia in Table 1.
Although a usafl snapshot, this table neglects the voice and intention with which
collaborators described themselves. Bear, for example, gives rich and personalized
description through what itdhegorcarhilc tthaeckgr eu
So | ' m &2 idegneeas rorbinary trans, they/them pronouns. | identify as
being mixed race, although | can be visu
international refugee from a prisoner of war from the 70s, asasé¢lie son of
someone who moved here fravtontréal, originally from Britain. Very much a first
generation Canadian. | grew up very lower class, informed by those backgrounds of
my parents. l > m pan and poly, pamsse x ual
masc presenting, while definitely gtiag away from hyper masc and hyper femme.

Some coll aborators both wrestle with and enj

l'imitationsgi&fe ILahguagdo” felt certainty arod

“neurodivergent ,ésamtdattihen pofl i'tsamphire,pr yet

with affirming romantic hierarchies through thmany loves mp | i cat i on of poly
formenomamonogami es don’t entail dwongtp and |
call people who have specifigaset a boundary of neromantic interests, to call
them a polyamorous partner. That feels |
prefernoAmonogami es because it captiuereds™ hat.
which | suppose someone from thaside could find that confusinghat | have
friends who | don’t sleep with and some
Lily s definitional process encompasses not

those ofthe people they have intimate relatiomshwith Furthermore, collaborators like

Simon admitted to using | abaenl”s wiitkhe r“egsaeya’r cahs
nonqueer communiti es, -mah ardideatifyiasnggy.becauseada h ms a de
easier than going into what my seklityaactually is. Probably a better term would be queer or
androsexual .. .even that stil]l feels really |

| anguage, but al so col | ab ordsantdifereat’contextstAe nt i on a

46



Joecritiges: “ci s dominant communities...require

how if they are to accept these ideas.” Ul
demography araot disinterestedand thee must be methodological rigor invested i
representing the tentative, hesitant, and unfolding facets of language and identity. Making
visible this definitional process and complicating categories is more methodologically
accurate as well as politicallynecessaryas collaborators in queer comnity straddle a
desire to be vocal, whilst resisting researcher impulses to capture, define, and make knowable
the expansive networks of existing in queer identity and space.
2.2.3Research-Procedurd®esearch Proess

While PhotoVoice is often facilitated as a eday group workshop, | created and
adapted certaiprocesses order to better answer the primary research questions, and
address powebased concerrtbatthe collaboratorsaised during thanitial stages of the
researchSpecifically,Initial Meetings, Taking PhotographandCo-Curationswere
individualized with each collaborator, and extensive efforts to maintain anomttiip the

groupwere negotiated and encouraged throughouGtioep Curation,as well aghe Exhibit.

PhotoVoice adaptations, particularly for anonymity, were undertaken in order to resist the

requirement for coll aborators to be out as
to be involved. This was especially ne@gdue to the closknit aspects LGBTQA+

non/monogamous livaa rural cities including shared resources and partners, as well as
disclosures of violence. Each stage of the participatory process, originally designed as

series ofinear steps, was revied and reconsideredpmetimes by individual collaborators,

and sometimes as a group.
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Table 2:Participatory Process

(INITIAL) MEETING TAKING PHOTOS
discuss consent, _ 5-8 photographs with
anonymity, and review accompanying captions
phatovoice prompts and stories
PHOTOVOICE
EXHIBIT
GROUP CURATION CO-CURATION
make exhibit decisions on €« discuss the context of
an anonymous online their photos, and
platform strategies for storytelling

a) Initial Meeting

Before any photography took place, | met with collaborators individually to get to
know each other, discuss the goals of the project, and begin the process of informed consent.
This conversation was grounded, in large part, by our shareddetm@amunity, as well as
the PhotoVoice Prompts (Append®) that | had created ahead of time. Thain prompt
was designed to provide a sense of structure and direction, while opening up a space for their
own experiences and creative direction:
Think about key memories or feelings that characterize your non/monogamous
relationships, particularly irefation to how violence was experienced, how it felt, how
you understood and processed it, and how you navigated it with partners and your
community.What places, objects, scenes, and settings represent these feelings for you?
What story do you want to tekith the photograph(s)?
Follow up questions, which collaborators were encouraged to stick to as much or as little as

they wanted, included questics | i ke: “What does power | ook

“How does t he gendamardycarparthecslaffest ko gdu approachy o f
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concerns of safety, boundaries, and violence
prepare foroumit er vi ew together by describing what’
reflecting on their motivations, agell as the meaning their photos hold for them in terms of

violence, their relationships, and their commurgllaborators kept a paper and digital

copy of these guidelines to help them prepare their photographsn describes their

response to thesegmpts, as shown in this exchange:

Jaisie: Just out of curiosity, how did you find these prompts? Did you draw on them

a lot or not, odid you find anything particularly helpful, or was it all medium, |

don’t know?

Simon: Um,l looked at the prompts, but through the process of taking pictures |

guess | didn”t follow what theytheseai d. |

guestions with the photos | took and our conversation too. | think looking at the
demographic, therpmpts were really relevant for my story, and the questions about
communication and boundaries.. the first
| * sure others will have more that are more relevant for them.

The initial meeting werefull of possibilities, creativity, and insecurities for everyone
involved. | found myself reassuring collaborators that this researchatpssitioning
non/monogamies and violence as correlational, yet | was surprised how much this
reassurance was for my owenefit. In large part, this reassurance was unnecessary due to
the questions they each asked me about my research motivations, which lead tmdsscuss
about my own experiences navigating power and violence in contexts of non/monogamies
and trying to maé& space for these conversations, while still resisting compulsory
(hetero)monogamy and non/monogamies stigma. Collaborators also initiated digcussion
around: the possibilities and limitations around consent regarding the involvement of their
other partnes in a group Photovoice activity, and how much agency they had in adapting the
prompts to suit their own situations; genuine concerns about polstateraffiliations due to

the reporting requirements outlined in the letter of consent; creative andr@alnatpulses,

asking questions |ike “who wil/l our main aud
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photography; the qualifications of violence, uacertainty what violence means, how it is

being defined, and if they relate to it; and, finally, expregsheir desire for further

involvement, or pushing the research further. Several collaborators expressed that they would
like to help recruit othepeople, and one suggested directions we could take the research after
the exhibit, including a locally priad photebook which resulted in the creation of our

Exhibit Zine

b) Taking Photographs: Visual Pedagogy, a

JaisieeSoyou’ re figuring out how to tell this
Quiet: Yeah, like how do you capture that?

Following our initial meetings, over the course of 14 days, each collaborator was asked to
visually capture their ‘ vohigleresolutibnyigitala ki ng f i v
photographs and developing accompanying descriptive captiovritten form These wuld

then be explored discursively through participatory dialogue in astenttured interview

and the group curation process. Although alteveaamerasvere offered, collaborators had

access to their own preferred camera or smartphone camera phtaggraphs of spaces,

places, events or experiences that represent their understanding and imagining of violence

and non/monogamies. Thus, thezg of the cameras was intended to be systend

directive, with each person taking photographs of what weayted other people to see and to

think about. Unlike other PhotoVoice models, photo quality and composition were not

required for this projechut digitization was important for being able to use the photos in a

vari ety of pl at f ohromso,a n“dUncpoanctkeixntgs”. cJaone 'bse ps e

of what collaborators developed:
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This map is an example of the types
o D of cerebral unpackingdo to try to
(Phogieadl ¥ TPV better understand situations, people,
3 and my environment. My

[ Past - relationship to violence has
[ 7 LR A

Toxre  Qulakoashps. % M changedrery much since | was a
: B youth, but I’ m startin
understand what |’ ve b
e

me along the way. For instance,
A — being the victim of past
J v\'»“x‘*”\'\ et emotionally abusive relationship, |
LA ok =5 know that | harbor insecurities
/ about what my partner is going to
. - »\ think, or how they will react to my
eyt ]1 \ thoughts or feelings on various

yo &8

YouW topics, especially in a situation

where my anxiety is already

heightened anddm vulnerable.

—v This deeply affects my ability to

-+ s communicate, which is a crucial

& g element of a polyamorous

—> relaionship. Anyone can be a
perpetrator of violence, and the
resulting ripple effect creates

Unpacking shared trauma.

Fig22“ Unpacking” (Joe)

The cerebralinpacking that Joe describes mirrors the process of photography itself, since, as

Bear articulates, the processmvol ves, “reframing the space I|°
things that follow you and are asmoatsd you. "~
based methodol ogies are “not procedures or r

provisional @portunities for rewriting research through text and visual images at the
intersection o f® Accomlingly,reach eolialbratoredéopegl théir own
methodology for this stage of the research, often taking directive from a particular emnotion o
impulse, as Tate demonstrates after being asked to describe the experience of taking
photographs:

| started off having no idea. | rememberamhwve had our first meeting | was like

“what violence are we even tr yBunthgenlto.. |
started to think.. I started taking pictu

156 Alison L. Bain, William Payne, and JaclynIsen “* Render i ng a NS8adcig& Guttusat hood Que
Geographyl6, no. 42015): 428https://doi.org/10.1080/14649365.2014.991750.
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have made me cry i n hibglteallystartedl gith.Ohce Tdda t ' s
that it started to come along.

Additionally, as Lily comments:
My method, | suppose, was...| take a lot of photos, and when those feelings arise
when | '"m |l aying there, and | start to fe
l'i ke “this is a point to capdanmenddly’ becaus:
triggering €waythe picaunesdwveretakern.” s t h
Other collaborators, like Quiet, found it difficult to visualize, or make tangible, memories and
feelings that were still (re)forming
It was really difficult | struggled with what toake pictures of. | have seven pictures
so far but only five with captions. | have another idea about what | want to take a
photo to like represent something, else but I like have no idea what visually would
even represent thdt's hard. | think puttingike a visual image to like a description
or like an emotion or like something I'd never really even like conceptualized in a
verbal or actual tangible way it was just sort of like a sense you have about your life
or like your senething. Some of the thingi&e | hadn't really acknowledged in the
way they were. | hadn’t examined some of
difficult, coming to understand things that have happened in a new way.
Everyone involved held space for thenlinearity of this procesembracing uncertain

i mpul ses and actions, as Simon explained: S

why | went to take them, but they are very i
| also resisted the anticipatade at ness of eauftreseamadh emrcoar ¢

thoughtful adaptation, quickly accepting a variety of versions of photographs, and shaking

my expectations of a iday production period. For example, Simon originally chosargig

3: Version 1to represena memory about kinkhamirg and sexual assault with one of their

ex-partners Omega, but, after several weeks of contemplation, chose to photograph and

include Figire 4:*Version 2" expressing the complexity, embodiment, and reclamation that

went hand irhand with the painfulparsf t hose memori es. I n their

there’s a better way to express the sexual t

lube involved. It comes back to abuse, and also invalidation of identity too
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Fig 3: fiVersion1” (Simon) Fig 4: “Version 2 (Simon)

This generative and attentive process is demonstrated again by Lily, who createdFig
“AvoidanceUnacknowledgemerbtepping Over Jt and spoke through their caption:
This bra dscarded after the hookup describedAnNight of Safety sat on the floor
for weeks in my kitchen. I kept stepping
there. The memory that now lives in that bra. Whétitvnake me think of if | pick
it up againShame? That | perhaps navigated that encounter the wrong way? In a
way that reopened trauma? Or created it? So many questions and fears lie in these
dirty clothes.
Weeks later, they seemingigknowledgedhear doubts and insecurities about a night afies
intimacy, by picking up and washing the body paint from their lingerie, a process visually

captured in Figuwr 6:“Washing Out a Skeletdn.
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| g 7

Fig 5: “AvoidanceUnacknowledgemnt Fig 6: “Washing Out a SkeletdriLily)
Stepping Over Tt (Lily)

Collaborator methodology, playing with both feeling and audience, feels close to José

EstebarlMu i oz’ s conceptuali zati on ofeeliegsthda at i ¢ t i 1
speaker feels and remembers is not consigmede moment...it steps out from the past and

remar ks on the unity of al%The unpredictablespacesvoé r si on
meaning making at this stage of the PhotoVoice exist in the tension between process and

product to communicate emergainderstandings, a process that Joe and | sit with in our

interview, where we discuss our expectationstierRhotoVoice, and being conscious of our

embodied reactions to method. This further delineates the instability, contingency, and

multiplicity, of these intellectual and affectual challenges:

Joe: It s hard to think tmomentyplhnathrallg ause
putyourarmoron and you try to just survive thr
about it. So no wthoseciramstarcesandriryingtogull@aalll ot o
apart to figure out the details. That’'s
Jaisie: This is just the first step i n t
(both [ augh), i t’ s J upseto palbeo uvt o wlodu rb ep rloickee

"Mu i o Queerntss as Horizonw 2 5.
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phot os, here’ s my descriptions,enihgest’ s pu:
some people have titled their photos and then changed the titles or changed their
photos.. and | feel | i ke ared¢hangingsndithmkng.r t ant
So if you decide to do things di #&aferentl
and see where it takes you.

Joe: Yeah this is very much reflecting a
like | overthink it todeat, and then I have this huge document usually in front of

me of how I 'm going to do soméddith(bbahg, t he
| augh) so..

Jai si e: Well I don’t want this to be exh
that proces

Joe: | totally am, and I ' m trying to do
the point really.. obviously trying to fi

important to me as well. And also! Like these are important things for me to work
through! ...and picture representations of things are really important. | takeof
pictures, like tons and tons and tons and tons, all the time. And I like the first two
because they are both taken from my perspective and it also illustrates the power
dynrami ¢ and that exchange was happening in
as | further break down those concepts, things are going to change for me too, and
the way | want to represent certain things.
Getting workdoneand donewell, is something ware both nervously aware of and resisting,
finding solidarity in the slowness and imperfection of internalizing that resistance. As queer
visuality, PhotoVoicing revealed the lingering tensions of empiricist inquiry, transforming
failure and difficulty irto insightful, if not puzzling, breakthroughs in our intimacy with
ourselves. As Avery Gordon states, participa

seeing, one that is less mechanical, more willing to be surprised, to link imagination and

critique’1°8

158 Avery F.Gordon.Ghostly Matters: Haunting and the Sociological Imaginatinr New, Second ed.
(Minneapolis: University of Minnesota Press, 2))(&. doi:10.5749/j.ctttt4hp
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c) Interviews as G&urations

Interviews were semnstructured, loosely guided by the PhotoVoice Prompts sheet
(AppendixB), with the goal of discussing what the process of taking photos was like, the
photograpk, and collaborator strategiés storytelling, which | overview in the Taking
Photographs section. Due to limitations around booking space and anonymity, the interviews
took place in either their home, rmpme or my office at the Universitynterviews occurred
betweerNovember2019and Januarg02Q and were audio recorded, ranging from-B5
hours in length. Discussions about the next steps of the research were included as part of the
interview debrief, includingollaboratorslesires for ongoing anonymity, their preferred
methodsof communication for the Groupuration and any desires or limitations they might
have had at this point.

| took notes after each interview instead of during to try and reduce any fedlings o

being observed. These notes often reflected dieeetf i ngs, such as “1 fel:
much,” or after my first interview, “I1 felt
traditional interview gui de.-beawéenautiecs o not ed t

recording, for example: Lily and | disc@esktheir favourite coffee in their kitchen, and the
overlaps, repeats, and ndistindion of fashion eras, as well as our relationship with
clothing; Joe and | talked about our shared disdain for tos music, and their recent
resignation from longerm employment; and Tate and | reflected on how it was funny that so
many secondhand items in queer households are from Catholic thrift stores. These notes are
particularlynostalgic andemind me of thevholeness of the relationships we developed
togetheras well as the discovery of shared interests as a cushion to rest on while retelling
violence.
PhotoVoice interviews felt markedly diffe

in previously. Something like a ecuration, collaborators deted the flow and content that
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would shape the interview structure, and what got discussed. This looked different for each
collaborator, but is exemplified in conversation with,Jobere he takes thedd on directing
the conversatian
Jaige: So, what would be the most beneficial way for you to talk about your photos?
Doyouwant to talk about the ones you haven
you have taken..?
Joe:l think | wanna take the examples of known violencthinithe situation, and
then work on what kinds of details | can bring that to help you. From there...that
would be a good framework to work from. Then, maybe drum up some ideas about
some of the othdhings | would like to find a frame on.
Jaisie: Okay, where do you want to start?
Joe: Let’'s start with the bathtub one th
Many also requested verbatim copies of the interview transcripts for them to utilize as they
continued tdorm the captions that would accompany thiotographyn the following
weeks In this way, the interview became an unexpected reséoreellaboators to use as
they processed the violence they discuss and dhibpi storiesabout violence in this
context. The interview also actedasuratoial space to work through some of the technical
challenges of photographing anonymously. This was most apparent when Simon explained
the difficulty of achieving a photograph of their own body without the help of someone else.
Expressing their degs forthe photo, we practiced layouts with the resources in my living
room, taking and deleting drafts, figuring out likes and dislikes, until they felt sure of their
ideg which theylaterphotograpkdin their own homeDescribingt he expervelnge” as
S mon found it beneficial to talk through ev

go through [their] pictures and have cont ex
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d) Group Curation

Following the interviews, ctdboratos were invited to join a customized working
group through the online group planning platfdasecampseen in Figre 7:*Basecamp
Online Platform, with the goals of sharing photos with each other, building content themes,
and generating their Bective vision. To avoid unnecessary burdens around the technical
labour involved, | praiploaded their individual PhotoVoice projects into albums, and started
themed conversations in the Message Board around guest lists, layouts, and location. Un
themedunstructred, and updateelated conversations would also take place in both the

Message Board and the Campfire.

PhotoVoice Exhibit Working Group
@ @ @ o @ o Add/remove people

Message Board To-dos Docs & Files
Let's pick who to invite! Exhibit Planning Check-List
Who do you want to be o Photo Themes/ Labels/ Groups Joe Simon
Let's pick the layout! o Layout = rH
Here's some questions to Exhibit description/ introduction . = || =
Let's organize your content! o Guest-List
Will your photos be
Let's pick a location! ®
Your 4 main considerations Bear Jingle
Welcome! Reminders & e - B d
Instructions " & =, || =
Campfire Schedule Automatic Check-ins
]
Wed, Mar 25
Exhibit (we can change this) @
6:00pm - 8:00pm
Chat casually with the group, Create recurring questions so
ask random questions, and you don't have to pester your

share stuff without ceremaony. team about what's going on.

Fig 7: “Basecamp Online Platfofm

The platform was established through my research email and was accompanied by pre
created Gmail research loginw feach collaborator to avoid use of their personal emails,
ensuring both anonymity and clear notification boundafiesough the chat feature
collaborators expressed feeling significantly overwhelmed and unexpectedly vulnerable
during the first few dayen the group platform, due to both the quantity and diversity of the
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photocontent, which lead to varied levels of participation and extetihedines for the

Group Curation. While the guideline of five to eight photos per collaborator was chosen as a
photo-range to allow for creativity, depth, and breadth of experience, a reduced number might
have felt more emotionally and strategically maade.

Accessibility and locatiofbased resources mattered the most to collaborators, who
choseandxi bit | ocation “easily accessible being
el evators” (Simon), with *“a rinedruspifreededa scr ee
fun white boards we could utilize to engage our guests, and lots of room to set up an
inter esting experience” (Joe). Coll aborators al
stories in coherent, exciting, and practical ways, as§ateggest ed: “ Having th
projected would look reallpice andhelp to brighten the space. | think a colooding
system for themes would be effective in guiding people through the space. Kind of give
people a thread to follow. | really liketheided obj ects | i ke Joe has |
referencing'Joe Drawing LayoutPlarisL i | v added: ativelythobhghwek col | ab
could find areas of overlap, beds for example, and collage pictures together. Or with a word
cloud of our captions orinteiw not es on beds and what they
attentiveness and creativity is demonstrated furth&zimes ColourCoding, and Mind

Maps, where collaborators discuss creating a (maga)zine as an exhibit companion piece.
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@ Simon Research

| really like the idea of a zine! That would be really cool to have the zine as
people walk in, like what galleries will sometimes do. There could be a page
dedicated to each individual, their photos and captions. And then if we did
something like a mind map of all our pictures on 1+ walls that could lead
people through themes of relationship hierarchy, what we have to say about
non-violence, and how our queerness or non-queerness plays a part in those

stories ot
ke

F
@ Bear Research
| really enjoy the idea of a zine that would accompany the physical space of
the gallery.

For me, | like the idea of having everything set on the walls in regards to each
individual. For narratives, themes, and other shared experiences, you could
have a simple colour-coding system that is behind each photo. That way,
each person could be separate, but could relay what narratives each convey,
and have a zine that is organized around those narrative. It's just a thought,
but | am fairly flexible in what the gallery could look like. :)

Lily Research
| will never not rep a Zine.

£

Fig 8: idJoe Drawing Exhibit Layout Plahs Fig 9: fizines ColourCoding, and MinéMaps

Some of these suggestions came ugegponse to unexpected changes, particularly when the
space we booked prohibited photographs on the walls. Accordingly, we atamgtegraphs

to be laid out on tables instead, an exchange discussed by Tate and Joe:

Tate: | like the table/collaborativei be i dea a | ot. Al ongsi de
hopefulyopen up some good conversation, and |
grassroots feel.

Joe:Tables! Workshop! Connections!

Overall, collaborators used the platform to form their collective vision; experiment,
disagree, find consensus; strategize, make decisions, and generate new ideas; understand their
points of difference and commonalig;f f i rm and validate each oth
continued agency at all stages of the research. Individually, the platfeorgave
collaborators the opportunity to-teke, adjust, redact, and-aed their photographs as
needed, which became an imgart intervention regarding the felt pressures around
hypervisibility and invisibility, as well as a way to respect the stgftiature of their

relationships to themselves and others.
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e) Exhibit

The exhibit was the final stage of the participatory process, initially planned to be
facilitated in a downtown University evesppaceanf e at ur i ng col | gbor ator
laid out thematically on tables. Guests, invited through Faceboogeaadnal email from
personalized collaborator lists, would have had the opportunity to share food and interact
with the materials by leaving comments and building conversations onatggns, as well as
in-person. Exhibit Zines composed of shared thegeesrated from collaborator interview
guotes, were printed to accompany the exhibit materials, and would be taken home with
guests as a futweriented conversation tool.

However, in March 2020, two weeks before the exhibit was schedaubtic health
officials ordered an immediate suspension of all public gatherings and began promoting
social distancing and isolation strategies in response to the GO¥ iandemicMany
borders, schools, institutions, and other public services wlesed andthe University of
Lethbridge suspended fateface research, urging researchers to anticipate change, and

prohibiting the use of all University campuses, including our downtown epanés
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Jais, stay up to date on coronavirus (COVID-19)
information

It's up to all of us to slow the spread of COVID-19. Everyone, including
young and healthy people, should avoid large gatherings during this time.
Stay up to date with public health guidelines from canada.ca.

Dismiss See Guidelines

n\\"’ /\77/1
L < hw‘L Q-D

YL

4 y k‘ JA; \
PhotoVoice Exhibit: Non-Monogamies &
25 (Anti)violence

. {ost Jais Tadhgan

MAR

Fig 10: Facebook Event, ft. COVH29 Guidelines

Collaborators and | discussed these changdsasacampvith a lot of hesitancy and
disappointment, eventually deciding to transform the Facebook Event page, originally
intended as an invitatigolatform, into the event space itself. PhotoVoice materialew
uploaded into individual albums along with an Exhibit Zine album, and guests were
encouraged to engage with the posts through reactions, comments, or private messaging the
event host, myself.

The process of inviting guests was ethicallgltdnging and technically imperfect, as
| negotiated collaborators' complex network of relationships, as well s&s{aielished
anonymity measureg®rior to the eventhiese concerns, includirige unintended possibility
that guests may be invitatho might have been abusive or violent to other collaborators,
were discussed over Basecamp, and as one collaborator brainstormed:

| think to preserve anonymity, each participant should put togefistrod invites
and forward it to Jaisie. Then they can usatever front end system they choose to
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get those invites out into the world (FB, eventbrite, email directly?)...1 feel weird

about an openly accessible document where I'd have to disclose itegshv

personal emails. Maybe we could email or DM you wihii personal emails?
Following a thoughtful discussion about the hostile gaze, voyeurism, and other dilemmas of
visibility and representatigt® collaborators chose to keep guest lists privatevéd@r, the
names of guests to invite were often shavétd mewithout a means to contact them, and
collaborators were unable to ask for emails themselves without revealing their involvement in
the research. | found most guests without email contactsoeHFao ok, wher e | ask
consent to be their Facebookefd before being able to invite them to the Facebook Event.
All guests were enthusiastic and supportive about being reached out to in a way that felt
normal to them, although, due to the likeldd that several messages may have been lost to
g uest s inbo®a mae réliable means of communication should be considered for
researchers attempting online invitations. 38 guests with whom collaborators were
comfortable sharing their PhotoVoicewer i nvi t ed overall, with 21

and 12 engging directly with the content.

Il n response to Lily’s caption from “ My Hc
guest, quoting Lily, comment efines‘ofniybodptosh wha
t hese wall s, and nbaedyeo nnde ttheoasre .up .T'hilsn lannoet he
photo “Subcutaneous,” they wrote: “This is s

who has spent their entire life being shamed, ahws®atiobjectified for being fat. |
appreciate this honesty.dlicits a really visceral fear response in me, and | want to

interrogate that more. These t wocapteratheonses
embodied and material manifestation®af social lives, but alselicit them in viewers,

continuingthese conversations through their bodies, consciousness, and relationships.

Hol t by et al., “To Be Seen or Not to Be Seen.’”
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Beyond content discussion, the online platform also became a space to ask questions

about research, de@ms making, curation, and power. In Figutl: “Guest Curiosit About

Choosing

“Re pr e s aguesaexpressed intekeat m gnawaexhibit themes were

chosen, and the creation of the zine more generally, to which | replied with a summary about

the research process, not only encouraging methodological icpaas transparency, but

al

so all owing coll aborators to see

how |

their guestsxn interaction that may have been more private during-parson event.

‘this project really helped me think about the ways that
violence gets internalized by me, and you get so used to
these things that you don't even consider them a violence
anymore” (Tate)

*Violence to me as a youth was an overt way, like overt
physical or emotional manipulation and abuse, but this
relationship was very subtle, and invisible to anyone
outside. It was very slow, it was very stealthy, brick by
brick, piece by piece built up this fortress that would
isolate you and trap you. The way | experienced that gave
me more compassion for when people stay in abusive
relationships because of how disempowering it is. and how
slow that process is. where that person disassembles you
piece by piece, where you're left in a position where you
can't fight, because you don't even know where to start. It's
pervasive.' (Bear)

‘people often talk about the violence that's been enacted
on you, but not as much the way that our bodies respond
to violence...There are actually physical implications for
me being emotionally available. Sometimes that is me
hurting myself. That sucks. That is my natural response to
the violence of the world.” (Tate)

Figll: Gue st

Curiosity

I'm just starting, so this
might be explained elsewhere, but I'm really
interested in how the collective comments at
the beginning of the zine, and the quotes in
these sections, were selected. | find the
process of choosing what language is most
"representative” of a theme so interesting.
The slow speed and "stealthiness" of
violence is really impactful.

Like - Reply - 34m

a Such an important
question! The process went a little bit
like this: Participants were all invited
to an online platform, Basecamp,
where they could all view each others
work anonymously. Over the platform,
some shared themes were picked up
on in discussion between all of us,
and participants came up with the
idea for a zine to give the exhibit
more context. As interviews were
conducted anonymously, | then
selected the parts of their interviews
that represented these themes and
created a draft of this zine, including
demographic information (also
something that only | had access to).
Participants then edited and added to
the zine, suggesting word changes
and additional resources, and this
was the result! This whole process
was informed by trying to ensure
anonymity, and reduce the labour
involved for the participants, while
also encouraging as much agency
and involvement as possible. It's a
tough balance, and an imperfect
process. Thank you for asking!

Like - Reply - 1m

AerottatChedsiLaggURgRr e

One guest reflects more on the online adaptation of the exhibit, noting honest reactions,

physical longings, and the gaze of the guest:

Having this be online is really intesting. On the one hand, it's allowing me to
encounter the exbit at my own pace, in the safety of my own room, in comfortable
clothing, and to react honestly without being afraid of how people around me might
react laughing at dark humoubeing surpried by something that | might be self
conscious of other people already knowing about, etc. But on the other hand, it also
limits how | can react. | hadn't thought about how much | would react physically to
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these images in the physical wordyould want 6 be able to nod, to frown, to hold

my hand to my heart, to express that mixture of grief and pride or congratulations or
all of these other emotions that can't be conveyed through words or emojis. At the
same time, | wonder how much of thaduld even beseen in a physical exhibit.

Who would be watching the viewers, instead of viewing the content? | also found it
really interesting that | wanted to "respond" to almost all of the photos and stories
with stories and memories of my own, likezbuld if | werehaving a conversation

with someone and wanted to mirror their experiences back to them, or ask their
opinions, or just express why I'm feeling so seen or vulnerable. | wasn't expecting
that. | feel healed and seen even though so muclweafsiabout peopl” s pai n. ”

This guest’s interpretation amethodassesnplaja,ses t o
which John Law describes as the crafting and bundling of relations both present and

absent®® communicating the unsealedpacityof the PhotoVoiceri inciting memory,

empathy, pride, and pain. In this way, PhotoVoice images reflect consciousness, not always
understood with respect to that which it depicts, but rather that which it allows the viewer to
experience. Indeed, Rice et altiveir instructon against settler logics in multimedia

storytelling, emphasize how stories are tol

|l i steners responsi®Bility to pay close atten

160 John Law After Method: Mess in Social Science Resedigw York: Routledge, 2004)61.
¥l1Rice et al., “Re/turning the Gaze,” 9.
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During our final checkn, collaboratos expressed theinvestment in the process, not
the product, and how their feelings of disappointment were outshined by the energy they
received from guest comments. Organizing an exhibit around taking photographs asked
collaborators not only to reflechdheir own expeences as intimate publics, but also to
produce and perform a socgsrvicefor their community. Collaborators grappled with their
excitement for the futureriented practical application of this, in tandem with their feelings
of inadequay, productivityand wutility, often checking in t
to the research.” While aware of this setup,
discourses of productivity and utility, seeing instead how the respewchssould be useful
to them. This resistance appeared in small yet significant ways, such as creating a closed
event for specific guests,-mneterpreting and modifying the Photovoice prompt sheet, and
writing long photo descriptions combined with poetry, thratr@ot as univesdly digestible

accessiblegr palatable.

2.3 Reflections

2.3.1 Queer(y)ing Research Relationships

Our relationships are more complicated than what we stiagdeollaboratorsand |
brought the pain and persistence from lives often resttagisciplined, and subjugated, to
our processes of coalition building. Throughout the course ottiearch all of us navigated
instability, grief, intimacy, and euphoria. The collaborative process was interrupted and
shaped by collaborator bankruptckiifésng partner and housing instability, visits to the psych
unit, the energies associated with politiorganizing, adjustments to medications, travel
plans for the holiday season, COVID selfisolation measures, and the ebb and flow of
disillusion, deadandresurgencehat results from changing social and political landscapes.

Theseeverydaydynamics seemed somewhat normalized for many collaborators, and while
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these challenges ditht arise from the researgnocess itselfthey nonetheless impactduet
way it was genated. Changes were made allowing for extra weeks to consider the work,
several unplanned phone conversations were had to offer additional sapgdoste all set
boundaries over how often we should check in, and what platforms weré¢adtedp
communicag on.While | encouragedomecollaborators to leaimto these experiences as
representations of their place in this current personal, social, and political mothent
collaborators used their PhotoVoice to take much needed spacthésenchallenges.

Incredibly important was the way our relationships struggled to both embrace and
resist institutionally imposed vulnerability, and anonymity measures. The funding that |
applied for, which allowed me to live and researdtheaut experiencindginancial insecurity,
required an application by December 1st, 2018, months before my Human Subject Research
Committee Ethics Application was scheduled. While | was successful at receiving funding, it
came at the expense of developingaposal prior tdormally approaching queer
non/monogamous communities to negotiate a shared research focus. The work of research
ethics boards and funding models for research are at times are incompatible with the
relationship building required fauee feminist partici@tory action research. Together, we
explored the institutional and structural barriers that emerged as they asserted individual and
collective identities, and negotiated boundaries, access, and power relations in the process of
designirg and conducting eearch.

Collaborators expressed feeling vulnerablénaés yetannoyed with the creative
' imitations of anonymity. After asking Si mon
being identified if they choose to includesthbody in a photgraph, they express:

Simon:Part of the reason | want to do this research is to help other people know that

I't’s okay that stuff happens, and if the

also okay too, because persibnawould hope tlat would make people feel more
connected to my story.
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Jai si e: I think so. I think there’ s a we.]
something hard for the people involved and create backlash, but | also thihk'ths  a
bitofaste y t hat isn’t necessarily true. You
of

Simon: All the juicy bits.

Discussions of the complexities of vulnerability and anonymity mean troubling our
assumptions around ris&s well @ confrontingthe problematic conceptualizations of
vulnerability embedded in research ethics board praciiceshempactthey haveon
relationship building and the research process.

As five collaborators and | shared previous relationstipsugh queecommunity
organizing, and more personal friendships, | struggled with the isolation that resulted from
researchingrom within my own community, and having personal relationships transformed
into associations with work amdsearclproduction. | had to rsist protector impulses that
are attached to participant victim narratives, while also caring deeply for the wellbeing of my
collaborators, knowing that some of them would continue to be in my life after the research
period ended. Indeed, &comfort is a important part of building politically engaged
relationships, and | found myself sitting in a space between discomfort and too much comfort
in our interactions: being corrected; talking too much, or not enough; being apologized to
unnecesgdy, noticing moments of undue gratitude, and witnessing power arise in my
relationships in new ways; feeling like a burden, feeling dismissed, and working hard for
small things that often went unnoticed. Sometimes | looked through the materials and felt
hopeless, confsed, and disoriented, and other times | wept and laughed from the intimacy,
complexity, and solidarity their stories allowed. How do we relinquish power and still feel
close? How do we come to terms with all that is said and left unsaid?

Edg ng cl oser the all t oo" fdriicehnod "o mwoiutsh | “arbee:

felt both brave and troubling, as if | was failing to perform either part adequately, unable to
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make concrete themes out of ephemeral stories, regrettingamsestiasked,ral struggling

to feel and breathe and think all at once. Yet, as Jessica Fields reminds participatory
researchers, “silences in data are not probl
transcripts. PAR calls collaborators intoymdmic and gegrative process of inquiry in

which understandings and selves ar*¥ made and

2.3.2 Voicing Violence: Speakability, Authorship, and Resistance

Despite the immense communicative potential of Visuethodologes, surprisingly
fewcommunityp ased research studies have-mekegt er ed
processes. Throughout this section, | anchor my reflections in two important excerpts from

conversations | had with Lily and Simon thatrdmnstrate thie personal interrogation of

Vvoi ce, and the politics of authoring, spea
excerpts show their purposeful resistance of hegemonic discourses of violence, and the
complex discursive effects of data bgpigeneratedral presenteslisually allof which called

on us to rethink normative responses to risk and victimhood.

%2Fji el ds, “The Raci al ResdaErctt "cg70f Participatory
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In the picture my bed is adorned
with white bed sheets, stained with
red and pink, body paint that rubbed
off in a hookup the previous rig
The stains remind me of viscera
though. In the moment | take the
picture | feel no fear, regret, or
violation. Wha created those stains
- was consensual and felt safe. Unlike
~ that one night | remember. | smile. |
. take them off and wash them.
Bleaching bem back to white as
best | can. Returning them to
default. Whether it felt safe or not
we can still wash out that memy.

Fig 12: “A Night of Safety (Lily)

Messing with the legibility of their story within mainstream antilence Lily describes
Figure 12: “A Night of Safety’

Lily: So, this one appears very visceral. | like this photo a lot, and | like what it
captured forme alot. Sothisisi t ' s not bl ood (both | augh)

Jai si e: I did assume it wasn't. | t |l ooks

Lily:1t ' s body papatntltr wmsabBdl|l oween cost

of f, and the reason | didn’t wash it off
brought them home, and didn’t really car:
bedsheetgjramatically. And | had tbleach them to an iridescent pink. But it felt

significant to me that this photo appearstobeveslent or at | east i t’
maybe it doesn’t totally | ook I|Iike bl ood

on a whte bed.

Jaisie: It looks ke you could have been wearing makeup and then criedThlat t
the impression | get from it.

S

Lily: Yeah me too. Yeah. But it has that impression, but for me, this was kind of the
first time | felt safe, and in control, that sort of context of hoahkg up.

Jai si e: I really 1 i ke t hat-uptciitorej ghat. ... t he
violence, or what even a bed sheet photo in a violence project is supposed to come
burdened with those iobwawo$framihgyauhi nk t hat'’
experence. | like it a lot!
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Lily: Yeah, | was very excited. | took that photo right after we originally met to

di scuss the research, and | was | i ke ®“oh
As Rice et al . wrisfeno't ‘SEmidiyde gighificanceot or i es’
disrupting the appareappearancef violence becomes a part of the voice for their story,
knowing their image would be taken up by viewers expectations of tragedy and loss,
emphasi zing *“ thareatleasthdtweenshappeardmeetof itandhow |
interpret it an #*Ricdetal Sheaking onrngligendus ontelogiesa d . ”
remind researchers workinginvisualyr i ent ed storytelling genres
ontology that takesraobjectoriented view taeality, challenging the empiricist idea that
“seeing is believing” and empiricism’ s orien
di scoverable (or in the case Whatisknevaltea mer a,
for Lily are the tentatig, fluid, and sometimes untrustworthy moments of agency, pleasure,
and safety, that come hand in hand with experiences of past and potential violence, and
“where and how you feel power agaiin. sAnd it’
unpredictableicause t here are times when you don’t f
woul d ¥Aave."”

My conversation with Simoabout their use of their poetry for a phatptionalso

speaks critically to authoring stories of vioten

Simon:If | was todo that | would want to be consce®of how | write it,
because itvould be easy for me to write it in a way that would feel-self
victimizing. | think it would be important to address how passive the
communication was, and how thatvg opportunity to thabuse.

JaisieTotally...it doesn’t have to be in the
be in your own language.

B Rice et al., “Re/turning the Gaze,” 9.
164 jly. Co-Curation.November 25, 2019.

Rice et al e, GaRe/, tumning th

166 |jly. Co-Curation November 25, 20109.

71



Simon:Y e a h , I wanted to balance It so it did
victimizing, but i tctthatiswasalwsept. dn’ t di smi ss

For Simon, finding the words, the language, and the imagery to represent the violence they
experienced, is determined not only by memory, but present and-tutenged
interpretations, and (9i mqg retdeedalapiesgplore teiri ons wi
awareness of how power works through categories, such as victimhood, entering and
manipulating the synchronically fixed nature of their lim&8via Posocco explains that

different earswill construct and produce diffent meaning afterwardsd at different times,
resulting in a circuit of wunstable a%thorshi
Theauthors and ears ahtiviolencemovements ofteestablishrand uphold mutually

exclusive qualifications of etimhood and survivorship, and survivor and perpetrator, unable

to hear the shame and pride, weakness and strength, vulnerability and courage, that can exist
within any one per sotns. oo nusnesqtuaebnite ya u tthhoer s*hcii
Posocco is mde meaningful through the framework that it offers for a critical analysis of
accountability, allowing space for collaborators to claim rhetorical and intellectual autonomy,
while also asking more of thdisteners in disentangling themselves from thgtlle of

assumptions, and disavowed relations of history, that uphold thei@etce movement.

Through PhotoVoice, collaborators did maipturematerial reality, buenactedarchives,

metaphors, aesthetics, and allegories of things partiadignered or felt. Mobilizing intimate

political desires and unrest, they created and influenced social memory, and cultivated a

cultural moment to participate in. Consequently, they askeagedpersonal and social

histories that resisted closure, createacspfor conflicting narratives, and integrated multiple

187Si | vi a (@ecslanizimypThe Ear of the Other: Subjectivity, Etice d Pol i t i cs i n Quest
Decolonizing Sexualities: Transnational Perspectives, Critical Interventguiss,Sandeep Bakshi, Suraiya
Jivraj and Silvia Posocco (Oxford: Counterpress, 2016), 256.
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forms of evidence. Collaborators were excited to participate in something creative, and have
control over producing their own stes in a way that worked for them, as people who feel
theyarealltomf t en “mi ned” by r es e dulyy,imebiizngf or LGBTC
performance to “survive the present, |1 mprovi
the worl ¢ together .’

What social relations doollaborators PhotoVoicegractices itervene in, control, or
open up? The following chapters addrigssthemesollaboratos chose through anonymous
group discussior: r et hi nki ng vi ol ence, "expecationegght abl e f

gueerness,” “labour, nesds, aandd “"coemd a mige £ ,h’e

168 Joshua Chambetsetson, After the Party: A Manifest@f Queer of Color LifédNew York: New York
University Press, 2018), 5.
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Chapter Three:
Themes in Non/Monogamies: Living Inquiries by and for Queer Communities

The internet announces over and over that love is everywhergltba we are

ready, it will arrive. There is no limit on love besidks timits we place on it...The

internet implores me to feel love and to feel loved, to allow it to flourish wherever it

will. The queer, politicized and polyamorous communities | fesqcast suspicious

glances at those of us who do not, or cannot, lovieegly. If | am afraid of not

being loved, if | hold on too tightly, if | am afraid to let go, | may as well be a

heterocapitalist. | am certainly not embodying the ideal of a qutepra where love

exists in abundancé?®

The following storés do not represent points of closure, nor are they representative of

all queer or non/monogamous experienmegolence demonstrating instead gentle attempts
at situated knowledge, striking offers for action, and oppdragiior living inquiry,
chalmgi ng the dictates of the soedovnl institut.i
p r e s ¥Y%ntosler to push beyond our social and political imaginaries. A search for the
complexities of violence that hide beneath the (in)sgcaf non/monogamous identity,
home or community, coll aborators explore wha
mi ght rise between u¥inwhatvluiiozsimildrlysdeseribpesasach ot h
affective and culturagurplus’?

The five themes discussed this chapteare® Ret hi nki ng Vi ol enc e,
Needs & Boundaries,” “Hierarchies,” “Accepta
Queernessand “ Cr e at Asmowline@ih thenpgeeaus chaptehése themewere
collectively createdonline by the collaboratorguring theGroup Curationstage of the

participatory process, following a conversation thread about where their stories convened,

overlapped, or connected in a way that was meaningful to. fileese were designed darry

169 Morrigan, Love without Emergency

Mufioz, “Queerness as Horizon,” 30.

"IMi nni e Bruce Pratt, “|Ybesin Striggle: Th&d Feminist Btspectices onHe ar t , 7
Anti-Semitism and Racisrads. Ellen Bulkin, Minnie Bruce Pratt and Barbara Smith (New York: Long Haul

Press, 184), 31.

Mufioz, “Queerness as Horizon,” 20009.
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convictonneithe as a site of subjugation nor a cl oa
mode of being” characterized by the pursuit
non/monogamous community in LethbridggEnegized by both collective longing and

political urgency, their stories trace constellations of violéfftas part of an attempt at

constellatedelationshipst h a t all ow people with common go:;
act, and then disband, reform,arnt i nue ‘d%Ambivadencd wad not an obstacle
but rather a consistent feature of developing their stories and themes, as activists and scholars
are routinely in conflict with one another, even as we share aims, convictions, and
commitments.
While manycollaborators were preoccupiedtiwviheir stories being appropriately
authoritative, | continue to fear failing at the vulnerability needed to give these stories justice
and complexity. Role modeling discomfort is challenging for my oes\system, as | set up
and take down walls througtothe writing process. As some of these stories feelose, |
hope that readers will acknowledge both the speakable and unspeakable elements of these
i nqguiries and consi deticulate about thex feéliggs buhasdawhagte o p | e
theycmanot arti cul a¥°&hroagh theirchotoxoice inglirkes, tollaborators
begin to name and rest$ie narratives of violence that they have internalized, become
accustoradto, and that have become punctuatetheir particularspaces of

non/maogamiesuncovering the ways that gendexrsed heteronormative models of

relationship violence fail to capture their complexity

Jessica Fields, “Feminist Ethnographlumalofritique, Co
Contemporary Ethnograph42, no. 4 (August 2013): 498., https://doi.org/10.1177/0891241613483567.

174 Radhika Coomaraswamy and Nimanthi PeifRagasingham, ed€onstellations of Violence: Feminist

interventions in South Asilew Delhi: Women Urniinited, 2008).

“Leanne Betasamosake Si mpson,AsWEdavesAlwayls Doad: ligdinous of Cor
Freedom through Radical Resistar{déinneapolis: University of Minnesota Press, 2017), 217.

Si mpson, “Const el | artJessicaEields,fMar®aCoppsandShearyl Kleinman, 2
“Symbolic I nteracti oni slirandbdokattheuSadiology gf Ematicdah E.BStets,t i ons . ”
Jonathan H. Turner, and Jonathan H. Turner, eds. (Boston, MA: Springer US 48J06,)
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t and shame, and thoughts of
d so was my.
omething not
rts to do otherwise?
did a good job. but

against me, it's
t someone else. | feel like |
e of consent to know how to
ared, and | still have fear around
ff, because the context of how |
violence was an intoxicated setting.” (Lily)

THEME 2: LABOUR, NEEDS &

BOUNDARIES

eedom and happiness and
there's also a large
hink for me it's very
istic ideals that you
en though emotional labour
hét'l always have to be “on’
ity. Or if | say | don't have
hat makes me feel the same
n down a project. You know? You have
a always have to be doing some
ed because | was socialized as a
mes a lot of expectations of
Tate)

Fig 13: AExhibit Zine: Theme 1 (leff)

3.1 Rethinking Volence: Geopolitical Intimacies, and Plural Resistance
This first section is basdRgueBwhichise t heme

anchored in six of theollaboratorsstories | have separateithese storiefurther into two
subsections: “lIntimate Publics,’i oand ‘STemsiea
Intimate Publicsnclude: an acknowledgement of how relational and political violence gets
enacted on queer bodies depi cnhdahe didcussiomaft e’ s *“
the interrelated violences of assault, medicationsdaads i r e i n Lily’ s “Squa
Anti depressant, ‘RewmsdofsaoimaPdHopet mdudesson and
Lily’ discusgn of the doubt and fear associated with sexaelamation after assauh
“Avoidance, Un ac k no wl” Adtlijoaaithe thig themeSincledaipd s g Over
experience of unknowingly putting their part

Home, ” a sithorif $ nail $ gthesistortenl process of gaslighting and the
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weaponizing of childhood sexualassay i n “ Embr ace.” Col |l aborato
their experiences of violence, but the discursive significance of those experiences, holding

space in particular for the tensis of victimization and perpetration, and their negotiations of
structural volence on and through their bodi&nderpinningtheir themes are the

accumulativeand relational effects of relationship violence, articulatdéignre 4, as well

as their gendered critiques of the identity classifications that uphold heteronornesitlex g

based violence models.

This photograph is again taken from my
personal pergztive, standing above the
bathtub in my personal residence. This is
significant due to the fact that at one
point, my partner, suffering from severe
depression, had madesaicidal attempt.
Violence has a ripple effect. Her
experience with sexual and enaoial

abuse in past relationships significantly
impacted her mental health, even years
after the events had taken place.

Vi ol ence doesn’t simply
p e r s sinvasive, and touches anyone
who has more than a passing relationship
with the vidim.

Power and Perspectives 2

Fig 14: APower & Perspectives! ZJoe)

3.1.1 Intimate Publics

In Figure 15, Tate, a nofbinary queer activist originally from a small town in

Southern Albertad e scr i bes t heir dermatill omani a as a
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This is a photo of my chest. | have a compulsive
skin picking disorder, and often use picking as
an oulet for the day to day violence in my life. |
wanted to put this photo into theggect to show
the physical ways that violence within
relationships and lives can manifest on queer
bodies. Picking for me has become a way that
external violence and microggessions literally
show up on my skin. When | am struggling, my
picking increasem severity. | wear my scars
above my heart. In the context of non
monogamy and queerness, the
emotional toll for being active in the community
and beingpolitical. | think sometimes that
violence against our own bodies is sometimes
thecost of being intimately involved with

others.

Fig 15: fiBodies as Battlegrount¢Tate)

As we sat in their living room, Tate vacillated between longing and frustration as they
first described the context that gave lifét o di esgraeuBdst | e
| took that particular photo after a pick sesh. It was last night, because Taymé D
Remembrance ripped me to shreds. There were so many people there that | have so
much amounts of love and compassion for, and there were such tangible aohounts
pain. When | got home...Il just was prett:
healthy otlet, | did what | always do, and just ripped my skin apart. So | took this
photo because we were talking about violence and people often talk about the
violencehat ' s been enacted on you, but not a:
respond to violence...thet my natural response to the violence of the world.
Related taheir gender identity, anldow this part of their body is particuladgendeed Tate
furtherdes r i bes how this process is “almost a wa\y
bi T at ghotsis a scene of both care and confrontation which rdiatesonormative
framings of relationship violence to articulate the inseparability of politics framteonal

geographies. While the imagery of awitblence campaigns on bodies that suffer frequently

obscures the mechanisms of violence and leaves dominant conceptual franfaroonkd,
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for example, victim/perpetrators and public/privaia)nterrupted, ate takes on the
representation of their harm as a call for an embodied visibility politics, calling into question
the actors of perpetration, and situating violence in theiafa multifaceted and mulki
sited force. Indeed, by choosing to make theuny known in this way, other forces of
violence aréorought into the framéhrough the marks on their skin, moving past an
imperative to make structural violence visible, andgad engaging with how it is felt,
contested, and reproduced.
Tate, like feminist geographers who engage in conversations of intigeapolitics
and violence, conceptualizes their body as an extension of wider political.éA®Rachel
Pan and Lynn Staeheliclaim,i nt i macy [ i s] wr appaegedpoligal i n nat
processes and strategising, international events, policies and territorial claims, so as to
already be a f un'd daeaesdrives ther mtimateolerfce as Wrapped
up in the events, policies, and strategies of where theggeng work, activism, and
relationships, particularly connecting the responses of their partners to their chest with their
work as a Harm Reduction Worker in the downtown core:
|l > ve had partners that ask whycausel my che
carry the weight of the world. My work is really emotionally intense as well. People
die all the fucking time at work, which is a lot. | really wanted to include thairgic
because we love to talk about Amnogamy as this liberating thing, buhink

someti mes, and it’s not something | woul
emotional toll for being active in the community, and being political.

The Lethbridge domtown, where Tate tells me they both live and work, threads through all
of thar stories, and represents an area of complex conflict, discriminatiocpamdunity
Prominently characterized by ongoing colonial and racialized surveillance efforts in an

attempt to address the concern of Indigenous homelessness, the downtowndaeshw tbe

""Rachel Pain and Lynn St-Gebdpodlit ¢ s Areada] not(@ipnc é nt i m:
345, htps://doi.org/10.1111/area.12138.
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ten year municipaDowntown Clean and Safe Stratgg§which includesTheLethbridge
Police Watch Prograims patr ol directives to “cdiscour age®e
v i s i B’?and theyelodation of street populations throughCtime Preention Through
Environmental DesiggCPTED) grant program, as well ke Downtown Area

Redevelopment PIgDARP) 8% Highly critiquedby unhoused populations and harm

reduction worker$or their racial profiling tactics, thesaunicipalstrategies leave seus

hate crimes unaddressed, including the recent discovery of two live mortar round explosives,
seemingly targeting Indigenous é®, at both the Supervised Consumption Site and Galt

Gardens downtown locatiod® Theseactiors are a felt presence for ®aand their partners

engaged in harm reduction work asdmplexly, occur alongsid€i t y Hal |l s spons:
Trans Day of Remembnce and the $30,000 funding of the 2018 Lethbridge Pride Fest from

the Council Contingency Fund, also hosted in the dowmtoove, highlighting the salience

of race in the making of Lethbridge queernationaft§iMaking these connectioms our

interview,and generating opportunities for readers to develop these links furdtermaps a

complex and dynamic spatial relatiortieen the downtown as a site of interpersonal and

state violence and harm reduction, as well as the entanglements of pain aridityotingt

those events come to mean in their intimate and embodied lives.

%« Downt own Clean and Safe Strategy,” Downtown Cl ean
https://www.lehbridge.ca/livinghere/Downtown/Pages/DowntowtleanSafe Strategy.aspx.

% Let hbri dgePrPodriam, "Waltecthhbri dge Police Watch Progr al
https://www.lethbridgepolice.ca/news/ipsorking-getwatchpatrollersground.

¥« DowntLtewmbri dge Area Redevel opment Plan (DARP),” Do
Plan (DARP), accgsed May 18, 2020, https://www.lethbridge.ca/Dehgsiness/Planning
Development/Planning/Pages/DARP.aspx.

®lTomRoulston; Let hbri dge Di sMorvteary RidoalNews Mirch 8, 2020,
https://globalnews.ca/news/6620694/lethbrigigdice-mortarrounds/?fbclid=IwAR185fW4-
hNMNBP4aChbwG8gD¥adouOIL_MxTK_3yMzDuab9bZ9xquOKO0

B2Amar Wahab, “Unveiling FetishnateirofmabauwpingQuBeanddi ng f
Inclusion: Canadian Homonationalisms and the Politics of Belongetas. OmiSoore H. Dryden and Suzanne

Lenon (UBC Press, 2015),368. Wahab, extending from Puar’'s discuss
“qQueer nmd't iaosn aal isst rategi c mappieal whhincla hhetouppasedomac
gender equality and sexwual | iberation marks the West
includes or covers up racial discrimination astf the bid for queer citizenship.
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Circling back to their theorizing dfarm reduction, Tate reflects on how they carry
their histories of heteropatriarchal violence with them on their body as theyatewaigw

non/monogamous spaces, and the fraught, yet worthwhile, pursuit of that recognition:

heterosexuality has beenextrdmg vi ol ent to me. . .t here’s
noomonogamy, and | find a | ot of comfort i
regstance to the violence of heteropatriarchy. It does protect you from harms a little.

It definitely puts you in different orse. l't's sort of six of one
ot her . Il try to apply a harm reduction p
good at taking people at face value or not allowing their past or histories to get in the

way of how | interact withthembt | often don’t grant mysc¢

Tat e’ s vi s‘iBadiesas Battlagtoengsy one af pluratesistance, contesting
multiple forms of violence simultaneousf? examining the intersecting relationships
between gendered corporealityd geographies of violence, and invoking the body in order
to understand violende place.Demonstrations of pluragsistance, like Amy Piedalue
describes, do not necessarily mean the partial or complete elimination of complex
oppressions. Rather, reince is accomplished by strategic compromise, embracing diverse
and contradictory narratives to work against disseuhatpositions members @fueer
communities as primarily victims, or passive recipients of oppressive ctitfure.
Lily, a queer/sapphic notbinary trans woman, survivor, and activist who describes
themselves as empathetic, flirtatious,angengi ng i n “budding romant.
“sexdalt onic relationships,” and “getting to

intersetions inFigure 16:

BAmyP edal ue, “Beyond ‘Culture’ as an Explanation for
Pl ur al R @enders Rlamen&cCeiltur4, no. 4 (2017): 56874,

https://doi.org/10.1080/0966369x.201819323.

Bl jivia K St one, ndSSends bf EonfrontgtionBThel Art@rsl Palitics of Representing

St ruct ur aVisuaVAnthropolagy Reviédd, no. 2 (2015): 17189, https://doi.org/10.1111/var.12080.

81



Scattered around my dresser are
medications, vitamins,

hormones, some are being taken,
some ar@bandoned. After | was
sexually assaulted we changed to
a stronger SSRI. Life got worse
and became unbearable. We
went up a caliber in mézhtions

to try to treat it. The root of this
dysfunction wasn’t ac
depression from trauma, which
mostly just numbed life down. It
was an endocrine issue that went
untreated for months.

Fig 16: iSquare Antidepressant, Round Trauma Hldy)

Negotiating feelings of suppnomtogfarmom st tpairn n‘e
who take an interest in their life and their healing, alongside the obligation and guilt
associated with their “tanked”, Lyelxboratesii ve fr o

...these medications are only allowing me to be a certain person with partners, and |

feel like some are being pushed away as a result of not being able to fulfill that

sexual component that the relationship existed for. That is, ayaither thing that

feeds into frustration with medication, and the institutions that basically supply

them, and encourages you to get on them and stay on them. They do have all those

affects that pour out into your life and how you can handle relatianship
Their sense of invasiveness when Lily described this experience was palatable, particularly as
they connected the disallowance of their sexual connections, which they have described as
potential sites of healing iPA Night of Safety; with medical init ut i ons who “supp
and encourage you to get on t hlmedicaiond st ay on
affects relationships in so many ways, and | very much see a thlinegsf trauma and the
violence that originally caused that coming bdrlectlyto haunt relationships and how

effectively | can engage with them, in that

internalizes and di smomtog atmbalisr piadief,dosso f” d e“ed
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and anger towards biomedical healmgdels and their influence in the politics of
non/monogamous intimacy.

Working with the felt intimacy of structural, spatial, and institutional actors of
violence, Tate and Lily use their PhotoVoice storielsdth exist in angnove past théeetails
of their initial or ongoing experiences of violence, opening up future conversations around
the impact of those experiences on how they navigate their bodies, their communities, and
their relationshipsT at e and L i Iclyalergges®ibcodesoVindividualism,
popular shock tactics, and even the impulse to capture and repeatedly relay the details of

violence, within antviolence work.

3.1.2 Tensions of Perpetration and Victimization

Challenging the dichotomous lamge of victinization and perpetration was common
ground for myself and the collaborators from the start, and yet, we agreed that disrupting this
discourse meant bringing questions of accountability, trust, and power, in direct relationship
with these term. While categrizing perpetrators and victims as distinct groups of dangerous

heterosexuals and vulnerable sexual mi nor it
media,social servicdureaucraciesand the criminal justice systems of contempofigral
states, it is reliant on continued practices of gendered essentialism that collaborabiss

researclwer e i nsi st ent Figune IFhessrepregents the gtartind pointyor s

these tensions, as they describe their fears folloaiHglloween hokup:
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' [ Laundry is such a tangible cost of existing.
Laundry ensures | will always feel

That life moves, bodies, sweat, and | do not exist

in this world for free.

Even when | do nothing

| create laundry

Death, taxes, laundry..

The worst tiodausdrylwerer e had to
when | was trying to bleach a memory out of a
blanket, a shirt, a pair of underwear. This bra
discarded after the hookup describediNight

of Safetysat on the floor for weeks in my

kitchen. | kept stepping @avr i t . I don
touchwhat lies there. The memory that now lives
in that bra. What will it make me think of if |

pick it up again? Shame? That | perhaps
navigated that encounter the wrong way? In a
way that reopened trauma? Or created it? So
many qestions and fears lie in thedirty

clothes. Probably more thanmost people will

ever have to think of a dirty discarded bra.

Tt W ¢

Fig 17: “ Avoidance Unacknowledgementtepping Over (Lily)

My conversation with Lilyfurtherelaborates on thentative, fluid, and sometimes
untrustworthy moments of agency, pleasure, and safety that come hand in hand with
experiences of past and potential violence:

Lily: Li ke, maybe it’ s Maybelina(bothiaegh)dy sf unc-
butitfellthee, and it di dndlthouglvthenetwastless pdin asoundr b i t
that encounter, less guilt and shame and fear and triggering things, there were still
emotions around it....Maybe there wild.l b
I, because was intoxicated and sowasmypatn, di d vi ol ence occu
something not consensual despite both of our efforts to do otherwise? Thinking back

on it now, | think we did a good job, but there is still that fear. The greatest fear of

mine is still nothaving violence being committedagas t me it s commit
violence against someone else. | feel like | have the skills and knowledge of consent

to know how to avoid it, but I '"m still s
use and stuff, becausiee context of how éxperiencediolence was an intoxicated
setting, and being intoxicated |’ m worri
things happen again.

Jaisie: So, this kind of communicates that...navigating pleasures, substances, and
consat, and hurting yourself, or someoaise.

Lily: Yeah. Like, did | do it right? Was that a healiegperience owas it
potentially one that was violent or traumatizing, or would be traumatizing to look

84



back on, and so | dcaemsélensonatandthoraughly’ t t ur n
analyzit.

Jaisie: Because you did enjoy the encounter?
Li
t

I f I |l ook back
h e

y Il did enjoy it! Bu
re’s |i ke a fear of t
For Lily, their longterm healing from a presus sexual assault is an importargexs of
conceptualizing violence, as they question both their nervous system and their enjoyment as
part of a process of accountability. Locatihg actors of perpetration is a secondary
consideration for Lily, whosesfirs demonstrate how trulyafraid ey are to consider the
impacts that theisexualreclamation may have on themselves and other partners. The context
of Lily's past assaults, as well as the (dis
with substance use&puble our definitons of violence, androvide important starting points
for partners strategies of an#iolence.
Lily s compassionate interrogation of pow
are perpetually victimzd, and queer lives more generallydég@reexisting associations of
pathology, deviance, risk, and violence. Indeed, situating trans people as perpetrators of
violence risks rgpathologizing and further abuse, humiliation, and criminalization. Bear, who
in between describing photographs eyegwith the struggle to protect trans lives while
resisting their own experiences of abuse, outlines how their abusive partner being both trans
and disabled affected how they sought-a&idlence support:
It very muchundermined my ability to think abouthat | needed in this moment. It
was |l i ke “this is what | ' m experiencing,
they'  re experiencing so much right now."’
invalidate what you were goirtgrough because you wanted to be ¢hersupport
them. It was a good way for them to maintain podifferentials andnaintaining
the status quo.
“was wused

Bear further identified how gender

relationship, beasse my partner at the time was transl hadransitioned andouted as
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being the authority on trans and what it mea

survivor, whil e having their own trans iden

disregarded Bear ' s e x per iheoomgexitesdf dentithagedabuse f or  t

tactics Nicole Brown outlineshisas “del i berate attempts to und
identity” as well as instances where “peopl e
abus veness, and ma ownpnuektaantan ap identityichanagbeazed by ’

progressive politics to have them care for,
that guilt around potential tr asecftfhéirgredateca, f ee

social privlegeand not recogni zi ngallctohtibgtetbtekehavi our of
complexities of abuse in this context. Thisngart due to the view that their trans partners
were “more oppressed, ” i-based ltktkrortorimatie t o over ar
understanishgs of relationship violence in which the abusive person is the one with more
soci al power . Bamiméntaiy revegls thee finditati@ne af gehtiased
heteronormative models afldressingelationship violence, rendering the forms of violence
happening in queer communitie€oherentand invisible This @mpels us to ask some
difficult questions abouhe effectiveness and workabilibur antiviolence concepts and
practiceswhat assumptions they rely on, and who they truly serve.

Simon, whose photographeferto their first brush with non/monogamy, chose to
add their voice to this section, outlining the difficulties of discerning abuse while being gaslit

and verbally, financially, and sexually abused:
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This is a part of 'Exgctations’, a
painting by Klimt.After we
officially broke up, [partner] began
texting me with a compendium of
all the things | had done to hurt
him, the first one being that |
wanted to practice nemonogamy.
He also told me that all his friends
agreed tht | had financially and
emotiondly took advantage of
him. He also accused me of
sexually abusing him multiple
times through our relationship.
That was the most devastating to
have him say. He took my
vulnerability, of me telling him |
was raped as a cHiland
weaponized it against mi.hurt
even more because when we were
together, | was expected to
sexually gratify him most nights,
and as soon as | did, he would
dismiss me, often telling me to

8 leave the apartment afterwards. |
l felt alone, but | continally grasped
. for his love.

Fig 18: AEmbracé (Simon)

Acknowledging the potential for their photograph to be read as diminishing the power of

sexual assault disclosures, Simon attempts to tease at the differences between harm and

power, and the weaponiza of previous disclosures in the process of gashghiihey

descrile how their abusive partner told them a compelling narrative: that Simon took

advantage of him, that Simon waat capable of building community outside of their

relationship, and th&imon was responsible for their-pxa r t n e r ' gs obdespairf ee |l i n
and hurt. Fearful of this language of perpetration, Simon describes labouring financially and
sexually in exchange for relationship worthiness. Indeed, despite both Simon and their

parthe begi nning their reladgamys,h’ pndmp/rrmdnyg amy
up as a way teope navigate their disparities, experiment with resource sharing, and the

emotional care Simon was not getting from their partner. Throughout our conversation
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Simonspeaks tsimultaneously feeling comfort frorheir first queer partner, while needing

to find fulfilling relati ondependerdnfa materiad o mmu n i

resources:

[I was] feeling like not wanting to be in that relatghip and also wanting to explore

other relationshipséoc a u s e | |l oved him, but | knew

needs met, so | started bringing up polyamory and maybe it would be nice to
explore, and | wanted to meet other queer people too, catisetane he was the
only queer person | knew, so élf very isolating in that sense too.

There was that sense of comfort in finding someone who wanted to be with me that
was also queer and reasonably supported me, | guess. So there was comtort, and i

was | i ke a safety neoul di ke afl |l adodae, t b
have my family and | didn’t have any t h.
begin with, which was also very dmeff. ul
too for not doing those things to actively take aareyself in that relationship.
Most of the time | would passively get m
conversation of polyamory and nemonogamy began, because | was needing
attention and carefromi m, but | wasn’t abl éndito expr e
from other people.
Simon’s thoughtful di scussromnvoeveals temptsco
abusive tension through opening up their relationships.
Joe, alteratively, struggles to navigate his privileged idendéisya white cisgender
male,as he navigates queer spaces, learns aboudEpssive politics, and engages in
relationships with multiple femme partneksn  “ Dr i v e eséticesmbat he leadls ad
“position for potential violence” he put p

88



I chose this photograph to illustrate the
aftermath of a romantic pursuit of mine.
Over time, | had built up a strong
connection with a friend, and had plans
to ask them out. Thisas my first
romantc pursuit outside of my

“primary” relationship.
chat over a meal, at an out of town
restaurant, something Wwe

times in the past. My feelings were not

reciprocated and the resulting drive

home was uncomfortable say the

least. It was days later that | realized

how uneasy | was with putting this

person in that situation. In the moment, |
didn’t realize the power
pressure | put on this persetaking

them out to an unfamiliar town, asking

for somehing (itturnsot ) t hey di dn’ t
want to give me, and them relying on

me for a ride home. | had unknowingly

Drive o put this person in a position for potential

violence. Speaking with them much

later | learned that although they agreed

it was really awkward, they never felt

unsde. Through this event, | learned a

lot about my positionality within power

exchanged within a relationship.

Fig. 19 “Drive Home (Joe)

Joeseems very aware of the power he has ampacks his experience ‘tdealing with
rejection for the first timé&,drawing a connection between his role models for masculinity
and his relationship history, which at that point, consisted of an emotionally abusive ex
partner, and an ongoing elevgre ar part ner . Feedamaagt ssttfugpald,, ™
he walksme through his retrospective process of questioning:
The part that was potentially weird and violent was how much distance there was
between where that disclosure took place, and how long it took to get htimee
drive. Thatwas really, really terrible for both of us, and filled with all kinds of gaps,
silence, and strangeness. What if | had left this person in this town and left them to
figure it out? I f you don’t awiddnkegatme what
fantasy that | played out afterwards in my head, but it was a gross situation to be in,
and | didn’t think about any of this oth
Similar to the fears Lily describes i@voidance, Unacknowledgement, Stepping Qvéoe

expresses hope that his “wild negative fanta

well as his longing for examples of more positive romantic relationships in his life,
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communicates the intricate details and tensions of how power dyneama®rk.
Ulti mately, he says, “I felt really good tha
anyway. That was really empowering for me. | think it was obviously empowering for her to
say no too."

Throughout this project, it seems thatta# collaborators were aware of their potential
to harm others, even without knowing it at the time, refuting victim/perpetrator dyads, and
seeing themselves and otherdathandneither Their willingness to considehe harm they
have caused tothersin particular moments subverts mainstrestereotypesf perpetration,
signifying a shift from personal to collectivesponsibility. To me, #ir PhotoVoice inquiries
makeroomto talk @out our mistakesourteachable momentand the confusing an
unstabé mix of enjoyment and regret that can happen in spaces of intimate reclamation. Most
importantly, they role model how thpgocesss both exciting and necessary for tbag-

termhealth of our communities and theatse spaces we hope to create.
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3.2 Labaur, Gender, Capitalism

ow? You have
 doing some

Fig 20: AExhibit Zine: Theme 2 (right)

This second section is based on the theai®ur, Needs & Boundarig&igure D) that

stories from four collaborators are used to illustrgendered and capitalisbnstructions of

care and work depicted in Tate’s “1 Cry AlIl 1
“easygoing” and not “too much” in non/ monoga
“Papers,” as well as t hei rneddanguage of Boidariesinar ound
“Bedhd the nonconsensual devel opment of thei

Collaborators stories burst at the seams with theories of queer utopias, connecting honest
discussions of improvising capitalism, caverk, and managing feilg in non/monogamies,

with antiviolence efforts.

91



I chose this photo because | wanted to represent
the feeling of being completely out of capacity
for caring. It comes from the idea of asking if
someone has any spoons left before expecting
them to perfam emotional labour. In this case,
what is being re@sented is having your 'drawer
of spoons' being completely bled dry, leaving
only knives, and sharpness, behind. For me,
being emotionally burnt out very quickly can turn
into depressive episodes andgerm behaviors.
| have a very emotionally intensareer, am
naturally empathetic and also tend to just
generally feel things incredibly deeply. This can
result in a lot of burnout and fatigue, especially
when the people surrounding me are struggling.
In the context of noimonogamy and violence, it
becomewery important to be doing regular
checkins with myself to ensure my capacity for
caring is not being completely tapped. And
further, am | being properly cared for? Being
involved with multiple peoplén some capacity
can be absolutely exhausting, saider for non
monogamy to be sustainable for me, | need to
maintain cognizance of mywn capacities.
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Fig 21: fil cry all the time when | talk(Tate)

Tate ender st andi ng of t hanaldgyconnetpgenders, onl y kni

non/monogamies, and workjttvthe complexities of violence they experience. Drawing on

their feelings of exhaustion expressedBodies as Battlegrounflsas nd part ner ' s

until they are out ddofoswork,avhasl,do for schopl, aadkthe!l a i n

peopleli nt eract with...all of those things requi

emotional labodf°as “very gendered but |inked to capi

be wor ki nmgthéir feelmgs pfaesponsibility in intimate and workplace contexts:

Even though emoti onal | abour isn’t cap
“on” and when I 'm “not on” | feel gui l
right now that makes me feel the same sort of guilt if | turn down a project. You
know? You have this expectation that you always have to be doing some sort of
work. It is gendered because | was socialized as a girl, and with that comes a lot of
expectations of ntbering almost? | try not to take that on at all, but | also do feel
great amounts of responsibility and concern for the people | care about. Even if

t heydtrenencessarily “asking” me for emoti o

expending it.

it
ty

185 Arlie Russell HochschildThe Maraged Heart: Commercialization of Human Feel{@grkeley: University
of California Press, 2012).
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Constantyani ci pating people’s needs is inseparab]|
relationships they have with t leeerbkthinkl i ent s i

that’' s very much because of that etxpectation

| ocating the value of exhaustion and the “ab
harm reduction work, Tate al dengerotomtbyw!| edges
exhausted,” and can usuSaelrleyn a* cPrdebhréadingad ' ssq ucerai ki

polyamory advice books reveals that a concep
to the paradigm of polyamof§® According to Petilla, the deliberate subjection to a

“Protestant work ethigourifies polyamory distinguishing itfrom narcissistic hedonisend

linking it to Foucauldian governmentality as a form of -seponsibilizationWhile Tate

doesnot identify theirrelationsigs as stri ct | ynopolgywamarsduys (t “hrec
association of their relationships with therification of workplace exhaustion adds

t heoretical wvalue i n Ttah edlimtonstrevealtthe compldRet r el | a
deployment and repetitioof historicized and politicized discourses in their intimate lives,

and how “ doi noffen méae a recognitkof that these forcesnameking on us

often as secret shareholders of queer liberal freefo@uiet, a norbinary femme student

andactivist in a polyamorous relationshgghoesT at e’ s anal ysi s on gende
and work,outlining the impacts that the pressures of their professional life have on their

experiences of consent and boundaries in their relationships:

18 petrella, Serend. Et hi cal Sl uts and Closet Polyamorists: Diss:
Normative Cycle in SelHelp Books on Free Lav, "SexuahPolitics of Desire and Belongineds. Nick

Rumens and Alejandro Cervant€arson (Amsterdam: Radopi, 2007).

¥Shannon Winnubst, “Free tQueelrgFréedm@aoomingu& er t o Be Fr
Indianapolis: Indiana University Pre2§06), 1.1-149,

93



Somenotebooks on top of a pile of

papers on my desk. The notebooks are

important to me, the bottom one ifidd

with doodles and ideas, at one time it

was a creative outlet of mine. The top

one is my journal that | use to organize

my thoughts and process fiegls. My

desk is always disorganized and acts as

a dumping ground for haffnished

projects, ideas, paps and found

objects. I don’'t1 feel [
going” person in my prof
and | can be intense and chaotic. | think

I hide this parbf my life and myself

from other people, especially when

they’ ' re getting to know
feel likel need to, in my personal life,

not be “ktwammymuc h.

relationships to be simple, something

untouched by all the stress in my life,

unlike this esk. | have this desire for

something to just be simple. If in my

relationships | can be easy going hdb t

have to acknowledge things that bother

me, and everything wil!/l
be simple.
Fig 22: AiPapers (Quiet)
Quiet emphasizes the expectatiot o0 bgeo i“nega’”s yand not “too much?”

non/monogamies, as wealstheir constant nedation with class and gender privilege with
their partners. Like Tate, the responsibility to ensure the wellbeing and safety of their other
partners den takes precedence:

Quiet: | think being raised female really affects that. In my relationships rog
partners have struggled with mental health issues so they have been less able to

contribute i f we |ive together, share ta
Il 11 just take on more...I|I ' m fairly priwv
pcopl e who are mor [

I

e working class, so
why can’t | just do a | itt
just draining for me over time.

l e bit mor e.

Jaisie: So you
hierarchies?

re tryiiomaylaboun with thd classc e t he

Quiet: Yeah, which is difficult, and leads to other power imbalances because if my
partner is really poor and can’t pay ren
power dynamic, an gandicindedd tsmore arthealthpthiths. B i t h e
| talk to another partner about it it can be uncomfortable. A few of my partners are

al | dating together, so if |I'm |like wow
relationship too. So how do | addret i
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In our conversation, Quiet explains that because of the idea that non/monogamies is a
solution in and of itself, and the increased visibility of strong ethical communication in those
relationships, their friendRBtasosansme pt lgay 'ur.e s
come to them asking for advice they can be |
to find support | think, someti mes.”

As a companion photograph‘tBapers Quiet share$Bed’ to discuss how their
learnedemotional patterns from childhood, and their ideas about whastieydwant,

interfere with their capacity to communicate consent:

This is my bedframe. My bed represents a
place of intimacy and sexuality, but also a
lot of unacknowledged feelings.

Sonet i mes when | don’t f ec
my partners have sex wit
them to stop. I don’'t thi
language around boundaries. In my

adolescence | found emotions very painful
soforalongtimelddn’t really | is
mybody |t’'s hard for me to

alone communicate, my boundaries when

I don’t have an awarenes:
When did | ever stop and ask myself if |

really want this? | guess | have ideas

about myself, and what | should waetf

like/be like/do in my relaonships.

Fig 23: ABed’ (Quiet)

Quiet, who is beginning to understand the reverberations of past relationships on their
nervous system, their body, and how theye formed expectations, communicates the habit
forming nature of gerdwoslebe punighedfor havingfealings,yol u n
just learned to not listen to them. My high school boyfriend was pretty abusive, and | wanted
to feel a certain way alit it because it was easier than realizing it was not okay. It was a

habit | developed ver ti me.” Having never | earned a | ¢
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their needs, they frequently *“l et their part
stop; st r u gcgnowledggheir reeds, even themself.As we close our discussion,
they share, “1 have ideas about myself about
relationships and use that to inform my decisions, instead of my actual needsned |&®
avoid it and say ''"this is what you should w
Read pgether,I Cry All The Time When | Talk, “Papers, and“Bed’ delineate
how “class, race, and sexual difference are
who eness becomes a pr i mafQfteninterralizingdig systam t ur al
failures as emotional deficityhile also recognizing these as structural factbase¢ and
Qui et ' sstosdentifyagmdjcbremunicate their needs, as well as find su@ert,
particularly challenging as successful non/monogamous relationship raoeléisanded
through the ability to make legible and verbally communicate all needs and bouritagies.
unfolding legibility of their narratives of violena@mplicate our strategies for violence
prevention in queer non/monogamous communities, revealingatequacies of an
ahistorical and individualized approach to consent and ethical communication
Against a set of gendered and capitalist systems that ioek&ying and
communicating their needsfficult, their experiences are further coiopted by the political
goals and pressurésat they identifyas rural ambassadors of non/monogamies, wirere,
Lethbridge, space is rarely made for complexity, and failure. Bear, who discusses the

“di smal state of soci ailnongmnogamaugfelks,aoupleds uppor

with the“older queer communjit’ atachment to heteronormatig@nogamousalu e s , ”
describes how: “A | ot of pe-ghahimg ithha wabiltyni sconc

to be committed, youlkbbw?’ bt wWwhytpel whobkbkatwn

Wi nnubst, “Fr4ee to Be Queer,”’

96



and it’s | i ke, how many mo n cadohofoonfisnatione!l at i ons
b i a s .all coll&borators, identifying and understanding assault, as well as making their

relationships legible for suppt, is consequently hinged on these systeresc hoi ng Tat e’
senti ments from earlier: “[non/ monogamies] d

definitely put you in different ones.”’

Bear further teases out their fraught
exploration of support, boundas, and
communication in their
non/monogamagirelationshipg his

photo features a scar on my back as a
result of being engaged with my
previous partner as a submissive of
theirs. A trend in our poly relationship
was being placed in a submissive role
within a power dynamic with them and
our mutual paner. At first, it was

mutual exploration, and contained
healthier forms of boundaries and
communication. But it quickly became
something where | was pressured to
provide pleasure, service, and attention
in what B wanted, with little
consideration giverotwhat | desired or
needed. In fact, anytime | brought up
what | needed or would like, it was met
with ridicule, shaming, and erasure.
These demands and forms of service by
B became more and more extreme with
time, to the point of where | was putin a
postion of doing things that were
extremely outside of my comfort zone.
This scar is an example of the mark left
by B during our time as sexual partners.

Fig 24: iMarked (Bear)

Despite the mutually communicativaveronment of theiinitial kink arrangementhe

evolution of Bear’s role into one character:i
service,” not dissimilar to the emotional an
further compels readers to cadexr how violence can be obscured in seenyingl

communicative and consensual spaces.

Tat e, Qu i epersonadlived, likB thairrworlslives, are characterized by

precarity the need for flexibility, gendered expectations of communicatiod both the
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val orization and resistance todrstariesdrevi dual “h
powerful commentaries on how the particularities of emotional labour can be obsctived in
process of doing good work for our communities and our pastnesulting in increased

exposure to violent systems, as well as violent partners.

3.3 mo n o g a mgift-wur nadpepri n g :  Retioaship Hiemagchies gnd The

Egalitarian Ideal

e

THEME 3: HIERARCHIES

*Sometimes when | don't feel like it. | let my partners have
sex with me or don't tell them to stop. 1 don't think | ever
learned a language around boundaries. In my

adolescence | found emotions very painful so for a lang ; Jaisie: How do you navigate the fact that you're not out
time | didn't really listen to my body. It's hard for me to to certain friends and family, and so are you forced into
know, let alone communicate, my boundaries when | don't ' il ways of "making" samecne primary?

have an awareness of my body. When did | ever stop and

ask myself if | really want this?" (Quiet) Joe: Yeah. like you're wearing this (monogamous) front
or something...I think initially we were a little like oh.
how is it going to feel. How does it feel when you don't
feel like the “primary?" and when you invest energy
through manipulation or possession to regain that
power?

Bear: | think that relationship really informed me in
terms of what unhealthy poly is. They claim to be non-
hierarchical, but then weren't. | really refute that.
Really, really refute hierarchical relationships.

Jaisie: Like primary and secondary?

Bear: Yeah. | think that language is monogamy under
gift-wrapping.

Fig 25: fiExhibit Zine: Theme 3 (righit)
This section is based dhe themeHierarchies(Figure %) thatthreecollaborators
created from their stories: the complex process of leaving afieseheir mutual
polyanorousp ar t ner was driven away t hjadgoti@iegaghe out | |
power dynamics of pmary/secondary stereotypes with theirmoe si dent i al partne

S e ¢ o nanhafinally, the disparities in financiplr i vi | eges bet ween part
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“Ash.” Tracing moments where power has surf a

stoi es i n particular highlight the pressures

silent pressuremabieenmonmgamobhetedeabs” (B
largely influenced their approaches to (anti)violence.

Bear, groundshieir experience through a painting they created during an abusive
relationship with a married couple:

This photo displays aacrylic painting | did in

the last 3 months of a previous relationship. |
was dealing with a lot of depression, anxiety,
and indegion at that point. | was somewhat
aware of how unhappy | was
admit that it was due to the emotional,
psychological, and sexual abuse | was enduring.
At this point B had driven away our previously
mutual poly partner, so it was just thend

myself. At the time, | more easily molded into
what they wanted me to be. | remember
struggling during that time, anditi this

painting, trying to get the details right, and going
over small portions of it repeatedly. | was always
pushed by my parér at the time to change what

I was doing, how | was doing it. This piece was
something | really did on my own, for the first
time in a while. I't wasn’t
my relationship, when | had gained clarity on
how | was feeling and where ittaally stemmed
from, did | really understand what this piece was
doing for me, and meant to me. | recall finishing
this piecein the solitude of the basement,
contemplating on what to do with my situation,
where was the line for me in terms of what | was
willing to tolerate. | was scared, depressed,
anxious, angry, exhausted. To me, this piece
really reflects that struggle todak away from

the abuse | was enduring.

Fig 26: ABreaking Away (Bear)

Articulating the particularities of abuse in their contélxey explain:

At the beginning the relationship was very egalitarian between the two of
them..t hey wer e vequally. BurBpasralimashundemmmingmmgy
relationship with [the other partner], in a subtle but intentional way, by feeding me
information, feeding discord into our relationship, profertssues about their
relationship onto my relationship with them, and to the point where it was a subtle
form of manipulation over time, left on simmer until that relationship weakened, and
then thg left their partner.
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Challenging the unchecked power dymcs of egalitarianism is thus central to how Bear has
come to understand their abuse, as well as *
partners pr esent-hieragchidallverynheathly, well put agether, anal n

uni f Asédnovamand Hester explaim their study of emotion work in domestically

abusive relationships “ The egal i tarian ideal” is a refl
doing relationships that aspire to égaianism, often coupled with an understanding that
oppotunities to pursue this idealeeasier for queer relationships because of gendered

expectations about how relationships should be practféatkt, while constructions of
non/monogamies contragt anage of traditional, rigid, and hierarchical relatiapshtheir

ethical, flexible, and egalitarian principles can be weaponized in the context of social

difference. Strongly refuting hierarchical relationships, Bear describes primary/secondary

languag a s monogamyapuywnadear, " g it fhtautpose af pblygamory nes t h ¢

through assigning partner value, “measuring”’
Bear, this can |l ook Iike: “1 have a teep rel
have my primary, and this is the max value | can hatle ydgu as a secondary. It undermines

your ability to make cl oser connections, and
in this [relationship]. Thwasethatpowaerdynamgde a of e
often resist attempts at egalitarism,or that people may not necessarily have the social
resources for egalitarianis/B,e ar asserts that their experien
the noamonogamous relationships | havean@nd potential violence in future relationships.

The idea of what you present as versus what you are has set huge shields against violence for

”

me .

¥Cat herine Donovan and Marianne Hester, “Exploring E
Rel at i o nrdirmate@artner Vidlence in LGBTQ Livesd. Janice L. Ristock (New York: Routledge,
2011).
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Joe also describémss experiences of navigating relationship hierarckel his

partner C

that this will
'go nowhere'

i will 'alway}s be second

choice’

Build in emotionally unavailable
safeguards,

it's going to turn out exactly the way ppl told you
it's going to turn out exactly the way ppl told you
it's aoina to turn out exactly the wa¥] ppl told \iou
- it's going to turn out exactly the way ppl told you
it's going to turn out exactly the way ppl told you
it's going to turn out exactly the way ppl told you

it's going to turn out exactly the way ppl told you

it ...ILS going to turn out exactly the way ppl told you

Secondary

Fig 27: “Secondary (Joe)

This photo displays edited clippings from
c 0o nver svahad aver &xt with my
nonresidential partner during
challenging parts of our relationship. As |
navigate both of my relationships,
assumptions about primary vs secondary
hierarchies often croppuboth externally
and internally. At times, friends relyno
this structure to understand how my
relationships work on a functional level.
Other times, participants in the
relationships experience insecurity as a
result of these stereotypes. While |
realizethat many polyamorous folks do
identify with this conceptl try to take a
mor e balanced approach
with my partner, they are my priority.
Obviously life is complicated, and
navigating more than one relationship
takes some finesse, compassiand
empathy on the part of everyone
involved.

In the bigraphyhe chose to provide for the group, Joe further explains the rationale for his

photograph:

| am curious as to how power and power balances/imbalances influenaetio
decision making, the many forms violence can manifest within a relationship, as
well as how men are socialized to uphold toxic behaviour and thought patterns. As a

man,

| ¢ tondiffuse that responsibility of power, and rethink what care means.

Now existing within the sphere of nanonogamy, | am also very interested in ways

to rethink theor
within nonrmonogany.

t hat

Joe makes important connections between his gender, the legatagtiohship stereotypes

they are inheriting, and the challenging decisions they are making as partners and metamours.
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Di scussing his role i n mediesaloaelalgpratesos part ner

concepts of “home” @&and residential partner |
Joe: that was something we had to naviga
criticism C was f é&eH, nyou'rroem jhiegb dirh ke nSlec
never be e kimw?Thisis newerreally going anywhere...I think it really
helpedt o rei nforce with my partners how whe]
l " m with my music and my work | 'm presen
residence | > m nngolty liinkteo sN’asr ienyge slnolvgii Wiomg s
hours to this, 2 hosrto that, 2 hours to N, and tomorrow, 2 hours to C, you know?
l't's |Ili ke a pie or something (both | augh
Jaisie: |Is that primary/ secondateyw t hing
lot?

Joe:Everyonewants to talk about that.
His thoughtsabdau t he r ati onali zation of time and aff
this as an enactment of power, and yet, both collaborators are using this as a strategy to
reduce hierardbs in the contexts of their lives. Yetetengagementdfo e’ sr p@’r ¢ ne
friendsin safeguarding against the power dynamics of relationship hierarchies was striking to
me as he works to build security with his r@sidential partner, including sleemrs and
spending time with C’s fr iaadhtspartnerINodscussaetidi t i on
their plan for potential possessive or manipulative feelings as an earlyaatice strategy
against hierarchies:

| think [possession] is a bit of agme that has been explored as a result. | think
initially we were a litle like oh, how is it going to feel. How does it feel when you

don’'t feel l i ke the “primary?” and when
possession to regain that power? Yettirk that was in the early stages we were
talking about that. It was | | in theory. I n practice it’

goes, and every time it comes and goes you get better at navigating those feelings, as
|l ong as you'r e gtoatyouaeltalittledeft imtmeudost. ¢ a t

Interrupting victim/perpt r at or dyads and centering power
conversation demonstrates how they resist heteronormative stereotypes of possession by

treating them as an unshamehagvitability and working on them compassionately, together.
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Importantly, Joe and | discuss the mechanisms that encourage primary/secondary
dynami cs, il ncluding not being “out” to certa
you’'re wearing this monogamous fr onsbcidor s ome

context of practicing non/monogamies in Southern Alberta, punctuated by legacies of

“polygamy and religious fundamentalists,”™ as
been reaffirmed for him, C, andt?Nat Jbece i 'atr i
bother me. I ’'m not | ooking for wvalidation. B

that' s the first thing my mum is going to th
Il n contrast to Bear and Joe, Simoon’ s r es]|
the material and social disparities they experienced with gradrer, as they outline in

Figure 2B:

| took this picture of the lawn outside of our old
apartment building. That grass was quite disgusting;
people would just throw used cigarette baits keer
cans out their window and onto the grass, along with
dog waste and other garbage. | had to enter our
apartment by crossing this lawn, where my partner
could use the front door, he held the only set of keys,
even though we lived there together. §iass
represents the disparity in our privileges. He came
from a very wealthy family, so all of his finances and
schooling were looked after. He never had to worry
about not having enough money.

Fig 28: AAsh’ (Simon)
Beyond their lack of accessibility their residence, Simon informs me of times their

financial disparity would lead to situations where their partner threatened their safety:

| was and still am in poverty, however | was expected to pay for a majority of things;
groceries, household iterremd everything we did on dates. He would use his
financial advantage against me often. There were times when we would be
downtown Calgary, ahhe would want to go to very expensive restaurants, he would
threaten me, if | didn't pay the bill he would deseet, especially when we were far
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from home, and late at night. Those instances reinforced my beliefs that |
desperately needed my partner argllove, otherwise | would end up in very
dangerous situations, without him there to save me. This is why | mokvse hard
to dismantle power dynamics in my sexual, romantic, and platonic relationships.

Identifying these situations of abuse wasclmllei ng at the ti me, partic

awareness of their white pritvhdreeges t“bhaet wdaisf

privilege as well . AlIl of those inrisersection
relationship Simony ews non/ monogamies a | ot different
presence of hierarchies, power, andisolatn : “ 1 practi ce communi cat

and friends a lot more regularly, discussing our needs and wants from our relationshgps, bein

vulnerable about feelings of insecurity or jealousy, and unlearning toxic aspects of

monogamy, which hasbeeningti ned i nto us since childhood.
TogetherBear, Joe, and Simaxtend discussioraroundthe disproportionate

influence that hieronormative couple privilege and associated hierarchies have in

polynormative communitiesighlighting the wayshat histories, labour, identity, place, and

power, matter for addressing amiolence in contexts of non/monogamies.
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3.4 Queernormativitis and Cultures of (Non)Consent

2o . ede
asn't willing 1o do that at al

G CREATING CHANGE

Fig 29: AExhibit Zine: Theme 4

This section is based on the theAueeptable Forms/Stereotypes/Expectations of
QueernesgFigure 29) that collaborators generated frowotof their overlapping stories: a
normalized experience of sexual assaultatacguesartd e pi ct ed i n Quiet’'s *
ongoing kinkshamingasai t e of abuse in Simon’s “Subcut a
their experiences delineate the negairabf (un)belonging and normalcy in Lethbridge, and
the ways that non/monogamies punctuate the lack of attention to social difference within
gueer commuities therein, extending the geopolitical and ideriéged analyses

collaborators introduced iRettinking ViolenceWhile these stories prominently characterize
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and directly address this theme, the politics of queerness are woven into the conversations
and processes of all coll aborators. As Si mon
have to say atut norviolence, and how our queerness orJgoieerness plays a part in those

stories.”

This is a photo of my
Their shoes got dirtyree night when

we went out three years ago and

they' ve never c¢l eaned
shoes since. The shoes just sit in the

corner of our back hall.

Fig 30: fiNight Out’ (Quiet)

Qui et recounts how this night ipsarsdhdwdthegli gni f i

(don’”t) navigate queer communities/ spaces,

gueer community venue:

My current partner and | were dating tbikher person and we all went out to a local
gueer space. el muadn’'btefmeen tamaelr t he t wo o
the other person for long so | cared a lot about what they thought. Later in the night |

was really drunk and me, my partner ferson we were dating, and their partner at

the time were some of the orgople left. | felt sick so | went to the bathroom and

threw up. | remember being anxious, about being too drunk and getting sick but also

just anxious to be in a queer spacealwt ed people to | i ke me a
or whatever .feleldivdenr’yt v(adloind ti)n t hese spac
presenting, and | often date masculine p
belong.

Quiet shares how they retuchom the bathroom to everyone in the room having sex,

includingsomeone imolved with operating the establishmefbo drunk to consent, they

10¢



discuss fooling around with their date and their lgngn partner, and being assaulted by

their metamour withduprotection, and without asking. Emphasizing what they are hoping to
commun cate with their photograph, Quiet remar
time | was very drunk...no one asked me if |
shoes in the cornera mess my partner and | have never really cleanedup addr essed. ”

Refl ecting on how the experience has been ad

come up in passing, |ike tal kidnogn ea btohuatt *tphuebrl
l > m not | i ke *“i1t was acc’t ubautl yalrseoa |lbleyf oarwef utlhia
really thought about it I|ike that, so maybe
description of theiprarasysaulst aa s o‘npuwhdlliic gs ex i

explanatory power that maimeam violence narratives hold for many queer people.
“Night Out' is a powerful and familiar story, shaped by homonormativatres
gueer (un)belonging in Lethbridge, as well a
attention to social diérence within queer community spaces. Describing their resistance to
the hypersexualization of t hoevantfsexssapaces, Qui e

experimentationll of thetime t hi s i s what we’re | ike,” furt

identity politics, demands on identity, and the behaviours that can be legitimized under

“queer and non/ monogamous.

Consent is therinciple that perhaps goes the farthest towards legitimizing
“Consensvoanlo ghamy ” 1 n t h energ Weosvn exgeriencesswithpr act it i
assault in my open relationship were often discussed as breaches of contract agreements both
during and aftethefact, by both my partner and |, and our extended queer community. The
clearest example of this was when mypextner had unprotected sex with thidniend with

benefits' then later had unprotected sex with me, deggifesedo ei ng ones of our

After a couple of days my egxartner admitted this to me, after | could sense something was
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wrong. | remember fding incredibly violated, however, my attempts to discuss this were
met with the idea that | was simply too controlling, fiexible enoudn, and even not

supportive of them exploring sex wigiartners obther genderaVhenQuiet shared their

assault,ath i ts conceptualization as “public sex 8
by my own and see the shared dismissal of our expegienc i n | i ght’queér “agr ee
sex,and sexual experimentation. Somethingt hat | ' m st i teJcandappen gg!l i n

in the spaces where misuses of power and vocal consent culturghaedtlutes and reduces
assault to somethingcoherent and excusable Qui et ' s i nquiry into th
assaulata queerventelucidate very clearly the Inits of contractual consent in spaces
where understandings of power are still emergent.

As well as prompting importdrunderstanding and theorizing about the complexities
of assault and consent in queer non/monogamous confxtt communidad the
challenge of knowing their story may be understood as speaking out agguestrspace
that was so lonfpughtfor. Ovemwhelmingly, queer social life in Lethbridge takes the form of
small dinner parties, house parties, and events that requipkegedave existing social
networks in order to be included. Recent attempts to disrupt the dominant culture of privacy
at work n the city haveenteredn Pride parades, and events offered by the vertUdignt
Out,” which until 2019, were also advesgid through closed membership listservs. Indeed,

Qui et shares how they still g o seolnseet.i”"meVgh itlo
gueer (in)visibility is discussdaly scholars and activists who have researched and organized

in LethbridgeQui¢g¢ * s story in combination with my own
highlights how the differencdsetween visibility, belonging, and power existing between,

amidst, and irbetween queer people in Lethbridge are relatively absent from local queer

eventplanning, advocacy, and aviblence initiatives.
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In herwork on LGBTQ visibility inLethbridge, MulletMy r dahl suggest s,
cities in particular, strategies to facilitate a sense of queer belonging must be considered with
acriticaleye t o what may, in another cont%®xt, be
Despite licensedaruesconstituting aneaningfulsocial space for many queer adults for
identity formation and exploration, moving freely, and meeting potential partnerstiesen
are inherently tied to spaces as being sites for identity construction and power relations.
Therefore, queer venues in Lethbridge function in a paradoxical manner, where they present
both a space where consensual sexual activity can be engageayinasawell as a space
that leaves people vulnerable to unwanted sexual experiences and'&skikatTate
previously theorized, Quiet’'s story emphasiz
sexual violence in queer non/monogamous commulityeove , Qui et ' s st ory i
heterotopian critique: that ostensibly safe and queer spaces bamib@ir and disrupt
normative violences, which must be fully understood and embraced if liberatory relationship

movements want to renvision safety.

Si mon, who was particularly interested ir

reflected in he title of this section, tells their story of kiskaming and assault from a former

partner:
OMyrdahl, “Visibility on Their Own Terms?,” 43.
¥1Bjanca Fileborn; Accounting for Space, Place and ldentity: G

Understandings of Unwant ed SrticallCarhinoldgy22eno. i (2a14):81 n Cl ubs
97, httpsidoi.org/10.1007/s1061213-9221-4.
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Il " m wearing a padded suit in th
cd othing to appear and feel big:
seen as problematic, because they aed ts make fun of

fat people, however, it is a source of comfort for me,

because it allows me to envision what my body goals are

for the future. | belong ta kink community of people that

purposely gain weight, as in fat. It's partially sexual for

me, butmore than that, it stems from a desire to modify

my body in a way that feels good and affirms who | am,

and want to be. | express this kink in delfe ancto

recover from anorexia.

I am nervous about sharing this photo, because it is me
admitting sométing that goes directly against what
society teaches us about thinness and beauty. However, it
is important to my story about ngnonogamy and
violence becage this kink is intertwined in every part of
my life. My partner knew | was a "gainer" and he told
he accepted me for it, but he warned me that if people
foundout | was purposely getting fat they would think |
was disgusting; he would be the only avieo could ever
love me. Those words instilled shame and fear in me,
enforcing those beliefs that | could not be non
monogamous, and that | could not survive withimm.

Fig 31: AiSubcutaneotigSimon)

Echoing the messages Bear conveyetMarked” Simonc ont i nues: “[ my part
wanting his own interests explored or gratified but | was either shamed for being who | was,

or just not having any interest in tallgimbout it. As one guest remarked during the

Phot oVoice exhi bit, ehdn&andimportasttopdad asedmeanes s o ¢
who has spent their entire life being shamed, abused, and objectified for being fat. |

appreciate this honesty. It elicagreally visceral fear response in me, and | want to

i nterrogate t ha terconing eut publicdylag aiGairet and experiercihg
positivity and “meaningful discussions with
f ood, ” Siheiostory oovpys the ways in which normative constructions of bodies,

and both privilege ahshaming tactics in queer kink spaces, can fuel violence for

non/monogamous people in Lethbridge.
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3.5 Creating Change

‘when | was younger and thought about queer sexual
encounters that they were just a good time. and |
wouldn’t imagine being that uncomfortable or
pressured.... wouldn't have expected, because a lot
of ideas of queerness | have are about being
accepting. it's okay for me to meet her where she's
at, but | was trying to communicate that | needed
more time, and she wasn't willing to do that at all
(Quiet)

‘.that [a feminist pleasure event] felt like a very
radical space for me- that we were challenging
what's allowed to be talked about, who gets to talk
about it, whose voices get to be heard, not just
ciswomen talking about pleasure..anyone could be
there and be heard, and that different voices on
monogamy could be there and challenge...and give
people ideas about what non-monogamy means. |
think there's people who aren't actually non-
monogamous, or even queer, but still engage in those
things in a very similar way." (Lily)

"l don't think we see a lot of visibility. language. or
discourse on non-maonogamy in the community. | think
there's this silent pressure to conform to
heteronormative monogamous ideals. so poly and
non-monogamies are there and it's practiced a lot
but people don't talk about it. It's partially the area
we are in, and the age we are in..a lot of people in
the older queer community are attached to
heteronormative monogamous ideals, so expressing
queer through that lens.. and so it's informing
younger generations, and hard to break that cycle.”
(Bear)

“If there was a way | could communicate with him and
understand if he knew what was happening, and if he
didn’t, explain how | felt. or how that affected me.
that would feel better. There was such a lack of
knowledge from both sides.” (Jingle)

“Naturally, | am curious as to how power and power
balances/imbalances influence remantic decision
making, the many forms violence can manifest within
a relationship, as well as how men are socialized to
uphold toxic behaviour and thought patterns. As a
man, I'm trying to diffuse that responsibility of
power, and rethink what care means. Now existing
within the sphere of non-monagamy, | am also very
interested in ways to rethink theories that support the
ideas of the *primary / secondary” partnerships within
non-menogamy.” (Joe)

Fig32:“ Ex hi b iThemei ne :

In this final themel bring together the solidarities, as well as whatasyet lere,

that | see in collaborators' inquiries, as a partial vision foraolince in queer

non/monogomous communities in Lethbridgs.with the previous themes,Cr eat i n g

C h a n g edevelapadhrough consensus by collaborators in@reup Curationprocess.

Here,l focus on the strategies for challenging essentialism Lily discusses at a pleasede

event i n

r el

Jingle

Bear highlight the transformative possibilities of reimagining state responses to violence,
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gueer non/monogamous communities in Lethbridge to imagine healing, prevention, and

intervention, differently.

3.5.1RedeiningQueeSp a c e : polpaengng fniehds with benefits, and hookup

culture. o

Lily s final photograph relays their exp

trans identity at a pleasure event they attended:

This is a basket of conwaation steters at a local

sex and pleasure positive feminist event. Non
monogamy came up as a topic at one point and as
one of t he-mbnegamduopedplé who o n
was in attendance | ended up talking about my
experiences and thoughts to a lot of mamgus

peope in a space where people were looking to

l earn. It felt empowering. T
I really | ike to have. It s
before a date, it’'s not fun
bi ological parents,lftoot’s not

somene interrogating my boundaries around my
relationships. But it did feel safe on this day, in this
space.

It felt empowering to be able to open up this
conversation beyond just talking about
“polyamory,” friends with be
culture. The idals around ethical nemonogamy
are not limited to noimonogamy in their practice.

| think the world would be better if monogamous
people could engage in their monogamous
relationships with the same communication and
awareness that a lot of nemonogamougpeople

do, rather than taking those things for granted in a
committed and often possessive relationship
structure.

Fig 3 3 Do yibu have a moment to talk about fuck buddi€ky)

Here Lily identifies several strategies that anchor thalimate experiences at negotiating

both pleasure and violence in public spaces aimed at creating change. Opening up
conversations beyond just talking egbout “pol
culture,” Lily remar ks -basedypersphctives asdegeriences mb r a c

of past and present violence as a part of how attendees found and discussed pkaslre
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as moved past the limits of strictly polyamorous or non/monogamoutseiveleed,

polyamorous identity as a political unifieather tharshared political and intimatgoals, has

its challenges, especially due to the predominance of white, catthgeated, middlelass

practitioners of polyamory. As Noel reveals in théirdy of 12 polyamaortexts “ I n i sol at

around commoidentity and evading a thorough examination of cultural privilege, current

polyamorous theory and practice greatly limits its potential to transform relationships,

families and communities currentlprot ed i n syst®mic oppressions
Lily exemplifiesthe way the event challeng&tentity limits and embraced trauma

informed perspectivesirther in our interviewThey describe how facilitators of this event

engaged attendees in intentionallygpol i zi ng questions, such as v
blindfolded or gagged” or “choked or spanked” in
these conversations require. Because of who was invited to be in the room, these prompts led

to discussions about ptaging consent in non/monogamies, and being romantieaity

sexually intimate with trans partners. Revealing the inextricably related work of kink, anti

vi olence advocacy, and trans and queer persp
that if people had a trans partner they would feel more comfortaieto interact with them

and what they would expect from them, which | feel is itself a work ofvaintio | ence act i c
In practice, Lily describes how they engaged both monogamous and hon/monsgamou

attendees with the pressures many trans people feehtve sexually, and the expectations
around anatomy and sexual roles, affirming,
and their identities, and people are just as hurt by people assunimgethel preferences,

...evenif | justcaused somebfe ci s people there to pause an

comfortable on your body before | touch vyou

192Noelr,og“rFlassi ve Polyamory,” 615.
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trans people safer i n sex.’

The importance illy emphasizes of moving past essentialized conceptibiaentity,
community, and pleasure contrasts with Quiet
and the normalized experience of sexual assault with their partners at avpratrat they
describe. As opposed to a collectivity generated fronptssibilities promised by queer
identity, Li | yprasticegas thay expldine | t queer i n

that felt | i ke a very radical space for
be talked aboutyho gets to talk about it, whose voices get to be heatdust

ciswomen talking about pleasure...anyone could be there and be heard, and that
different voices on monogamy could be there and... give people ideas about what
norrmonogamy means. | thinkeghr e° s peopl e wh-moneganwous, t act
or evenqueer, but still engage in those things in a very similar way.

Lily s push to challenge reductionist app

harm reductionHossalis® Wa&dmth amd “ Myl | of Quee

\ : To make queer spacedd@s

\ ey ([ consecrate hallowed ground. It is
) ' . everything.

Whether it is one moment or a
whole sanctuary

It is to provide a hearth to those
who are marginalized,

to create a space where they are
in a monent, everyone in the
world. My existence is to make
space. It$ to carve out my
sanctuary in this world. This
world was not meant for me, for
us, it seems. My defiance is to
believe otherwise and make a
small world where that can be at
least temporarilydrgotten. To
push what is queer beyond the
confines of my bodyto these
walls, and beyond those.

Fig34 “ My House is Warm and Full of Queers:
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Lily explains how the practice of sustaining queer sanctuaries, for them, are hinged on

transformative intimacy, imaginations, and earnest acts of care that move fJas oci al anx

and agoraphobi a:

| write this on a night when | run care package&i@vol and sickly snacks to trans

friends sick with a stomach flu. That may sound like arelated fact, but it quite

accurately describes the theme that this phqiesents. Those sick trans people

don’t have friends who can run them to t
away, if they have one. We create resilient communities when Wweafter each

ot her. When we create spacaserioMiyecandacte t ak
tenderly towards our chosen family whether they are lovers, partners, or dear friends.

The choices we make to create space matter. They create ripples. ySguaan

relationships, whether they are friendships, monogamies, emooog@mies seem

stifled by social anxiety and agoraphobia. | feel compelled to try and push past that. |

want to imagine more for us. That we can be there for each other when we need i

That we don’t have to suffer mgtwtehout tr a
without an alternative. | want to wish a better future is possible for the people and
communities | love, and | want to believe that we start to get there when we offer

space, when we care for each other, when we love earnestly and in disregard of
normativity. | think we all have an opportunity to heal collectively through that. |

want to hope. | need to.

Lily s caption holds t oget hgueercbllectivhrediibnee s adne
can actualize a resiliency that challenges sdai@rms around individualism, caregiving,

intimacy, friendship, partnership, and familyh er ef or e, Lily s theori e:c
“cr eat i nae defifed by the ihtimatefusal of heteronormative and nuclear models

of care.

3.5.2Relmagining $ate Responses to Violence

Jingle, Quiet, and Bear all expressed how the tensions of police neglect and reporting,
and the lack of alternative dispute resolution mgdaebntributed towards their experiences of
violence in non/monogamous contexJingle tells the story of being coerced into sex after

recently deciding to open up their relationship with their primary partner:
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During my visit to [country], |

developed glatonic relationship with
one of my tour guides. He eventually
forced sex n me twice, once the night
after | got this tattoo, and once the week
prior. Following my tattoo appointment,

I was filled with confusion, guilt, and
regret. | was unhappy withéhway my
tattoo turned out, with my lack of
assertiveness regarding the coti@ns |
would have liked to have made to the
artwork, and | beat myself up over the
permanence of this mistake. It took me
several weeks, and the return to
Lethbridge, to sepamthe tattoo from

my emotional response and see both the
tattoo, and the expences surrounding

it, objectively. | realized that | was in
fact quite happy with the tattoo, despite
its imperfections, and that there was no
reason for me to hold on to guglhd
regret. Instead, | began to see the tattoo
as a symbol of strength andsileence. |
survived it, and | am determined to keep
the lessons | learned in the process
embedded in my solar plexus, alongside
this beautiful piece of artwork,
permanently.

Fig 35: “Foreign Territory (Jingle)

Jingle

S appr oac mcotparated thesréclamagon of their bady and skih, a s
was a profound point of connection for an ex
transmuted symbol in the story of Ganesha:

Obviously there's no way oferknowing for sure, but it seems that ttaitoo is

capturing the likeness of Ganesha. In Hinduism, Ganesha is known as the remover of
obstacles. There are many different stories about how he got his elephant head, but
one of the most common is that hégHer, Lord Shiva, cut off his head withou

knowing he was doing so to his own son. When Ganesha's mother, Parvati, ordered
Shiva to find a new head, the god brought back that of an elephant, and revived their
child. It's powerful to me that this image,afleity whose life began with forcible
violence, who went on to devote his existence to removing obstacles for others, is
the connection to this kind of violence in this person's reality. It's meaningful that it
was transmuted into this symbol, which gesb true to the energy of Ganesha.

Thisg u e $otus an“removing obstacles for othérgirns attention once more to the
collective lens of (anti)violence that all collaborators and guests urge and advocate for.

In our interview, Jingle gxresses that perhaps the most signifiteamtier to healing
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from and negotiating the complexities of their assault involves their hesitancy to reporting,

and desires for normalized opportunities to discuss harm and reconciliation. Jingle | talk

about thes concerns:
Jingle: This whole trip waskKe this overwhelm of not knowing how to deal with
these emotions. | couldn’t talk to anyon
talk to on the trip was the person that caused the problems.
Jaisie: That yousalied on for social support!
Jingle:[My primary partnerjvas really mad at the tour guide and wanted me to
report him and get him fired, but | was
about ruining somebody’'ts jcasteedi ckwv'etn fidel
di dn’ todowhatn t

Jaisie: In terms of reporting...if there were other options, would those feel better?

Jingl e: Il don’t think he realized what h
and | was being flirty, antknow that, and there was a language ibari here could

have been miscommunication. | don’t know
|l i ke a violation. But | don’t know if th
matter.

Jaisie: Yeah, | thikthe fact that all people acrossallcut e s ar en’ t t aught
means that often violence or violations
what ' s happening. I think both can exi st

Jingl e: Mh mm. Yeah . togéthir fired. IfWhBrgwasavehy ld n’ t
coud communicate with him and understand if he knew what was happening, and if

he didn’t, explain how I felt, or how th
was such a lack of knowledge from both sides.

Jingl e’ s st oruynreglved feaingefar me, bath@g a sonfivor of
violence, as well as a researcheporatwhaoeet gat
interpretations of consent might perpetuate racist stereotypesnRgadit he transcr i pt
reminded ofhe ways havebeen victimblamed through myths of flirtatiousness and

potenti al mi ;haveveriranmimost umeasy @bost iy instinct to ensure
Jingle challenged tlse otheringdeas as opposed to enmstally supporting their disclosure.

It isin moments like these thatin reminded of the inseparabilibf, and interference from



my roles as a survivor, crisis worker, and researcher, and the struggle for their harmonious

coexistence.

In their disclosure Jingle acknowledges thasgite working through their impulses

to blame themselves, they recognize the possibilities for growth, justice, and understanding,

that werenot afforded to themAsJ i ngl e

di splays in h®@onsensual

shifted some of the anger and lack@dolve associated with these memaories, incorporating

new approaches to partner safety, and experimenting with consent through (non)movement in

platonic spaces of rogaay:

| am intrigued by the idea that | can control the
way | perceive a stereotypibaviolent situation,
simply by flipping the viewpoint. Rope for me is

a way to get into a meditative state, release the
worries of the day, collaborate with another
person.ft s one of the ways
with romantic and platonic partners. Madtthe

ti me | don’t do a | ot
someone else has control over my physical body,
while | have the freedom to give and revoke any
consent at any time. We commicate the whole

of

ti me. Through rope | '"ve |

about what I'mcapable of, what | enjoy, what |
don't enjoy, and how to express those things so

€

t hat it doesn’t come acr os s

fault i f somet hing a s
communication tool, as well as a self care tool. |
started it with platonic rfends, and then
introduced my primary partner to it as well. It
opened up the idea that rotonogamies can take
place in "vanilla" relationships and "kinky"
relationships, anéverywhere in between, at any
level of intimacy. One has the freedom to estitli
and maintain any kind of relationships they please,
not only the societal norms. It was eye opening for
me, and really eye opening for my primary partner
as well.

Fig36“ Consensual Violence” (Jingle)

Jingle

one excl ai ms: “1 ' ve
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Engaginginrop® | ay wi tphmad parrged has esabled him to work through

lingering possessive andgenseo r mat i ve attitudes. According
religious, so this has been a really big shi
anymore, andg htaismet 6©wtr tahdéme’ s so much of i
worldand hisvaeues.” Due to this, Jingle reflects o
was expecting” in their relationship. “He wa
careof the financial matters, carr yhepgomtavy t hin
where we can both openly share, it’s not a f

The benefits of ropelay for Jingle also extend beyond unlearning hei@nmative
stereotypes with their romantiod paedtarero.nshh g

play facilitates, including the one Jingle s

romantic or physical wit h gouuplamnicdllg asdiends, @ p e :

go to social gatherings. Hetiesmeinropeyd t hat ' s pretty much 1t.

me, but we have a bit of a romantic relation
with the help of metamours anthfpnic partners represents a broader and ambivalent theme
throughout the pro, as these people have often occupied challenging and contradictory

roles for collaboratorseither avoiding or enabling abusive partner behaviour. Jingle sheds

more light onthis after a prompt about safety in non/monogamous relationships:

Jaisie: Do wu think being non/monogamous influences how you explore safety?

Jingle: Withnormonogami es there’ s a | ot more pot .
boundari es, |oud differenepeaple,are the houndaries you set

with one person | may not @ explained yet to another person. The other thing that

| think is different in terms of support systems is that if there was something that

happened now with my community,noe or someone el se, it s
supportive. Everyone would band ttiger, and you would have more than one

person you could confide in. At this point in time | would have so many different

resources, because | have intimate relationships withesty people. That was a big

benefit of noamonogamies for me. In highschpbl di dn’ t have any ot
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and somovingintoneBmonogami es gave me a sense of
have before.

Indeed, the support network Jingle participatesas lbeen identified by The National Abuse
Hotline as an incredibly effective ninetd of violence prevention in polyamorous contexts,
where builtin support network of intimate partners and metamours can be a resource for both
emotional supportand erad-relat i onshi p safety planning. Toge
inquiries signal the neddr thoseless represented by (mono)heterornormative frameworks to
have a voice in reefining community responses to violence.

The final -imagnmgd% gt e nRéKRponses to Violence
which centr es |@wenfercementfalawing thei exgesence bf queerphobia

and property damage:

S ' It's easier to say I'm having

a fun time rather than
having some pretty shitty
thingshappen. This friend
was significant, at the time
this photo was taken she
was dating, ath living

with, my one partner who
doesn't live with me.

Fig37:“ Having Fun” (Quiet)

Quiet tells me thahis friend, their metamous, e nt t hem “a bunch of abu
prompted by theirnon e si dent i al partner thepemsairfthes al t o mc
photographAccor di ng t o Qui et ,adalbtefhaefuhtengs ages, whi
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suggested Quiet and their other parted their livesand heavily featuredomophobia and

t h r e altdidn’t knbw.she was homophobic before this,dhe started using all sorts of
slurs and threatening that she would hurt us if she ever savBe$ore this we had been best
of friends, like, we had tattoos together. We had a lot of intimate moments in our friendship
The assault uactefurthes commidatasnhe pasitions that fellow
metamours are put in, often in the crosshairs of intimate partner violence.

However, the assault, as Quiet describes, was further complicated by police
involvement. Following a housebreakand t he destructi on tlef Qui e
local police were contacted to intervene but t he officer knew their
dynamic Quiet critiques as representative of
ongoing displays of wlence by their metamour, to which they understand to be heavily
gendered practice in violence prevention responses involving femme paQoets
c o n c | jihe pobce] erfabled her violence forsuvee ah, | i ke, dobon’t <call

The gendered practices of police involvement are also highlighted by Bear, who
shares theiresisancet he mar ki ng of | aew odnf Remeoebaktot as
a time they sought help from law enforcement during their abusive triad, Bear clarifies the
ways in which their partner weaponized their knowledge of the lack of training and support
available through police and social seeddo their advantage, as well as the gendered and
mental health assumptions they would make:
At that point | called a peace officer to meet me at the house'pHEaee officer
didn’t meet -heyjsstwerdtdtheohbusd andtadked withpghener
first. They told the peace officer this narrative that | was delusional and how | have
FASD, that they’ re a social worker, and t
partner, and how I ' m |lying. My pathEner wo
officer, so they used this position of power to leverage it against me, to the point
where the officer blew me off. Even talking about physical differencedheyg were

shorter than me, Il " m really br ocagimthevhoul de
they were abusing me
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The legitimacy their partner leverages as a social worker speaks to theimager
surveillance models employed by state services, despite all to often being situated as distinct.
Indeed, Bear had a lot to say aboutdiemal state of weltesourced social supports for

non/monogamous communities:

The current state of our social services
looking from a heterosexual monogamous lens. If you expand that to being poly or
nonrmonogama s, and queer, most social services:c
know how to navigate that, or even act to

how to process it, or objectively look at a situation and analyse it to consider different
factors or comeat conclusions. If you look at a heteronormative monogamous
relationship there’ s a | ot of factors bui
is going through abuse, but not enough for-nmmogamous relationships.
Bear instead advocatdor a community support model based on open dialogue,
proactive support, anguanced ol e model ing of *“what healthy
for non/monogamous communitiés.order to acknowledge the complex emotional spaces of
abuse, Bearggessa shitaway f r om “ intereentibnltesagdspfoactvityd
assefhg: That ' s wher e ¢ ommu nprdagtiveypeceehtatiye, soppaetd s t o
Being |li ke “we as a communi t-yotiotervenebuwhep t hi s,
check in on the people we care about. | would like to see that way ni@eper tharthis,
Bear identifies the challenges and opportunities that the rural intergenerational landscape of

small rural cities like Lethbridge present.

I don’ t t hiofrvikibility,danguage, oraiscbucsé on notonogamy in
t he ¢ ommu ni dllythe areawe are ip, and the age we are in. Poly is

practiced a | ot more, but there’s stildl n

lot of understanding, aha lot of people in the older queer community are attached to

heteronormative momgpa mous i deal s, so expressing que

it’s informing younger generations, and h
As the Photovoiceexhibit wasviewed by manyne mber s of t he “ ol der que
Bear ' s padiatiymgenvénes in this cyclereating an opening txplore spaces of

important multigenerational and intergenerational social exchasge locus of
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empowerment, healthy conflicind resistace togenderbasedcheteronormative models of
relationship violence.

't is clear through the five themes that
non/monogamous communities in Lethbridge must be simultaneously individual, collective,
and structurallnstructive political, and directive c ol | abor at or '’ s i nquirie
on where tdegin energizing this change

From Quiet we learn that metamours can be unexpected and unchallenged actors of
violence, but that nitiple partnes build both material and emotional resilience against the
neglect and violence of law enforcement. From Bear and Quiet we learn about the
complexities of identitypased abuse tactics, often happening in queer spaces and asnues
well as tle limitationsof contractual and egalitarian consent modetswveler, from Lily and
Bear we begin to see pathways through this complexitgtherthroughintergenerational
and multigenerational learning, or by questioning identity as a locus for organizing and
definingnon/monogamouspace.

From Tate, who role models both compassion and confrontation, we learn more about
the urgency to include geospatial andbextied contexts into narratives of intimate violence,
as well as the interplay of capitalism, aoillism, and gender in non/monogamous
relationships. From Bear, Jingle, and Simon, we learn about the fragmented ways kink can

offer both harm and interventio: whi | e Bear’'s subordinglte’ sol
ropeplay became a space where waoégabilities, and networks of platonic partners, were
realized, able to experiment with the language of consent without fear of repercussion.

Indeed, for Simo, their Gainer kink transformed from one of abuse to care after finding
supportive partners:romJoe, Bear, and Lily we can see the ways victimization and

perpetration are being challenged and stretched, quite often in intentional spaces that hold our

histories, fear, love, and collective accountability, at once.
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From all collaborators wiearn that violence and abuse is constantly being realized,
internalized, andesistedn new contexts, paradigms, and through different conditions of
possibiity. We learn, overwhelminlyg, that unfolding and emerging sexualities, genders, and
relationshipforms require an approach to (anti) violence that makes space for, and even

encourages, this complexity.

Complicating discourses of violencetiin non/monogamous freedom and pleasure
narratives, collaboratginsightsare both heavy and @mising to write aboutl ogether,
they are @ll with critiques of identitybased approaches to both (anti)violence and liberation,
as well as contractual caTs, egalitarian idealsand state responses to relationship violence
The relationality within cb | a b o plezdbasedsstructural, araffectually complex
narrativegnterrupt the isolation of neoliberalism with the possibilities of alliance and
collective accountability This relationality @erturrs non/monogamies as a neat political
opposite tanonogamy that disavows its ties to the same systems of sexual, gendered, and
racial normalization. Disrupting ideas of intimacy, and resistartdiaboratos PhotoVoice
ultimately represents an attempt girig to producesomething elsecollective, erdingled,
and historically informed practices of sharing out, and being together in difference.

In the following and finathapter] outl i ne col |l aborator’s ma
interventions, and fther ideas for creating change in thireernon/monogamous

communities Their PhotoVoice inquiries, as well as the processes by which those inquiries

were arrived at and shared, are (counter)narratiagsaultimatelyinterrupt conventional

genderbasecheteronormative models of conceptualizing addressing relationship

violence.
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Chapter Four:

PhotoVoice as Intervention: Reflections from Collaborators, Guests, and Organizers

| CONVERSATIONS OF
(ANTI)VIOLENCE

write your questions and comments here, then tear away
the page and leave it in one of the boxes on the tables!

A photovoice exhibit
created and curated by

queer non-monogamous
community in Lethbridge

MARCH 25, 2020
pB200, THE PENNY BUILDING

6-8PM

Fig38 “What Did ®Qau Ee&ibi ERPOdm

In this final chapter | discuss the convéimas and insights that were generated

through the online exhibit collaborators’ an
inquiries. The exhibit was geared towards opening up ceatiens about intimate violence
in queer non/monogamous relationshipssbete n t he i nvited guests of

respective communities. This discussion is grounded in the direct messagesanook
comments | received from collaborators, guests, anghtunity organizers during the exhibit
period, prompted by the back cowdrthe Exhibit Zine Figure 38).This feedback is

important as the vulnerability of this project not only motivated ideas for future change, but
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also present moments of solidaritypgth, and friction that changed how collaborators and

guests internalizg processed, and sought support for the violence in their lives. In this way,
their feedback demonstrates the ways in whic
processthatét anne Betasamosake Si mpson nm¥wharée artic
communities turn inwards to map futurity together as they overcome hardship, struggle, and

resolution.

4.1 Collaborators
The initial conceptualizations difiis research involvingeven ndi vi dual s fr on

non/monogamouscommn i t i e s in “Southern Al berta” shi
local, representing very small, overlapping and yet distinct fringes of queer non/monogamous
relationships in Lethlige. As | introduce i2.3.1 Queer(y)ing Research Relationships

some cdhborators and | shared relationships through friendships, and my various roles in
community education and grassroots governance, whereas other people were new to myself

and the others involved. This combination of relationships bridged ougscitulougmew

forms of validation, as well as unexpected, and sometimes contrasting, perspectives. Some
collaborators were excited to meet practitioners of non/monogamies outside of exclusively

kink communities, and others, who consider their relatiossmipre cofined to people they

grew up with, were surprised at both the existence and complexity of non/monogamous
communities here outside of their own romantic relationships. At points, we brainstormed in
response to the concerns from two collaboratdrs expressd that the anonymity of the
project unnecessaril y Othersioungmeanihg ih éxglaringof t hei

gueer non/monogomous community without the pressure of individual histories, and found

inspiration through sharing outside betr closefriendship circles. The ambivalence around

ML eanne Betasamosake Si mps on. As'WE badesAiwayk Doaet Indigensus of Cor
Freedom through Radical Resistantéinneapolis: University of Minnesota Preg817, 214.
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project anonymity encouraged collaborators and | to approach each other's stories gently and
without assumption, often learning in the spaces between knowing each other and new
introductions; betweenved and inagined communities.

Quiet, Tate, Lily, and Joe provided feedback which reflects the conflicting nature of
their involvement in the PhotoVoice, often leading to deep revelations, new commitments,
changing relationships with people ahdir sexalities, and challenging mental health
impacts. Quiet, who sent me a direct message two months after the exhibit commenced,
reveals that ®“participating in this project
impacts [their] relationsps and howncreasing our awareness of power and having more
open conversations can help us mitigate harn
critical of overly simplistic “jealousy/ need

boundaries thragh the PhtoVoice process:

...this conversation for me has been a starting point to naming and claiming my
experiences of violence in nanonogamous relationships, and in doing so | have
begun to question what my boundaries are, and what a fulfilling lsgtanic, and
other relationships look like for me. Beginning to have these conversations with
myself and my partners has allowed me to begin to view my emotional responses
outside of the overly simplistic but common narrative of jealous/needs thist iexis
polyamorous spaces and begin to inform my relationships with a more trauma
informed approach that allows for actual harm reduction in the ways we navigate
polyamory together.

Closing their thoughts about mitigating harm, Quiet describes the Photopmiectas

very difficult and very rewarding, and al

of violence to incorporate their personal histories:

| had never really considered the role (anti)violence played in mymamogamous
relationshig and thigproject required me to confront a lot of traumatic experiences
and shift the terms by which | imagined sexual assault and other violence. The
project also encouraged me to do some introspection about how | felt about aspects
of my relationshipand what stablishing boundaries might look like...By

considering my personal histories of violence | am working towards understanding
the ways | respond to my partners and acknowledging the complex ways trauma
impacts our relationship.



In closing,Quiet mentions he the naming and claiming of their violence has impacted their
relationship with their sexuality: “In terms
has helped me to come to understand my sexuality as somewhere in taegyspgtrum,
where | eperience limited sexual attraction based on the level of comfort | feel with my
partners.”

Coming to terms with emergent identities is also a process that was shared by Tate,
who explains their participation in the researchjpeoc t :  “dIme anppportunitydte
really engage with the violence in my life. The PhotoVoice methodology created a space for
me to be both creative and analytical and | learned a lot about myself. This project even led to
a redefining of my sexualjtandtheendingf a r el ati onship | had co
Tate further reflects on how participation in this research elucidated the ways in which

violence gets internalized:

This project really helped me think about the ways that violence detsatized by

me,and you get so used to these things the
anymore...so this project made me really sit back and think about how did | come to

be okay with this? Was this oklkinofi n the
| i kheat“ twas wuncomfortable but it’s fine” o
new to me” and you kind of devalwue your
reaction is usually how you actually feel about it.

However, they also tethe that the vulmability they engaged with as part of this creative

and analytical process had an i mpact on thei
with the project was being so frank and vulnerable with trauma. Participating within it had a

notalle negative impaan my mental health. It was very important to me to participate

however, as being part of queer research in regards to anti violence is so important to our
community.” Tate’'s comments about worthwhile
reflects a commnity-oriented process thahbveseenfrom all collaborators throughout,

shifting to harm mitigation and reduction for future versions of themselves, as well as other

gueer community members.
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Li ke Tate, Li lpeaks$o the wagtsthbaatc kt raalusnba shas “ met &
“settled in ways [she] did not expect,” as s
violence she has experienced through non/monogamies in intentional ways. Careful not to
blame non/monogamies as #at®nship styleLily expresses a sadness around having to
participate in non/monogamies in new ways due to trauma, their shifting identity, and the

solidarity gained through witnessing other collaborators stories:

... 17" m not the sahargoinpielres omr dj emats art d atnhyat
Growth is happening somewhere although I
healing can take many things before it gives any, and | have lived with a lot of the

grief those traumas brought. | hope itlvpiass eventuallpf course, and the stories

of the other participants bring me peace in that regard. That all wounds will heal in

their own time, and there are ways to get there eventually.

To me, the differing timelines of collaborators' stories ofanck seem to caittute to the
peace Lily feels, despite the constant negotiation of ongoing trauma, signalling the benefits of
being open to both past and present experiences of non/monogamous relationship violence in
the research design.

Touchirg more indepth &out the community that the project provided, Lily explains

the silencing effects of “lateral violence”

As cliché as it is, it has helped to feel less alone as someone who has experienced

abuse in a queer nanonogamous contexT.here is a sense that people innon

monogamous or open relationships are informed and experienced enough to avoid
nonconsensual situations or abuse. This i :
talk about abuse and the myth is presdr | think thee is often a silencing effect in
marginalized contexts. That speaking about lateral violence imummgamies

damages the reputation of those relation
that relationship style. In queer communitg more often dicuss past trauma like

parent al abuse which isn’t the freshest
violence at the hands of a queer person you trusted.

Lily s comments resonate with Quifoesugpet earl i e

slenced due to stereotypes of non/ monogamous

wel | as Bear’'s critiques of the effectivenes

difference is felt.
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Lily' s confdiadesrraetli oonsodaféso i mportant in h:
(re)conceptualize, theorize, and understand violence in these contexts. Lateral violence is a
grassroots concept coined by queer and Indigenous activist communities to refer to displays
of violence againspeersas opposed to perpetrators, as a way to conceptualize and navigate
the complex, intimate, and structural violences that this project explores. As opposed to a
predefined |ist of behaviour s, asheotcept,l vi ol e
consider the intergenerational, commusbgsed, and regenerative ways that violence works.

Beyond this, it has also been used to describe the effects of abuse within rural, small, and

closek ni t communi t i e s¢ o aviftme enmatindsgfacommpunity snakesrit e

almost impossible to avoid or escape each other. This is in stark contrast to other terms such

as “"domestic,” ®“relationship,” or “intimate
individual relationshipsassume exclusiomaand punitive consequences to violence, and
subsequently further the agenda of a neoliberal, gdraterd antviolence movement. Lily
explains the struggle for her queer communi:t

this concet signals:

| * found'lateral violenctless unifying than the childhood and gender traumas we
bond over in queer communities. We might come together over painful pasts but
painful presents seem to be less a source of queer camaraderie. Being abk to nam
someone who ligs in your community and shares the same spaces as you and your
friends is a far more troubling revelation than describing your far removed parents
who live in another city. It can be ugly, or at least make you feel that way.

Li | y 'osatioe of thi$ oncept towards the end of the research project points to an area of
intervention agjueer non/monogamous communitegk to find new language with which

to more effectively navigate structural violence, networks of power relations airwork
non/monogamagicommunities, as well as the monogamous assumptions in conventional

gendefbased heteronormative models of relationship violence.
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Lily provides one final and provocative commentabodt at s hqueeral | s a *
mythical journey  tididedlized and presena; and how this pictures into conversations of

violence in non/monogamous contexts:

| find queerness comes with many promises but there are no guarantees to back

them. Queerness would appear to be something you maturandtthere is trana

you may go through in the maturity process, but at the end you will emerge a

realized queer person. This is a myth preserved in our collective imagination and by

the coll oqui al use of “baby qespecily” to r
thosewho have not been in loigrm monogamous homonormative relationships. A

lot rides on this mythical journey we picture. The reality is that fully realizing

yourself is not always possible under the conditions you find yourself in. Lateral

violence hurtshat process substantially, at least it hurt mine. Trauma burned the tips

off my relationships and caused me to recede. Tenderness is much harder to hold.

|l > ve abandoned the idea of thaMewgkieer | o
with  what w.divinga qugar Meen the shadow of those traumas is an

unf ortunate reality, but it is a possibl.
Lily’ s edadMuiez; who autlirees how being the world requires a

distrust of queer mafestations of the presetit: Although queerness can present itself as

extraordinary, t here i s doesthiags,land@a heedefarc ount a
the present to “be known i n r amapspravidedyp o t he

a perception of past®Pedctubung af ivagt ove “wo

Mufio z , |l ike Lily, is engaged in a critical me
ti me,” where “the o0nlrgproduatitemajoratiapy pr omi sed i s
heteros¥®xuality."’

Joe, the final collaborator to provide feedback on their experience with the research
project, remarks on the internal and relational dialogue that was sparked, as well as the

educational gapsna stigma their PhoWoice intervened in as a group:

| strongly believe that intentionally analyzing abuse, trauma, privilege, etc, and its
role within any relationship is incredibly valuable. For me, finding examples of the

¥Jose Mufioz. “ Qunecer n20s0s9 .as Hori z
95 Mufioz, 27.
19 Mufioz, 22.
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way abuse or trauma has infleea the way | haveavigated my relationships

(pre/post polyamory) was an important exercise. It forced a critical look inward at

my behavior, reactions, aversions, and emotional maturity exhibited over the
years...It sparked a quality internal dialogand ashered importaicbnversations

between myself and both of my partners. Many of the participant anecdotes were

very raw and helped to fill educational gaps in understanding surrounding navigating

abuse within the polyamory and queer community. The pddding conversatio

about polyamory played a role in education and breaking stigmas surrounding the

topic.
Later, Joe shared that his research involvement ultimately prompted him to reveal his
non/monogamy status with his biological family, which was$ wigh confusion, ctiosity,

and love.

4.2 Guests

Guests, who ranged from friends, housemates, platonic and romantic partners, and

prominent community figures like university instructors, were invited to view the exhibit

through Facebook. It became clear thatacddllor at or s’ s tll cirautaoggnd f or t h ¢

targeted impact of their stories made a difference in the lives of those who engaged with

them. For guests, this showed up in several significant ways, where thegefend
emotional; made connectiobstween concepts that were athise unrelated to them until
the exhibit; were encouraged to challenge and interrogate their feelings, beliefs, and
experiences; and were able to provide validation, solidarity, and gratitude to research

collaborators for tair work.

Commentig directly on Jingle’s “Glossed

met aphori cal vailrulef roiless) cevisingliieipassuenptions about
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polyamory, age, and autonomy:

At the age of 17, | asked my boyfriend at the time if
he would be alright with me asking out the new girl in
my drama class, while remaining in my relationship
with him. He agreed without much hesitation, and all
of a sudden, | had a boyfriend and a girlfriend at the
same time! Then, things got complicated. My
boyfriend at the time was 19 years old, while my
girlfriend was 15. He was interested in her as well,
and she had no interest in him. In fact, she was quite
uncomfortable around him. Her parents were even

Photos from Jaisie Walker's post

less comfortable with our arrangement. | had not
anticipated the difficulty of balancing two separate
relationships with so much tension, our
communication was subpar, and after a short while,
my girlfriend's parents forbid her to see me. This
experience taught me the importance of boundaries,
and that some conversations cannot just be glossed
over.

@ Tagphoto @ Add location & Edit

o
[b Like O Comment

Such a powerful metaphor
for all of this. | don't often imagine teenagers
as engaging in polyamorous relationships,
which is funny, since | went to a camp
growing up where a lot of things like this
would happen. It's interesting to consider
the intersections of age and autonomy in all
of this.

Like - Reply - 6w

Fig39“ Gl ossed Oveenf Guest Comm
The guest adds, “So many of these stories
about in years. | feel like | should be writing down everything I'm feeling so that | can mull
over it,” il us ttoVaideiomprgvoke memomistary; ang st iedling® h o

i n viewer '’ s ¢ o0 nday adtwiolendeinitiative lih anptihheeresponse to
Simon’s photo “Subcutaneous,” they wrote:
someone who has gptetheir entire life beinghamed, abused, and objectified for being fat. |
appreciate this honesty. It elicits a really visceral fear response in me, and | want to
interrogate that more.” | 'm gratefuhe for t
residual fear this allws them to realize, articulate, and navigate.

One guest’ s ¢ omme n dboy afriend whasd relatidnshipsstiiey u ¢ k

admittoidealizing as t hey describe taking off “rose

| was very strak by the photos and stes from the participant who invited me. As a
young queer individual, newly out, and navigating non monogamies in my own
relationships, |l > ve faced many difficul
This individual was such good role model to me, arsthowed me how one can live
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their life unapologetically and honestly. They are confident, advocate for

themselves, and bold. Through my rose coloured glasses | imagined they moved

through their relationships and partners with agy and grace. What thihelped

me see is the reality of non monogamy an
and no matter how confident, intelligent, and bold you are | realize that it is a very

unf ortunate and s ad xperienaeesgefialymththy queer
added complexities of being in non monogamous relationships.

Their introspection touches on their internalization of simplified positivity discourses, and
connects with Lily’™s c¢comment sorigsldeasing ougtheeer my
conplexities of power in these contexts beyond individual choice and intervention. This same
guest expresses their anger following this realization, which was further amplified by the

intersections of marginalization they learnedtigh the exhibit:

| was agry that people must move through partner violence, discrimination, and
manipulation. Angry that queer and non monogamous individuals are

di sproportionately impacted by violence.
theseindr i dual ' s e hevey incenmecselfsvorth,Adxuality, identity,

history, and mental iliness create a perfect storm to impact how an individual
experiences violence from within themselves or from others.

Finally, they communicate how these angeglings are also met withf eel i ngs of hoy
resiliency, and empowerment.” Highlighting t

communitybased research, they explain:

These individuals chose to share vulnerable pieces of their past that were often so
dark and challenging ilné moment. To hear these beautiful strangers share pieces

of their experiences, and how they are continuing to cope with their trauma and the
emotional impact of surviving their own unique experiences with violence is so
powerfuland inspiring. Relationsps are complex, violence is complex, but we can
move through it together. When a space is created to be able to share and learn from
the experiences of those around you, healing and rebuilding can begin.

To me, the multiplicity® t hi s g u e srors tle emotiong compdegity on i

coll aborator s’ creative direction, who as a

that are still unfolding, and being experimented withjeéned, and rémagined. Inspiring

todher ness, nvided Yuests into tha megsinass af trying to, as Quiet says,

name and cl ai m” the violence in their |l i ves
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Picking up on the (un)speakability that is felt while engaging witlottiae
PhotoVoiceexhibit, another guest o mme n t eConversavh$ o (Anti)Violencexhibit
gave so much to think about, to the degree that it's actually quite challenging to comment on
(so | can only imagine the intensity and vulnerability of the participants and researcher, to
whomlamer y gr at e fngkhénmselves at sbrmeaorie wioysioften trying to make
research more accessible to the frontline staff they work with, this guest went on to mention

the “process and for mat of this work:"”

Seeing academic work so open and availadld,so clearly holding spa for
community voices in a way that feels really authentic and honest was really
impactful and incredible. It feels like it opens the conversation not just about the
topic of (anti)violence and nonmonogamy, but also about hovelate to learning

as conmunity members and private individuals, and in our personal relationships.
That part was fascinating to méknow there are many works in community
research, but this one felt quite liberating and bridging. It was an invitatioew
ideas about sharddarning that | expect I'll bring with me into the future in my own
work in and as community.

Speaking to the content of the exhibit itself, this same guest articulates their feelings of

solidarity and feelingeernthrough collab r at or s’ wor k:

It's one & those topics that seems like many of us or many folks in general must be
struggling with, with that "Is it just me?" question. But this content is just out in the
open, in a really tender way. It's like | can feel new breathspade in the

community beause folks have shared these stories. The biggest themes that | was
impacted by was the overarching thread of how we communicate with ourselves and
others- that there's this clear gap in even just knowing what words to usedolae

our experiences see can process them both internally and with others, or
communicate our boundaries, or give or receive care. That sense of struggling to
even just say the things we need was really evident, and something | could feel
really deeply

Their identification otthis gapin both speaking our needs and describing our experiences
amplifies one of Qui et” Be dndlisensedhatahisisamn ges des
important point of intervention for all non/monogamous folks to work on approaches to

consent thateflect the complexity of these experiences. Furthermore, | was moved by this

guest’ s Isquemn® i ovhi“c h lraught metbackltb gne of my more
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vulnerable impulses for initiating this research. In closing, this guest outlines thertdols a

guestions that they will take with them:

| think, as good research and community work doekeft me with tools (new

words ideas, communication strategies, empathy, understanding, knowledge) and
with more questions. What are the ways that | re@tetrmonogamy through my
relationships, friendships, roommatkips, and more? How can | practice
antiviolence in my relationghs, and with myself? It leaves a lot to think about, and
provides good company for the journey.

4.3 Community Organizers
Coll aborator s’ h o p e doarticipatian with ¢the PinotoVoicet v | e ac
would give them an innovative tool with which to explore and improve the programs over
which they exert the most influence. The success of this participation is desehshrough
a comment offered bine current President of the Board of Directors bff@each Southern
Alberta Society, who found it impactful that there was local research about relationships and
communities often overlooked in rural programming. Reinatkg on t he “incr edi
of queer non/ monogamous cetwaltibhehi payin our
Much like our city, you could easily overlook the impact and potential of these
i ndividual s and the experi encdgesitsdffhey’ ve
there is a deeply unique and resonant representation of the challeniges wet
ultimately, can only lead to growth. This project opens conversations within our

community of rethinking and redefining violence, not only in interpersonal
relationships but on a societal level, establishing boundaries from an informed and

intere cti onal perspective, and what we repr
It has inspired us at OUTreach to consider how we can better support this
community.

Rehinking and redefining violence is a resounding message for this guest, who seems moved
by the commitment of collaborators to see their experiences through structural and
intersectional lenses. For OUTreach, who are responsible for annual trans pe#dr suppo

groups, community gender and sexuality education, as well as high volumes of resource
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referrals, these conversations could have an impact on the availability of intentional space
offered to continue working through the complexities of violence for qua@monogamous
communties.

The owner and dir ect e@utrég & locll guedr éventvBeriuea y h a u s
and performance group, also commented on the hopefulness that this exhibit inspired. In
particular, they noted the combined approatcbhallenging (mono)heternormative ideals

while simultaneously acknowledging the conxies of violence in countercultural spaces:

As a queer man living in Southern Alberta | found the PhotoVoice Exhibit on Non
Monogamies and (Anti)violence thoughtand evocative. | feel great hope, in
observing this exhibit, that restrictive ideal®abmonogamy and heteronormative
notions of coupling are being-examined by younger folx in the queer community
who wish to explore alternative forms of romantic aegual relationships in
thoughtful and responsible ways by investigating how violened its forms can be
studied and curtailedAs a leader of a queer space in Lethbridge | am thrilled to see
this investigation of counter cultures undertaken in @amnmunity in such an artistic,
thorough and compelling way.

This guest bringsup theirogani zati on’ s commi t me npostivity,0 cr e a

bodyposi ti vity and consent, through ongoing ¢
the exhibi on these campaigns, as well as gesturing to the nuance that collaborators like
Quiet povide in their inquiries into social difference and belonging in queer venues, they

conclude by saying: projects | ikemdreni s exhi
work to do and more avenues to explore to ensure the emotional, mental andl [saysty
of those who do not ascribe to prescribed ideals of gender and sexual expectations including

those who participate innemno n o g a my .



4.4 ConcludingRefledions

| am viscerally and painstakingly reminded that there is no such tholigiaterested
research, and it is difficult to communicate how hard it is to responsibly include my voice in
this project. | began this research wantsiognuch answers, diséction, and justiceand was
met with an admittedly vulnerable mix of belonging and lickaion, often around my own
experiences of violence, abuse, abandonment, and community. This research is at times
necessarily and excitingly contradictory, having@®ihed me beyond my intuitions and
original inclinations, and, as part of an emergestalirse, unable to resolve both the
confusion and confidence it provokes. My own words spoke to me from an article Serena
Visser, Suzanne Lenon and | recently publisivtkere, speaking to intimate research as a

radical act, | reflect:

every time | get therge to remain more objective and distant and not let things

i nfluence my research, Il have to make a
afraid my connection® my research will somehow impede it, and so instead | try
to ask how | can mobilizéntat f eel i ng met hodol ogically.

make intimate research a radical act? How can | make research an actafesédi
myself and others involved the research, to not deny myself the connections and
consequences thatitwillinegitbo | y br i ng?” This i%¥ fear, a

These radical acts amedeedrole-modelled by collaborators who provide pathways and
interventions for themselveddir networked relationships, and community leaders.

This research pregt notably challenged how violence is lived, represented, and
(re)defined in the context of queer non/monogamous communities in Lethbridge, Alberta.
Drawing on geospal, gendered, classed, affectual, institutional, structural, and lateral
conceptualizatons, <col |l aborators’ Phot oVoice troubl
permission for us to engage with our experiences in ways that honour the fullness of thei

complexity. In particular, collaborators called into question the dichotomous langtiag

¥"Serena Visser, Jaisie Walker, and Suzanne Lenon, “N
Bruce Pdaenti sy ! Sk Famjnist BdrneattodS2, rdd%k(2020): 227237.
http://dx.doi.org.ezproxy.uleth.ca/10.1353/ff.2020.0019.
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victimization and perpetration, identibased abuse tactics, contractual models of consent,
and both hierarchical and egalitarian ideals, creating entry poirpedgie to reenvision the
reliance of their communities on conventional gerubesed bteronormative models of
relationship violence.
lamhopeful that coll aborators’ Phot oVoi ce

shame, and stigma that aogpanies experiencing violence in contexts of attempts at freedom
and liberation. Theistories turn the attention of our queer identities and practices to our
relationships with state, structural, and institutional apparatuses, and make visible some of
our hardest and most unseen moments, tackling this subject with kindness, justice, and
compassion. Moreover, their intimate abased biographies offer new understandings of
‘doing relationships against the backdrop of heteronormative constraints of reamst
coupledom, and maksignificantcontributiors to thinking about how to engage in abzsed
researchonline, in ethical waysandduring a major unprecedented pandemic.

Their collaboration and participation set the stage for interactiowhich people
representing disparate ages, im&s, experience, and social power no longer saw one another
as inaccessible and lacking common ground. | anticipate that one of the most powerful
outcomes othis researchwill continue to emerge in theg-term relationships built among
collaborators whphaving shared a memorable community assessment experience, newly
appreciate and draw upon one anotfi@dences exper

initiatives, and both queer and non/monogasoiganizing.
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Appendix A: Consent Form

LETTER OF CONSENT
Study Title: Unsettling Lateral Violence:
Genealogies of Queer Non/Monogamies in Southern Alberta

You are being invited to participate in a re
experiences of violence in non/momrogous relationships in Southern Alberta. The

information collected from this studyill be used as part of the requirements for a Masters of

Arts in Women and Gender Studies at the University of Lethbridge. Any questions you have

about this research may hddressed to Jaisie Walker (Email:
gueernonmonogamyresearch@gmail.com).

This corsent form is only part of the process of informed consent. It should give you the
basic idea of what the research is about and what your participation will involve. Rlease t
time to read this carefully and to ask any questions that you may have. Yoeceive a

copy of this form to keep for your own reference.

The Research

The purpose of this research study is to learn about your experielnG80QA2S+

violence in mn/monogamous relationships, and change the conversation around how to
address thesexperiences. This research involves 4 parts: this brief meeting, a photography
assignment, an interview about your photographs, and an art exhibit.

Photovoices a formof research where people are given cameras and asked to take
photographs of particular experiences. One of the goals of Photovoice is to encourage people
to reflect on their community, and create conversation about community issues that are
important to teem. For this project, you will be given 14 days to tai8edhotographs of

objects, places, or other things that represent geperiences with violence in

non/monogamous relationshipsOnce you have taken the photographs, we will have an
informal interview to talk about what it was like to take the photographs, and the stories and
meanings behind each one. The interview will be aveliorded, and will be approximately

1-3 hours in length.

Risks and Benefits

There are no financial benefits you fromparticipating in this study; however, you will be
contributing to a better understanding of LGBTQA2S+ violence in non/monogamous
relationships, and serving as role models for open, engaged, and accountable dialogue around
gueer community and lagionships
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There are minimal risks or discomforts related to this research. Because talking about identity
and relationships can sometimes be challengiragm including phone numbers here that you
can use to seek assistance if you would like to spetaksomeoe.

University of Lethbridge Counselling Services 403.317.2845
Lethbridge Family Services Counselling Services 403.327.5724
Distress line of Southwestern Alberta 403.F805 or 1.888.787.2880

Your participation in this research is complgteoluntary. Your continued participation

should be as informed as your initial consent, so you should feel free to ask for clarification
or new information throughout your participation. You may choose to not answer any
guestion or you may withdraw frothe intervew at any time for any reason. If you do this,

all information from you will be returned to you or destroyed.

Anonymity and Confidentiality

Several steps will be taken to protect your anonymity and confidentiality. If you agree to
participateyou will not be identified by name. Prior to beginning the interview recording, we
will discuss pseudonyms (alternative names) that you would like to use. All of the
information collected in this study will be kept in a locked cabinet or on a paspnaiedted
compuer, and only | will have access to them. The interview transcripts will be made
available for you to review. You will have one month from the date of your interview to
make further commentary or redact information for anonymiitllected infomation from
interviews will be retained for 12 months from the completion of the study before being
deleted.

This interview will be operended in format, which means you will be asked questions to
which you can respond in your own words, sharing as rouels litte of your experience as
you wish. The interview will be recorded and | might take notes during the interview. You
may ask for the recording to be stopped at any time.

There may be instances when | may be obligated by law to report, to lawesnémt or

another agency, information revealed as a result of the research. Questions likely to result in
reportable activities will be flagged and you will be given the option to skip these questions.

Before questions directly addressing violence, | aiiltline the instances where reporting

wi || be required, and remind you that you do
begin disclosing reportable information, W
disclose that information.
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The resuks

The plotographs and sections from the interviews will be available as a public digital thesis
available through the University of Lethbridge library, and presented in both academic and
community publications and presentations. At no tineeyever, will your namée used or

any identifying information revealed unless you have given consent. | will give you
instructions on how to digitally access the pastense version of the MA thesis.

With your full consent, your photographs from thetfvVoice assignment wibe displayed

in a local art gallery, where you and other participants will be invited to help curate an
exhibit. You can decide what photographs get displayed, and how they will be represented.
The purpose of this exhibit will be treate awareness adis of academic spaces, and create
conversations within the LGBTQA2S+ community. Although we will use pseudonyms,
members of the public may recognize the content of your photographs, and your anonymity
cannot not be guaranteed. Papation in the exhibiis completely voluntary.

If you require any additional information about this study, please email me at at
gueernonmonogamyresearch@gmail.camcontact my supervisor DBuzanne Lenon at
suzanne.lenon@uleth.cuestions regarding your rights as a participant in this research
may be addressed to the Office of Research Ethics, University of Lethbridge (Phone: 403
3292747 or Enail: research.servic@uleth.ca). This research project has been reviewed for
ethical acceptability and approved by the University of Lethbridge Human Subject Research
Committee. Thank you for your time and consideration.
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| have read (or&wve been read) the alminformation regarding this research study on
LGBTQA2S+ experiences of violence in non/monogamous relationships, and consent to
participate in this study.

Check the ones that you consent to:

Taking photographs as part of ad&Voice project
The audierecording of an irperson interview
Participation in a community art exhibit

(Printed Name of Participant)
(Signature)
(Date)

(Printed Name of Researcher)
(Signature)
(Date)

Jaise Walker

Graduate Student

University of Lethbridge

Researcher Email: queernonmonogamyresearch@gmail.com

A copy of this consent form has been given to you to keep for your records and reference.
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Appendix B: PhotoVoice Prompts

Main Guideline

Think abou key memories or feelings theltaracterize your non/monogamous
relationshig, particularly in relation to how violence was experienced, how it felt, how
understood and processed it, and how you navigated it with partners and your comn
What plaes, objects, scenes, and setingpresent these feelings for you? What story (

you want to tell with the photograph(s)?

Deliverables

Up to 5 photographs with accompanying captions and descriptions

Before and while you take photographs, consider:

e What does power look like in youelationships? How does the
gender/race/class/ability of you and your partner(s) affect how you approach
concerns of safety, boundaries, and violence?

e Do you discuss boundaries and what violence looks/feels like for younguth
partners?

e What was/is youexperience(s) of violence?

e How did you understand, feel, and process what happened to you?

e How did you communicate with your partner(s) about what happened?

e In what ways did this change how you were navigating non/moniegaoyether?

Did you approach things differently, set new boundaries, keep or end relation:
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e How did you communicate with other people or resources? What were those

conversations like?

In preparation for our interview:

e Describe your photo: What leppening in the picture?
e Why did you take a photograph of this?
e What does this photograph tell us about your relationships and your commun

e Can you write a caption to go with each phdtattrepresents its meaning for you
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Appendix C: Recruitment Poster

Are you an 18+ LGBTQAZ2S+ person
who is/have been in a non-
monogamous relationship, and have
experienced some form of violence?

YOU ARE
wINVITED

Be a part of a PhotoVoice research
project where you will:
« take photos (no experience
required!)
 be interviewed about your
experiences of violence
 help plan an exhibit focused on
social change

INTERESTED?
EMAIL JAISIE

queernonmonogamyresearch@gmail.com

This research project has been approved by the Human Subject Research Committee at the University of Lethbridge
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